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HISTORY OF THE CITY OF DUBLIN.

CHAPTER I.

CHURCH OF ST.MARIE DELDAM—CORK HOUSE—CORK ’CHANGE
~— SWAN-ALLEY—CORK-HILL—PARLIAMENT-STREET—THE
ROYAL EXCHANGE.

A CONSIDERABLE portion of the southern side of the
acclivity at present known as ¢ Cork Mill” was an-
ciently occupied by a church dedicated to the Virgin Mary,
the precise date of the erection of which has not been recorded ;
but it most probably was founded before the twelfth century.

In the Archives of the Cathedral of the Holy Trinity is
preserved a deed, executed about 1179, by Archbishop Lor-
can O’Tuahal, among the witnesses to which appears the
signature of Godmund, priest of St. Mary’s, which church
acquired from the contiguous mill-dam, noticed in chapter v.,
the name of ¢¢ Sainte Marie del Dam,” or ¢ De la Dam,” and
was assigned by Henri de Londres, Archbishop of Dublin in
the early part of the thirteenth century, to Ralph de Bristol,
Treasurer of St. Patrick’s Cathedral (1219-1223), as portion
of the prebend or corps of his dignity.

The diadem used at the coronation of Lambert Simnel, at
Christ Church, in 1487, was said to have been taken from
a statue of the Virgin Mary in this edifice. Sir Richard
LEdgecombe, the Commissioner despatched from England by

VOL. II. B*



2 HISTORY OF THE CITY OF DUBLIN.

Henry V1L, held a conference in 1488, in ‘ the church called
our Lady of the Dames,” with the Earl of Kildare, and other
lords of the English colony in Ireland, relative to receiving
into the royal grace James Keating, Prior of Kilmainham, and
Thomas Plunket, Chief Justice of the Common Pleas, who
had forfeited their allegiance by supporting Simnel.

¢¢ At their meeting in this church, great instaunce,” says the
contemporary narrator, ¢ was made to Sir Richard to accept
and take Justice Plunket, and Prior of Kilmainham to the
Kyng’s grace, and that they mought have their pardons in like-
wise as other had, forasmooch as the Kyng had grantid pardon
generally to every man. Sir Richard answerid unto theme with
right sharp words, and said, that he knew better what the
Kyng’s grace had commaunded him to do, and what his instruc-
tions were, than any of theme did ; and gave with a manfull
spirit unto the seyd Justice Plunket, and Prior, fearful and
terrible words, insoemuch that both the seyd Erle and Lordes
wuld give no answear therunto, but kept their peace; and
after the great ire passed, the Erle and Lordes laboured with
souch fair means, and made such profers, that Sir Richard was
agreed to take the seyd Justice Plunket to the Kyng's grace ;
and soe he did, and took his homage and fealty upon the sacra-
ment; but in no wise he would accept or take the seyd Prior
of Kilmainham to the Kyng’s grace. And ere then he de-
partid out of the seyd Church of Dames, the seyd Erle of
Kildare delivered to Sir Richard both his certificate upon his
oath under the seal of his arms, as the obligation of his sureties;
and ther Sir Richard in the presense of all the Lordes deli-
vered unto him the King’s pardon under his gret seal in the
presence of all the Lordes spiritual and temporall.”

Dr. John Alan, in the early part of the sixteenth century
mentions, that the parishioners of ¢ Sancta Maria de la Dam”
consisted of the inmates of the Castle, with a few others; and
adds that the church possessed one carucate of land, called
Tackery, not far from Carrickmayne, on the Dublin side of
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Shankill ; and also owned a house occupied by a goldsmith
on the eastern side of the Pillory of the city.

In the reign of Henry VIII. the parish of St. Mary was
united to that of St. Werburgh by George Browne, the first
Protestant Archbishop of Dublin; and in 1589, Richard
Thompson, Treasurer of St. Patrick’s Cathedral, demised to
Sir George Carew, for sixty-one years, the house, messuages,
church, and church-yard of St. Mary, by the Castle of Dublin,
with all buildings, court-yards, back-sides, gardens, orchards,
or commodities thereto belonging, for the annual rent of six
marks nine shillings, Irish. Shortly after this period the
church of St. Marie came into the possession of Richard Boyle,
first Earl of Cork, who erected upon its site a mansion subse-
quently known as ¢ Cork House.” Of the monuments of the
old church, but one, which was removed from Cork House to
St. Werburgh’s Church, appears to have been preserved.
Dineley, who examined it in the reign of Charles II., describes
it as a ¢ very fair monument;” and adds :—¢¢ It is thought to
represent the founder and foundress [of the church of St.
Marie] in the shape of a knight in armour mail with a shield
with three crosses, not much unlike those on the shield of
Strongbow in Christ Church; his lady also laid down at his
left side on a cushion guarded with angels. This monument
is supported round about with several figures of saints, apos-
tles, and Scripture history.” After its transfer from Cork
House the monument was placed in St. Werburgh’s Church ;
thence, about the middle of the seventeenth century, removed
to the cemetery, and finally, inserted in the southern wall of
the church, where it may still be seen, as noticed in our first
volume, page 36. Another vestige of the church of St. Marie
del Dam was preserved in the name of ‘¢ Salutation-alley,”
which existed on the eastern side of Cork House till after the
middle of the last century. '

Richard Boyle, the founder of Cork House, born in 1566,
the second son of a younger brother, was originally a studeut

B 2
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in the Middle Temple, and being unable to defray the expenses
necessary for the completion of his studies, he became a clerk
to Sir Richard Manwood, Chief Baron of the English Exche-
quer. Dissatisfied with his salary in this office, Boyle re-
solved to visit ¢ foreign countries,” and, he writes, ¢ it pleased
the Almighty, by His divine providence, to take me, I may
say, just as it were by the hand, and lead me into Ireland,
where I happily arrived at Dublin on Midsummer eve, the
23 June, 1588, All my wealth being then twenty-seven
pounds three shillings in money, and two tokens, which my
mother had formerly given me, viz. a diamond ring, which I
have ever since, and still do wear, and a bracelet of gold worth
about 10Z. ; a taffety doublet cut with and upon taffety ; a pair
of black velvet breeches laced ; a new Milan fustian suit laced
and cut upon taffety; two cloaks; competent linen and neces-
saries; with my rapier and dagger.”

Boyle's first step to fortune in Ireland was his marriage,
in 1595, with Mrs. Joan Apsley of Limerick, who brought
him a dowry of £500 per annum. He subsequently acquired
lands and property with a rapidity which, even in those times
of forfeiture and embezzlement, excited the suspicions and
jealousy of the officials of the Irish Government, from whose
charges he contrived to acquit himself, personally, before the
Queen, who having, he tells us, sworn ¢ by God’s death,” that
these accusations were ungrounded, appointed him Clerk of
the Council in Munster. Boyle further ingratiated himselfin
the royal favour by the speed with which he carried to London
the important intelligence of the rout of the Spaniards at Kin-
sale, in 1601 :—<¢ I left,” he writes, ¢“my Lord President at
Shandon Castle, near Cork, on Monday morning about two of
the clock, and the next day delivered my pacquet and supped
with Sir Robert Cecil, being then Principal Secretary, at his
house in the Strand, London.”

The purchase, at a very low rate, of Sir Walter Ralelgh s
lands in Munster augmented the importance of Boyle, who re-
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ceived knighthood, in 1603, from Sir George Carew, and was
successively created Privy Councillor, Earl of Cork, Lord Jus-
tice, and High Treasurer. During his tenure of office, previous
to the arrival of the Deputy Wentworth, we are told by his
panegyrist that < his Lordship, at a very great personal ex-
pense, encouraged the settlement of Protestants ; the suppres-
sion of Popery ; the regulation of the army ; the increase of the
public revenue; and the transplantation of many septs and
barbarous clans from the fruitful province of Leinster into
the wilds of Kerry.” On the commencement of the wars of
1641, Boyle and his elder sons, four of whom became Peers
of Ireland, exerted themselves strenuously to defend their
possessions from the incursions of the natives, whose total
extirpation they earnestly advocated. His death took place
in 1643, after having ¢ raised such an honour and estate, and
left such a family, as never any subject of these three king-
doms did.” He is now chiefly remembered as the father of the
philosopher, Robert Boyle, who was ¢ nursed by an Irish
nurse, after the Irish manner.” Ingenuous asthe ¢ True Re-
membrances” of his life left by the ¢ great Earl of Cork” may
appear, it cannot be doubted that the greater part of his vast
estate deserved the title of a ¢ hastily gotten and suspiciously
kept fortune,” given to it by a noble writer. ¢ I am very con-
fident,” says Sir Christopher Wandesford, ¢ that since the
suppression of abbeys no one man in either kingdom hath so
violently, so frequently, laid profane hands, hands of power,
upon the Church and her possessions (even almost to demoli-
tion where he hath come), as this bold Earl of Cork.” ¢ Lord
Cork,” observes Crofton Croker, ¢ is said to have powerfully
advanced the English interest in Ireland, and it must be
granted, if the severest intolerance has been beneficial to the
cause of union, the bigotry of the Protestants against their
Roman Catholic brethren in those towns under his influence
reached a degree of marked violence unknown in any other
part of the kingdom.” He is suspected of having compassed
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the death of Atherton, Bishop of Waterford, the lands belong-
ing to which See are still held by the Earl’s representatives;
and had not Strafford been hurried to the block, there can be
little doubt that he would have essayed to wrest from Boyle the
church property which he had embezzled.

From ¢ Cork House” the name Cork Hill became gene-
rally applied to the adjacent locality so early as 1604, and
various grants of ground in this vicinity were obtained by
Boyle, who, having rebuilt, in 1629, one of the towers of the
Castle contiguous to his mansion, had his arms and inserip-
tion placed in the wall at the place from whence he carried
the work. This tower, styled ¢ Cork Tower,” was subse-
quently demolished to make room for other buildings.

Cork House appears to have been early used for various
Government offices. In the panic at Dublin consequent on
the rising of 1641, ¢ the Council was removed out of the
Castle to Cork House, and the rolls and records of several
offices removed to the same place.” Shortly after, we find the
Marquis of Ormond and other members of the Privy Council
meeting in the gallery of Cork House to arrange certain pub-
lic affairs with a deputation from the House of Commons.
During the Protectorate the Council of State and their of-
ficials occupied Cork House, in which various courts martial
were held in 1651. The ¢ Committee of Transplantation” sat
in this edifice in 1653 ; and here, in 1654, it was determined at
a council of war that the army should pay Dr. William Petty
one penny per acre for surveying their portion of the forfeited
lands. The following entries relative to Cork House occur
in the unpublished records of the Privy Council of Ireland :—

13th October, 1651. It was ordered by the Council
that Commissioners should survey the FourCourts and the gal-
lery at Cork House, and report how much it would cost to
repair the decays. On 20th January, 1652-3, order was given
for the supplying of boards, posts, nails, hinges, wood for
ballusters, door-case, &c., for fitting up rooms in Cork House
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for clerks attending the Commissioners of Parliament for the
affairs of Ireland.”

An order of Council, dated 1st August, 1653, directed
that Roger Lord Broghill, Sir Hardress Waller, Col. Hie-
rome Sankey, Col. Richard Lawrence, Scout Master Genl.
John Jones, Adjt. Genl. Hy. Jones, Adjt. Genl. Wm,
Allen, Major Anthy. Morgan, Col. Rob. Barron, Qr. Mr.
Genl. Vernon, Lt. Col. Arnop, Dr. Philip Carteret, and
Major Henry Jones, or any five of them, ¢“be a Standing
Committee to sit at Cork House every Monday, Wednesday,
and Friday, to consider all matters referred to them by the
Commissioners of the Commonwealth, to offer suggestions
from time to time how oppressions may be removed and re-
dressed, and what else they conceive may be for the public
service, and particularly how trade may be advanced, and how
" the great work of Transplantation may be managed, and car-
ried on with the most advantage to the Commonwealth.”

In August, 1653, it was further ordered that the long
gallery in Cork House be fitted up for the said Standing Com-
mittee.

On the 16th April, 1655, the Council ordered that Cork
House be repaired, especially the roof and the gallery; as
also that a convenient passage be made through the gallery
from Cork House into the Castle; yet so that convenient
chambers and rooms be prepared in the said gallery for the
meeting of the Committees and others.

On 22nd June, 1655, the Council resolved that :—
¢¢ Whereas the Lord Deputy and Council are necessitated to
remove out of Cork House to sit in the old Council Chamber
in the Castle for some time while Cork House is in repairing,
and forasmuch and whereas there is a necessity for having
the conveniency of some rooms in the said Castle for clerks
and other officers to attend the Councill, it is ordered that all
such rooms that were formerly belonging to the old Council
Chamber in the Castle be forthwith repaired.” And on 28th
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June, 1655, it was by order of Council, dated at Dublin
Castle, ¢ referred to Chief Justice Pepys, one of the Council,
and Mr. Attorney Genl. Basill, to consider of such evidence
and writings as relate to the house called Cork House, in
Dublin, and to report what they hold advisable as to the
having a longer lease made of the said House.”

A special clause in the Act of Settlement confirmed a
lease made to Richard Boyle, Earl of Burlington, by Dr. James
Margetson, Treasurer of St. Patrick’s Cathedral, of Cork
House, with the appurtenances, dated 23rd June, 1660, for
the term of forty years from the previous Christmas. At this
period the edifice is described as *“abutting on Dame’s Gate
and the city wall on the east; to the street on the north; to
the high street leading to the Castle on the west; and to the
mearing stone set in the wall of the gallery, distant one hun-
dred yards from the Castle wall, on the south.”

Early in the reign of Charles II. Cork House became oc-
cupied by the ¢ Farmers of the King’s Revenue in Ireland;”
and in 1670, < at the charges of the Commissioners of Cus-
toms, an exchange place was made in the garden of Cork
House, formerly the grave-yard of St. Marie del Dam, very
convenient with buildings erected on pillars to walk under
in foul weather, where merchants and others met every day
at the ringing of a bell to treat of their business.”

Among the Exchequer records is preserved a petition pre-
sented in 1671 to the Lord Deputy Berkeley, by Thomas
Bucknor and Matthew Roydon, Esquires, on behalf of them-
selves and the rest of the Farmers of his Majesty’s Revenue
of Ireland, from which it appears that the King had cove-
nanted with them—¢ that they should have the use of all
public offices and places for the management of their receipt,
and might expend any sum not exceeding £3000 in the
enlarging and repairing the same, to be deducted out of their
last quarter’s rent.” They state that, < for the accommoda-
tion of merchants and the general good and advantage of the



CORK 'CHANGE. 9

whole kingdom, they had expended the sum of £241 4s., in
the building and erecting an Exchange, or public place of
meeting, adjoining to Cork House, Dublin, where their prin-
cipal and head office is kept, which is an encouragement to
trade, and, consequently, will in the future advance his Ma-
jesty’ revenue.” On 29th May, 1671, by an order of Council
the £241 was allowed to the petitioners; and in 1676 their
demand for £3000 was referred to the Court of Exchequer,
‘cag the properest place for determining that matter.”

The business of the Farmers of the Irish Revenue appears
to have been transacted till about 1675 in Cork House,
where the public Exchange of Dublin was held till transferred
to the Tholsel in 1683, after which ¢ Cork ’Change” became
occupied by various traders, among whom were William Mon-
day (1685) and Richard Wilde (1695), publishers. Another
portion of the building was fitted up as a coffee-house by a
person named Lucas, whose establishment here, which became
the daily resort of the beaux and most fashionable gentlemen
of the city, is described by a satirist in 1706 as—

¢¢ That famed place where slender wights resort,
And gay Pulvilio keeps his scented court ;
‘Where exiled wit ne’er shows its hated face,
But happier nonsense fills the thoughtless place;
‘Where sucking beaux, our future hopes, are bred,
The sharping gamester, and the bully red,
O’er-stocked with fame, but indigent of bread.”

Of the various frequenters of Lucas’s in the early part of
the last century, one of the most eccentric was Talbot Edge-
worth, son of Colonel Ambrose Edgeworth, ancestor of the
authoress of ¢ Castle Rackrent.” Talbot Edgeworth, we are
told, ¢ never thought of anything but fine clothes, splendid
farniture for his horse, and exciting, as he flattered himself,
universal admiration. In these pursuits he expended his
whole income, which, at best, was very inconsiderable: in
other respects he cared not how he lived. To do him justice,
he was an exceeding handsome fellow, well shaped, and of
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good height, rather tall than of the middle size. He began
very early in his life, even before he was of age, to shine forth
in the world, and continued to blaze during the whole reign of
George the First. He bethought himself very happily of one
extravagance, well suited to his disposition: he insisted upon
an exclusive right to one board at Lucas’s Coffee-house, where
he might walk backwards and forwards, and exhibit his person
to the gaze of all beholders, in which particular he was in-
dulged almost universally ; but now and then some arch fel-
low would usurp on his privilege, take possession of the board,
meet him, and dispute his right ; and when this happened to
be the case, he would chafe, bluster, ask the gentleman his
name, and immediately set him down in his table-book as a
man he would fight when he came to age. With regard to
the female world his common phrase was, ¢ they may look and
die.” In short, he was the jest of the men, and the contempt
of the women. This unhappy man, being neglected by his
relations in his lunacy, was taken into custody during his
madness and confined in Bridewell, Dublin, where he died.”

The notorious Colonel Henry Luttrell was assassinated,
in 1717, while proceeding by night in a hackney chair from
Lucas’s Coffce-house, the yard behind which was the scene of
numerous duels; on such occasions the company flocked to
the windows to see that the laws of honour were observed,
and to lay wagers on the probable survivor of the combatants.
Thomas Harbin and Pressick Ryder, printers, who occupied
a portion of old Cork House, issued, in 1725, a periodical
called the ¢¢ Dictator;” and also published the first edition of
Tickell’s ballad,—

< Of Leinster, famed for maidens fair,
Bright Lucy was the grace;
Nor ¢’er did Liffy’s limpid stream
Reflect a sweeter face.”

Ryder subsequently absconded, having printed a pamph-
let against Government, who issued a proclamation offer~
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ing one thousand pounds for his apprehension. Under the
name of Darby he passed many years in England as an itine-
rant player. His son, Thomas Ryder, subsequently became
one of the most celebrated actors of the age, and manager of
Smock-alley Theatre. The upper apartments of Cork House
were set for various purposes : Christopher Plunket, an expert
fencing-master, kept his school in 1749 ¢ over the old Ex-
change;” and above the coffee-house, till 1767, was the aca-
demy of Bernard Clarke, one of the original contributors to
the ¢ Freeman’s Journal;” about the same period a collection
of wild beasts was exhibited in a large apartment over the
coffee-room. Lucas’s Coffee-house continued to be frequented
until July, 1768, when old Cork House, which, with the con-
tiguous buildings, had long obstructed the thoroughfare of
the locality, was finally demolished under the Act for making
wide and convenient passages to the Castle. The sum paid
by Parliament to purchase the then existing interests in Cork
House amounted to £8329 3s. 4d., of which £3251 10s. was
allocated to the treasurer of the Cathedral of St. Patrick,
whose claim to the ground was based on the grant of the
church of St. Marie del Dam, made to his predecessor in
office in the early part of the thirteenth century, as noticed at
page 2.

Contiguous to the eastern side of Lucas’s Coffee-house, and
nearly on the site of the present Exchange Court, stood
¢ Swan-alley,” so named from the ¢ Swan tavern,” which,
in a satire published in 1706, is described as—

‘“ A modern dome of vast renown,
For a plump cook and plumper reck’nings known :
Raised high, the fair inviting bird you see,
In all his milky plumes and feathered lechery ;—
Here gravely meet the worthy sons of zeal,
To wet their pious clay, and decently to rail :
Immortal courage from the claret springs,
To censure heroes, and the acts of kings:
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Young doctors of the gown here shrewdly show
How grace divine can ebb, and spleen can flow ;
The pious red-coat most devoutly swears,
Drinks to the Church, but ticks on his arrears;
The gentle beau, too, joins in wise debate,
Adjusts his cravat, and reforms the state.”

In the first years of the eighteenth century a society called
the ¢ Swan-tripe Club,” used to assemble here; its principal
members were Dr. Francis Higgins, Prebendary of Christ’s
Church, a political character, who, in 1712, was tried and ac-
quitted on a charge of being a disloyal subject and a disturber
of the public peace ; Dr. dward Worth, noticed in our ac-
count of Werburgh-street; Archdeacon Perceval; and two
lawyers, named Echlin and Nutley, both of whom were sub-
sequently promoted to the Bench. The Swan-tripe Club was
presented by the Dublin Grand Jury in 1705 as “a seditious
and unlawful assembly or club, set up and continued at the
Swan Tavern,and other places in this city, with intent to create
misunderstandings between Protestants, &ec., and that con-
trary to several votes of Parliament in this kingdom ; of the
25th of May, 1705, which tended to promote the interest of
the pretended Prince of Wales, and to instil dangerous prin-
ciples into the youth of this kingdom.”

A contemporary letter on the presentment, signed Richard
Lock, remarks on this subject :—¢ Now, for my part, I do be-
lieve that most gentlemen have met in companies at the Swan,
and other taverns in town, one time or other ; but that ever
any seditious or unlawful assembly or club, as above mentioned,
met or contrived in these or other places, is what I never saw
or knew of. And more particularly for those gents that I
have usually kept company with (who, generally speaking, for
quality and learning, are equal to the best in the kingdom,
several of them being members both of the House of Commons,
and the Lower House of Convocation), I do declare, upon the
faith of a Christian, that in all the meetings that we had, they
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were as unconcerned in the matters contained in that present-
ment as any gentleman whatsoever.” In Swan-alley were
several gambling-houses, frequented by sharpers and gamblers.
George Hendrick, alias ¢ Crazy Crow,” porter to several of
the bands of musicians in town, and one of the most eccentric
of the notorious Dublin low-life characters of his day, dropped
dead in thisalley in 1762. He had been fined and imprisoned
in 1742, for having stolen corpses from St. Andrew’s church-
yard ; a large and spirited full-length etching, representing
him laden with musical instruments, appeared in 1754, and
was sold through town by himself, with the following inscrip-
tion :—
¢ With look ferocious, and with beer replete,

See Crazy Crow beneath his minstrel weight;

His voice as frightful as great Etna’s roar

‘Which spreads its horrors to the distant shore,

Equally hideous with his well-known face,
Murders each ear—till whiskey makes it cease.”

Notwithstanding the incessant efforts of the Lord Mayors
to reform the abuses in Swan-alley, by seizing and burning in
public the ¢ stamps,” or gambling-tables, the locality conti-
nued to retain a deservedly infamous character until its final
demolition, preparatory to the erection of the Royal Ex-
change.

On Cork Hill were held the early meetings of the Dublin
Philosophical Society, of the foundation of which William
Molyneux writes as follows, in 1694 :—

¢¢ About October, 1683, I began to busy myself in forming
a Society in this city agreeable to the design of the Royal
Society of London. I should not be so vain as to arrogate
this to myself, were there not many of the gentlemen at pre-
sent listed in that Society, who can testify for me, that I was
the first promoter of it; and can witness how diligent I was
therein. The first Tapplied to, and communicated my designe,
was the present (1694) Provost of the College, Dr. St. George
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Ashe, who presently approved of the undertaking, and assisted
heartily in the first efforts we made in the work. I first brought
together about half a dozen that met weekly in a private room
of a coffee-house on Cork Hill, merely to discourse of philoso-
phy, mathematics, and other polite literature, as things arose
obiter, without any settled rules or forms. But,our company in-
creasing, we were invited by the Rev. Dr. Huntington, then
Provost of the College, to meet in his lodgings. And there we
began first to form ourselves in January 1683-4 ; and took on
us the name of the Dublin Society. Choosing for our first
President Sir William Petty ; and for their farther encou-
ragement, confirmation, and settlement, I,” adds Molyneux,
“took on me to be their Secretary, and managed their cor-
respondence, diary, and register.”

¢¢ Jacob’s Ladder,” on Cork Hill, is noticed in 1701; and
in this locality were ¢ Solyman’s Coffee-house” (1691), ¢ St.
Laurence’s Coffee-house” (1698), and the ¢ Union Coffee-
house” (1708), where pamphlets were published, and books
sold ¢“by way of raffling,” generally at 5 ». m.

The taverns on Cork Hill were the ¢ Globe,” on the site
of which three houses were erected in 1729; the ¢ Hoop”
(1733), in which a musical society used to hold their meet-
ings; the ¢ Cock and Punch-bowl” (1735), where a Masonic
Lodge assembled on every second Thursday ; and the ¢ Eagle
Tavern,” one of the most noted in Dublin. In this establish-
ment, kept in 1733 by Lee, and in 1745 by Duff, were held
the dinners of the ¢“ Aughrim Club,” and the ¢ Sportsmen’s
Club;” the ¢ Hanover Club” assembled on every Wednesday
evening in the ¢ Eagle,” which also was the meeting-place
of a Masonic Lodge. y

Richard Parsons, first Earl of Rosse, and his associate,
James Worsdale, the humorous painter, were reported to have
established a ¢“Hell-fire Club” in the ¢ Eagle Tavern,” about
the year 1735. In1755 the Duke of Hamilton and his Duchess
(Elizabeth Gunning) visited Dublin, and sojourned at the
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¢« Eagle Tavern,” the approaches to which were rendered for
the time impassable by the vast crowds thronging to see the
beautiful Irishwoman, whose attractions had created such an
extraordinary sensation in England.

In a recess on the northern side of Cork Hill stood a large
building, used as the Hall of the Corporation of Stationers,
Cutlers, and Paper-stainers. The ¢ Stationers’ Hall” was
frequently let for various public exhibitions; amongst divers
curiosities displayed here in 1731, ¢in a warm room with a
good fire,” from 9 in the morning till 8 p. M., were a * paint-
ing by Raphael, and several fleas tied by gold chains.”
This hall was often used for auctions, and we find noticeof a
sumptuous banquet given in it to the Lord Lieutenant in 1737.
The ¢¢Dublin News-Letter” was, in 1740, published here by
R. Reilly ; and in 1762 Joseph, a fashionable conjurer, per-
formed in the Stationers’ Hall, where, till 1768, Cornelius
Kelly, noticed in our account of Fishamble-street, taught
fencing on Mondays, Wednesdays, and Fridays, in the even-
ing of which days lessons were given here in dancing by
Thoras Kelly, father of Michael Kelly, the eminent musical
composer.

Among the booksellers and publishers on Cork Hill were
Shaw (1698); Thomas Hume, at the sign of the ¢ Bible” at
the lower end of Cork Hill (1716), succeeded by the Exshaws;
Philip Hodgson (1719) ; Patrick Dugan (1723); J. Butler
(1751); William Sleater (1760) at ¢ Pope’s Head,” publisher
of the ¢ Public Gazetteer,” issued on Tuesdays and Saturdays
Richard Marchbank (1783).

James Esdall, at the corner of Copper-alley, who had been
apprenticed to George Faulkner, established in 1745 ¢ Esdall’s
News-Letter,” and in 1749 became the publisher of a Saturday
paper, styled the ¢¢ Censor, or the Citizen’s Journal,” edited
by Charles Lucas, several numbers of which were condemned
by the House of Commons, as ¢ highly and unjustly reflecting
on the King, Lord Lieutenant, and Parliament, justifying
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the bloody and barbarous rebellions in this kingdom, and tend-
ing to create a jealousy between the kingdoms of Great Britain
and Ireland, and to disunite the affections of his Majesty’s
common subjects, closely connected by the same civil and re-
ligious interests.” Esdall secreted himself for a time to evade
punishment from the Parliament, before which his wife was
summoned, and obliged to declare the name of a person who
had furnished the manuscript of an objectionable political
paragraph printed in the ¢ News-Letter.” The various trou-
bles in which Esdall became involved, by publishing the poli-
titical production of Lucas, nearly effected his ruin. After
Esdall’s death, in 1755, the ¢ News-Letter” became the pro-
perty of Henry Saunders, who had been in his employment,
from whom it acquired the name it still retains of ¢ Saunders's
News-Letter.”

John Dunton, in 1697, notices, as follows, Matthew Read,
barber, of Cork Hill, who had travelled through a considerable
part of Europe :—¢ He is a man willing to please, and the
most genteel barber I saw in Dublin, and therefore I became
his quarterly customer; but as ready as he is to humor his
friends, yet is he brisk and gay, and the worst made for a dis-
sembler of any man in the world; he is generous and frank,
and speaks whatever he thinks, which made me have a kind-
ness for him ; and it was not lost, for he treated me every
quarterly payment, and was obliging to the last; he has wit
enough, a great deal of good humour, and (though a barber)
owner of as much generosity as any man in Ireland. And if
ever I visit Dublin again, Mat Read, or in case of his death,
his heir and successor, is the only barber for me. And as for
his spouse, though her face is full of pock-holes, she is a pretty
little good-humoured creature, and smiles at every word.”

On Cork Hill, early in the last century, was located the
¢t Cockpit Royal” of Dublin, the business of which during
the season generally began at noon, and matches were fought
between the representatives of various counties and provinces,
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generally for about 40 guineas a battle, and 500 guineas for
the main, or odd battle. Wagers to the amount of many
thousand guineas were constantly made on the result of the
conflicts in the Cock-pit, which was frequented by noblemen
of the highest rank, as well as by the lowest characters.
During part of the first half of the last century John
Brooks, an Irish engraver of very high merit, resided at ¢ Sir
Isaac Newton’s Head,” on Cork Hill, ¢ facing Lucas’s Coffee-
house.” In his early years Brooks ¢ made a copy from the
print of Hogarth’s Richard III., in pen and ink, which was es-
teemed a miracle, for when it was showed to Hogarth, who
was desired to view it with attention, he was so far deceived
as to reply, that he saw nothing in it remarkable, but that it
was a very fine impression, and was not convinced until the
original was produced to show that this was a variation in some
trifling circumstances.” Brooks was the teacher of Spooner,
Purcel, Houston, and James Mac Ardel, the latter of whom
is considered to have been the most skilful mezzotinto por-
trait engraver of his day. Houston and Spooner were also
distinguished artists. The portrait of Mrs. Brooks, engraved
by Richard Houston, from a painting by Worlidge, is one of
the most pleasing specimens extant of the art. Alluding to
the high eminence attained by many Irishmen in the art of
mezzotinto, which was first practised in London by Henry
Luttrell, a native of Dublin, an English writer of the last
century observes—¢¢ that if Ireland had produced such great
men in the other branches of the fine arts as she has in
mezzotinto engraving, she might say to Italy, ¢I, too, have
been the mother of immortal painters.’” From the records
of the Dublin Society we learn that, about the middle of the
last century the best engravers then in London were natives
of Ireland, which they had left from want of encouragement.
In 1742 Brooks issued proposals for publishing, by sub-
scription, one hundred portraits, the subjects to be decided on
by lots drawn by the subscribers. This scheme was partially
VOL. II. c
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carried out, the subscription being two shillings and six pence
to each plate. In 1743 Brooks proposed to engrave, by sub-
scription, a number of the country seats within thirty miles
of Dublin; but in 1746 he quitted Ireland, and settled in the
Strand, London, where he was for a time patronized by the
Prince of Wales, and some of the nobility of both kingdoms.

¢¢ On his arrival in London,” says a writer of the last cen-
tury, “he produced a specimen of an art which since has
been applied and extended to very considerable manufac-
ture at Liverpool and other places in England, which was
printing in enamel colours to burn on china, which having
been shown to that general patriot and worthy character,
Sir Theodore Jansen, who conceived it might prove a na-
tional advantage, readily embarked in it, took York House at
Battersea, and fitted it up at a considerable expense. Mr.
Gwinn, a native of Ireland, a very ingenious designer and
engraver, was employed with Mr. John Hall, who that time
was very young. Thesubjects were chiefly stories from Ovid
and Homer, and were much admired for their beauty of design
and engraving, as well as novelty of execution, and were
much sought after by the curious for pendants in cabinets,
or covers to toilet-boxes, &c., &c. This manufacture might
have been very advantageous to all the parties, but through
the bad management and dissipated conduct of Brooks it was
in great measure the cause of the ruin of Jansen, who was
Lord Mayor of London at that time ; but the commission of
bankruptey was withheld until his office was expired, because
he did not wish to receive the usual annual stipend for his
support, which is customary under such circumstances, which
they rewarded him for afterwards, by choosing him into the
office of chamberlain, which he held until his death. At the
breaking up of this manufactory Brooks went and lodged at a
public house in Westminster, kept by one Rose, and never
stirred out of his apartments for several years. On Rose’s quit-
ting this house, he followed him to the White Hart, Blooms-
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bury, where he remained in the same manner for years, and
was at last compelled to leave the house, it being sold at the
death of his landlord. His old friend Hall, who afterwards be-
came very eminent, took him home, from whose house he never
moved until turned out by the undertakers. He designed and
engraved for booksellers, and prostituted his abilities to a dis-
reputable work published at this period. As the composition for
printing the plates in enamel was a secret only known to Brooks,
he made it his occasional philosopher’s stone, and raised money
by subscription on popular subjects: the last were heads of the
King of Prussia and General Blakeney, but his character be-
came so notorious, no one that knew him would have any
dealings with him. He left London with a lady, and went to
Chester, where he had the address to live free of expense for
a considerable time at an inn, under the pretence of being
possessed of considerable property, where he was taken ill:
before his death he made a will, and left the innkeeper a con-
siderable legacy, with other pretended friends in London. The
innkeeper buried him expensively, and made a journey to
London, and found himself deceived, and that Brooks had com-
pleted his character by dying as he lived.”

Another writer has left us the following notice of Brooks’s
fellow artist, Gwinn; a native of Kildare, who had practised
as an engraver in Dublin, previous to his settling in Lon-
don :—

¢ In pursuance of a determination he had made to retire
as much as possible from all mortal communication, he took a
lodging at an ale-house called the ¢ Three Tuns,” in the Broad
Sanctuary, Westminster; where he literally secluded himself
from the world, and devoted all the time he could spare from
that avocation onwhich the means of his subsistence depended,
to the study of the occult sciences. His mathematical appa-
ratus was worth several hundred pounds: he lodged at this
cabaret during the coronation of George III., when an acci-
dent occurred which rendered him nearly inconsolable. His

c2
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host had erected a scaffold, for spectators, before Mr. Gwinn’s
window ; when, from the tumult and bustle of the crowd, a
bottle was broken which contained a large old favourite viper,
which had been the only companion of his solitary moments
for many months. No language was adequate to the decla~
ration of his despair at that event; he equally cursed the co-
vetousness of his landlord and the curiosity of the company ;
for it should be known that the acclamations, novelty, gran-
deur, and pageantry of that superb scene had no attraction
for him; nor would he have stirred from his elbow-chair to
have beheld the triumphant entry of the son of Philip into
Babylon. This odd adventure was terminated by a boxing
match between a gentleman and himself in his own chamber,
as Mr. Gwinn had taken some liberty with his opponent’s wife,
up whose petticoats he insisted the ‘strayed reptile had taken
shelter. Shortly after this disaster, his host removed to the
Buffalo Tavern, Bloomsbury; and Mr. Gwinn followed him,
with all his indescribable moveables, in the night. At this
caravansera the Fates had decreed that his vital thread should
be bisected ; but the means they used were unworthy of the
end. They compelled the feet of his indiscreet countryman,
Charles Spooner, the engraver, to wander, when tipsy, into
the house, where, the discourse running upon the ingenious
recluse above stairs, Spooner engaged, for a wager of a dozen
bottles of wine, to bring him down among the company. The
mad frolic was attempted ; and Spooner had contrived, by mi-
micking the voice of his washerwoman, to seduce him on the
outside of the door ; when he instantaneously seized him, and
endeavoured to descend with him on his shoulders; but a
scuffle ensued, and both the parties rolled down, when Gwinn
disengaged himself'; and, scudding up to his den, bolted and
locked himself within. In a fortnight after this bold intru-
sion, he was found dead in his apartment, partly, it is sup-
posed, from his deep chagrin at such an insult. His food was
uniformly carried by the servant, and left at his door; and it
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has frequently happened that he has not ate during twenty-
four hours. He died about the year 1766. Some of his
drawings were very neat and imposing, but not true : he got
his livelihood by designs for the lids of snuff-boxes, which he
did for a manufactory at Battersea, under the direction of Sir
Stephen Theodore Jansen.”

Brooks’s house on Cork Hill became occupied, after his de-
parture, by Michael Ford, engraver, who changed the sign
of ¢ Sir Isaac Newton’s Head” to that of ¢ Vandyke’s Head ;”
and after Ford’s removal from this locality it was converted
into an auction-room.

The engravings published in Dublin by Brooks and Ford,
of which a catalogue will be found in the Appendix, will bear
honourable comparison with the best works of any artists of
their time. In general, these Dublin engravings excel in
softness, depth, and finish, the productions of Faber, John
Smith, and Valentine Green, and can scarcely be considered
inferior even to the works of Mac Ardel.

In the reign of Charles I., the Ifarl of Strafford, while
Chief Governor, endeavoured to widen the approach to the
Castle by removing portions of the buildings on Cork Hill ;
but the project was abandoned in consequence of the owners
of the property refusing to accede to the terms proposed for
its purchase. No extensive alterations appear to have been
made in this locality till 1710, when Queen Anne, on an ad-
dress from the Commons, directed the payment of £3000 to
purchase ground and houses for enlarging the street leading
from Cork Hill to the Castle.

Pedestrians passing Cork Hill after dark were frequently
insulted and maltreated by the numerous chairmen surround-
ing the entrances to Lucas’s Coffee-house and the Eagle Ta-
vern, the waiters of which establishments supported them in
those engagements by pouring pails-full of foul water upon
their opponents. The final widening of the street on Cork
Hill, and the erection of the buildings in the line now exist-
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ing, were effected by the Commissioners appointed by Parlia-
ment in 1757, under the circumstances noticed at page 24.
The name of ¢ Preston’s,” or ¢ Power’s Inns,” was in the
sixteenth century applied to a large plot of ground bounded
by the Castle ditch and the city walls, extending from Dame’s
Gate to Isod’s Tower, the Upper Blind Quay, and so up to
Castle-street. This void space, on which a party sent by
Thomas Fitzgerald in 1534 to besiege the Castle planted
their cannon, subsequently became the property of various
persons, amongst whom was Robert Bysse, Bise, or Bice, who
is mentioned in an unpublished State Paper in 1597 as having
been concerned in acquiring lands by forged documents, for
which, however, he obtained pardon by confessing his guilt.
In 1612 Christopher Bysse obtained from James I. a grant
of eight thatched houses lying together, with their backsides,
and a garden adjoining, without Dame’s Gate; a house near
Dame’s Gate, wherein Robert Bysse, gent., dwelt, with the
porch; a yard on the south side thereof; a garden on the west
side; and an orchard on the north and north-west; and two
houses and backsides adjoining, the one joining said Gate and
the city wall, the other over the passage into the aforesaid
entrance, all which, adds the record, extend in length from
Dame’s Gate and the street, south, to the lands called Butte-
vant’s Tower, north, one and a half acre enclosed with walls,
formerly called Power's Inns, being the ancient inheritance of
the Crown. The tower adjoining Bysse’s house is described
in the document quoted in Chap. 11., and on a portion of his
ground here, opposite to ¢¢ Cork House,” a ¢ fair house” was
erected by John Bysse, Recorder of Dublin during the Pro-
tectorate, and Chief Baron of the Irish Exchequer from 1666
to his death in 1679. Bysse's danghter and co-heir, Judith,
the survivor of twenty-one children, married in 1654 Robert
Molesworth, father of our distinguished political writer of the
same name, and by this alliance the Bysse property on Cork
Hill passed to the Molesworths. Parliament in 1710 pur-
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chased ground in this locality from Lady Molesworth’s son,
Robert, and the House of Lords passed an Act in 1748 to
enable Mary Viscountess Molesworth to make leases of cer-
tain messuages, curtilages, and gardens in the Lord Chief
Baron’s Yard.

In 1708 a newspaper with the following title was pub-
lished here:—¢¢ The Flying Post, or the Postmaster, printed
by S. Powell and F. Dickson, in the Lord Chief Baron’s
Yard on Cork Hill, where fresh and full news will be here-
after printed, without imposing old trash on the publick.”
The Chief Baron’s mansion, and the adjacent buildings, stand-
ing on the site of the southern portion of the present Parlia-
ment-street, were demolished in 1762, previously to which
the passage from Essex Bridge to the Castle was either through
a narrow lane, running parallel with Crane-lane, or through
the ¢¢ Upper Blind Quay,” now Upper Exchange-street. On
the eastern side of the Bridge, and in the vicinity of the Cus-
tom House, were the ¢ Cocoa-tree” Coffee-house, under which
Thormas Whitehouse, a bookseller (1726), kept his shop; and
the ¢ Anne and Grecian,” a suite of rooms in a house at the
foot of the Bridge, where books were frequently sold in the
evenings by auction, and in which the Committees of the Dublin
Society used, in its early years, to meet for the adjudication
of premiums. In a recess between the Bridge and the Cus-
tom House stood a chop-house, known as the ¢“Old Sot’s
Hole,” which from the first years of the eighteenth century
maintained the reputation of having the best ale and beef-steaks
in Dublin. Dr. Thomas Sheridan wrote a ballad on five ladies
who regaled him with ale and steaks at the ¢ Sot’s Hole;”
and its attractions were commemorated both in Latin and Eng-
lish by Dr. William King of Oxford, from whom we take the
following lines, in which allusion is made to the statue of
George I., originally placed on Essex Bridge, and thence
transferred to the garden of the Mayoralty-House in Dawson-
street :—
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¢ Near the Bridge, where, high mounted, the brass monarch rides,
Looking down the rough Liffey, and marking the tides;
Near the dome, where great Publicans meet once a day
To collect royal imposts, and stop their own pay;
Far within a recess, a large cavern was made,
‘Which to Plenty is sacred, the place of grilliade :
Here the Goddess supplies a succession of steaks
To Mechanics and Lordlings, old Saints and young Rakes;
Here carnivorous kerns find a present relief,
And the Britons with glee recognise their own beef.”

Thretford, master of the ¢ Sot’s Hole,” was a man of con-
siderable humour, and one of his peculiarities consisted in al-
ways steadfastly maintaining the principle of not giving credit
even to the “best company.” After his death, in 1742, the
character of the house was maintained by his successor, Glasny
Mahon, until the removal of it and the adjacent buildings was
planned within its own walls, as related by Gorges Edmond
Howard :—

¢« In the year 1757, dining one day with the late Mr. Bris-
tow, then one of the Commissioners of the Revenue, and
others, shortly after Essex Bridge had been finished, at the
then noted chop-house called Sot’s Hole, adjoining thereto, in
the passage leading from the Bridge to Essex-street, and la-
menting the narrowness and irregularity of that passage, and
being told that some of the houses there had been presented
as nuisances, it was conceived,” says Howard, ¢ that I should
instantly apply to, and treat with, the proprictors for a suffi-
cient number of feet in depth to the front, so that the new
houses to be built might range in a line with the walls of the
Bridge; and, having succeeded, Mr. Bristow advanced the
money, which he got from Parliament afterwards, and I drew
up the heads of a Bill to widen not only that passage, but
also all other narrow passages in the city which needed it;
which having been passed into a law, I was appointed the
sole conductor and manager thereof, under the Commissioners
thereby appointed ; and, accordingly, the presefit grand pas-
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sage to the seat of Government was made, and parts of Essex
and Dame-streets were widened. But while I was proceed-
ing on this business, and the time had come for the several
inhabitants to remove from their houses, some who were
lodgers or roomkeepers only, and had not by the Act a mo-
ment to continue their possession after the money adjudged
to their landlords had been paid to, and the deeds of con-
veyance exccuted by them, having conceived that they had
a right to continue their possession six months after, and
this having come to my knowledge on a Saturday, and that
no less than fourteen bills for injunctions would be on the file
before the Tuesday following, when the work was to begin;
and knowing well the prodigious delay such suits would
produce, I immediately directed the undertaker I had em-
ployed to have as many workmen and labourers as he could
get (as numbers had been engaged) ready with ladders and
other tools and instruments, on a moment’s warning, but with
as much secrecy as possible, to unroof the several houses of
those who were to file those bills; and, accordingly, a great
number of them began some hours before it was day, and by
eight o’clock in the morning the slates were totally stripped
off, and several of the inhabitants, men, women, and children,
had run directly from their beds into the streets; some of
them, in their fright, conceiving (it being then war time) that
the city had been taken by storm ; whereupon, instead of in-
junctions, bills of indictment were talked of; but I heard no
more of the matter, save that, for some time, it afforded excel-
lent sport to the city.”

In the year 1762 Parliament granted £12,000 to purchase
the interest of the proprietors of those houses. A sum of
£13,286 8s. 4d. was subsequently allocated to complete the
improvements, under the superintendence of the Commis-
sioners appointed ¢ for making wide and convenient passages
from Essex Bridge to the Castle;” and the new street re-
ceived the name of Parliament-street.
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At the sign of ¢ Mercury,” on the western side of Parlia-
ment-street, within four doors of Essex Gate, was the shop of
James Hoey, a young Catholic bookseller and publisher, son of
James Hoey, of Skinner’s-row, the partner of George Faulkner.
Hoey’s newspaper, called the ¢ Mercury,” became the organ of
the Irish Government during the viceroyalty of Lord Town-
shend, from 1767 to 1772. The ¢ Mercury” was published
thrice a week, and in it were inserted all the Government no-
tices and proclamations. Its principal contributors were,
Richard Marlay, Dean of Ferns; Robert Jephson, the dra-
matist and wit; the Rev. Mr. Simcox, appointed in 1772
Rector of Fecullen; Captain John Courtenay, subsequently a
Commissioner of the English Treasury; and Dennis, one of
the chaplains of Lord Townshend.

A series of well-written papers, entitled the ¢¢ Bachelor,”
signed ¢Jeoffry Wagstaffe,” appeared in the ¢ Mercury,”
which discharged perpetual volleys of satires and epigrams
against Dr. Charles Lucas and the ¢ Committee for conduct-
ing the Free Press,” as the editors of the ¢¢ Freeman’s Journal”
styled themselves. The latter, irritated at being lampooned
as a ““Puritan Committee,” declared that the writers in the
¢ Mercury” were a knot of Jesuits employed by Hoey, a
Popish printer, to subvert the State ; and added that his sign
of Hermes, the flying thief, correctly typified the principles of
the paper. This contest was maintained with much wit and
talent on both sides. Faulkner and Howard fell victims to
the ridicule of Jephson ; and the ¢¢ Mercury” incurred the cen-
sure of Wesley, while in Dublin, for having published a letter
in 1767, reflecting on the love-feasts of the Methodists, in
which the latter were styled ¢ sanctified devils, cursed Gospel
gossips, scoundrels, and canting hypocritical villains.” Hoey,
who continued to reside in Parliament-street for many years
after the departure of his patron, Lord Townshend, died in
1782. In 1792 his daughter, Elizabeth Hoey, one of the
greatest beauties of her day, was married at Bordeaux to
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Charles Talbot, Earl of Shrewsbury; her sister became the
wife of an eminent merchant named Guestier, and their son
represented Bordeaux in the Chamber of Deputies.

In 1763 the Corporation of Weavers, and other dealers
in silk, presented a petition to the Parliament of Ireland, set-
ting forth the great decay of their trade in consequence of the
importation of foreign silks, and stating that there were then
but fifty looms at work in the city, where formerly upwards
of eight hundred rich silk looms had been constantly em-
ployed. For the encouragement of this and other manufac-
tures, Parliament consequently made grants to the Dublin
Society, which, at the unanimous request of the silk manu-
facturers, decided on applying the funds in giving per-centage
premiums on Irish wrought silks, sold in a public silk ware-
house, under certain regulations. The Society having re-
solved in 1764, that ¢ the establishing of a public warehouse
in the city of Dublin, under proper regulations, for the sale
of silken goods manufactured in Ireland, deserves to be en-
couraged by this Society,” Alderman Benjamin Geale, Mr.
Robert Jaffray, Mr. Travers Hartley, Mr. Thomas Hickey, and
Mr. Edmund Reilly, were appointed to carry the design into
execution, in conjunction with the Corporation of Weavers.

At the expense of the Society a house was taken, and
fitted up in Parliament-street, for the sales of silks by whole-
sale and retail, on the amounts of which the manufacturers
were paid a per-centage premium. The opening of the ¢ Hi-
bernian Silk Warehouse,” in February, 1765, was attended
by the principal ladies of rank and fortune in Dublin, who
made considerable purchases on the occasion. The sales in
the Hibernian Silk Warehouse gave an impetus to the
manufacture in Dublin, and in gratitude for the interest
taken in it by the Viceroy, the Weavers presented him with
the freedom of their Corporation; Lady Townshend also re-
ceived an address of thanks and a gold box from the same
body. The Dublin Society having agreed, in 1767, that it
would be a great encouragement of the silk manufacture if
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patronesses of the warchouses were appointed, resolved to
choose annually fifteen ladies who had been encouragers of
the undertaking, and the following were the first who were
elected :—the Duchess of Leinster, Lady Louisa Conolly,
Lady Betty Ponsonby, Lady Bell Monck, Lady Dowager
Kildare, Lady Drogheda, Lady Shannon, Lady Dowager
Jocelyn, Lady Dungannon, Lady Clanwilliam, Lady Ara-
bella Denny, Lady Anne Dawson, Lady Brandon, Mrs. Cle-
ments, and Mrs. Tisdall. In October of the same year Lady
Townshend accepted the office of presiding patroness.

The standing and popular toasts among the Weavers for
a considerable period subsequently were—¢¢ The silk manufac-
ture of Ireland, and prosperity to the Irish Silk Warehouse!”
«¢ The Duchess of Leinster, and the rest of the fifteen ladies,
Patronesses of the Irish Silk Warehouse; and may their pa-
triotic example induce the ladies of Ireland to wear their own
manufactures!” 'With these were coupled the healths of Lord
Arran, Thomas Le Hunte, Redmond Morres, Dean Brocas,
and Dean Barrington, the Directors of the Warehouse. The
success of the undertaking induced Parliament to pass an Act
decreeing, that from the 1st of August, 1780, the wages and
prices for work of the journeymen silk-weavers within the city
of Dublin, and the adjacent Liberties, for the distance of two
miles and a half round from the Castle of Dublin, should be
regulated, settled, and declared by the Dublin Society, who
were authorized and empowered from time to time, upon ap-
plication being made to them for that purpose, to settle, regu-
late, order, and declare the wages and prices of work of the
journeymen silk-weavers working within those limits. Of-
fenders who transgressed their directions were subjected to a
penalty of £50, payable to the Master of the Corporation of
Weavers, to be applied by him towards the support of the
school for the education of children of poor manufacturers in
Dublin. The silk manufacture continued under the super-
vision of the Dublin Society until Parliament decreed that—
¢ Whereas, the establishment of the Silk Warchouse in the
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city of Dublin, by the Dublin Sdciety, has not answered the
ends of a general increase and extension of the manufacture,
and the money necessary for maintaining the same may be
more beneficially applied in other ways, to the encouragement
of the said manufacture: be it therefore enacted, that no part
of the funds of the Society shall at any time after the 25th of
March, 1786, be applied to or be expended in the support of
any house for selling, by wholesale and retail, any silk manu-
facture whatsoever.”

The principal occupants of Parliament-street in the last
century were woollen-drapers and mercers. When Colonel
Arthur Wellesley was about leaving Dublin, to commence his
brilliant career, he committed to Thomas Dillon, a wealthy
woollen-draper, who opened a shop in this street in 1782, the
care of discharging the numerous debts which he had con-
tracted while in Ireland; Mr. Dillon subsequently resided at
Mount Dillon, county of Dublin.

In Parliament-street, at the sign of the ¢ XKing’s Arms,”
was the shop of David Hay, King’s bookseller and printer,
from 1771 to 1784, as assignee of Boulter Grierson. At the
corner of Parliament-street, about 1779, was the station of
Thady O’Shaughnessy, one of the wittiest shoe-blacks in
Dublin, and who, says an admirer, *will throw out more
flowers of rhetoric in the true vein of laconic abuse, in one
hour, than Counsellor Plausible will do in a twelvemonth at
the Four Courts. To be sure, the latter has the art of patch-
ing up his raillery with a kind of extraneous speciosity, and
tricking it out in a sumptuous suit of refined decoration, while
the former sends his a-packing just asit came. Hetook little
pains in its propagation, and the devil a morsel will he take
in its growth.”

General Thomas Russell, whom the English Government
had banished to the Continent, without trial, for having en-
gaged with the United Irishmen in their efforts to procure
Catholic Emancipation and Parliamentary Reform, was ar-
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rested by Major Sirr at half-past 9 o’clock on the night of
the 9th of September, 1803, at his temporary residence on
the second floor of the house No. 28, Parliament-street, be-
longing to a gunsmith named Muley. Fifteen hundred pounds
were offered for the capture of Russell, who had come to Ire-
land to co-operate with Robert Emmett. The proclamation
described him as ¢“a tall, handsome man, about five feet eleven
inches high ; dark complexion, aquiline nose, large black eyes,
with heavy eye-brows, good teeth, full-chested, walking ge-
nerally fast and upright, and having a military appearance ;
about forty-eight years of age, speaking fluently, with a clear
distinct voice, and having a good address.” Russell was tried
at Downpatrick, and executed on the 21st of October, 1803.
Muley, the gunsmith in whose house he was arrested, was one
of the best marksmen in Ireland. There being no space at the
rere of his house, he use to take his customers for pistols into
the cellars, where they fired at a lighted candle, or at a mark
by candle-light.

At the southern corner of Essex-street and Parliament-
street stands a house erected in the last century by George
Faulkner, a character of high importance in his own day, and
intimately connected with the literary history of Dublin.

George Faulkner, the son of a respectable Dublin vie-
tualler, was born in 1699, and after having received the
rudiments of education from Dr. Lloyd, the most eminent
schoolmaster of his day in Ireland, he was apprenticed to
Thomas Hume, a printer, in Essex-street. His apprentice-
ship having terminated, Faulkner, in conjunction with James
Hoey, opened a bookselling and printing establishment at the
corner of Christ-Church-lane, in Skinner’s-row, where, in
1724, he commenced a newspaper called the ¢ Dublin Jour-
nal.” After the death of John Harding, noticed in our ac-
count of Molesworth-court, Swift, requiring a printer, sent for
the publisher of the ¢ Dublin Journal,” and was waited upon
by James Hoey: ¢when the Dean asked, ¢if he wasa printer?’
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Mr. Hoey answered, ¢he was an apology for one:’ the Dean,
piqued at the freedom of this answer, asked further, ¢where
he lived?’ he replied, ¢facing the Tholsel;’ the Dean then
turned from Mr. Hoey, and bid him send his partner. Mr.
Faulkner accordingly waited on the Dean, and being asked
the same questions, answered, ‘he was;’ also, ¢ that he lived
opposite to the Tholsel;’ ¢ then,’ said the Dean, ¢you are the
man I want,” and from that time commenced his friend.”

Having dissolved partnership with Hoey, Faulkner re-
moved, in 1730, to Essex-street, where the ¢ Dublin Journal”
and his connexion with Swift soon brought him into repute.

The House of Lords of Ireland in 1731 ordered the printer
and publisher of the ¢ Dublin Journal” to attend at their bar
for having inserted in his paper certain queries highly reflect-
ing upon the honour of their House. The Parliament having
been prorogued, Faulkner was not brought up till October,
1733, when he presented a petition praying to be discharged
without fees from the custody of Sir Multon Lambart, Usher
of the Black Rod, which was acceded to, after he had on his
knees received a severe reprimand.

Swift, in a letter to Alderman Barber in 1735, describes
Faulkner as the ¢ printer most in vogue, and a great under-
taker, perhaps too great a one.” Sheridan tells us that when
Faulkner ¢ returned from London, where he had been solicit-
ing subscriptions for his edition of the Dean’s works, he went
to pay his respects to him, dressed in a laced waistcoat, a bag-
wig, and other fopperies. Swift received him with all the
ceremony that he would show to a perfect stranger. ¢Pray,
sir, what are your commands with me?’ <1 thought it my
duty to wait on you immediately on my return from London.’
¢ Pray, sir, who are you?" ¢George Faulkner, the printer.’
¢You George Faulkner, the printer! why, thou art the most
impudent, barefaced impostor I ever heard of. George
Faulkner is a sober, sedate citizen, and would never trick
himself out in lace, and other fopperies. Get about your
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business, and thank your stars that I do not send you to the
house of correction.” Poor George hobbled away as fast as
he could, and having changed his apparel, returned imme-
diately to the Deanery. Swift, on seeing him, went up to
him with great cordiality, shook him familiarly by the hand,
saying, ‘My good friend, George, I am heartily glad to see you
safe returned. Here was an impudent fellow in a laced waist-
coat, who would fain have passed for you; but I soon sent
him packing with a flea in his ear.” ”

An accidental injury, received during a visit to London,
having necessitated the amputation of one of Faulkaer's legs,
his artificial limb became an object of ridicule among the
Dublin wits, who styled him a man with one leg in the grave,
and scoffed at his ¢ wooden understanding.” By the more
classical punsters he was designated ApvoneZoc, or the ¢“oaken-
footed Elzevir;” while others lampooned him as the <“Wooden
man in Essex-street,” alluding to a figure in that locality, of
great notoriety in the city. In 1735 Faulkner published a
small pamphlet, written by Dr. Josiah Hort, the disreputable
Bishop of Kilmore, entitled ¢ A new proposal for the better
regulation and improvement of the game of quadrille,” which,
containing some reflections on the character of Sergeant Bet-
tesworth, the latter represented it to the House of Commons
as a breach of privilege, and the publisher was, consequently,
committed to Newgate. After a confinement of a few days,
he was set at liberty, and, in lien of their fees, each of the legal
officers accepted a copy of the new edition of Swift's works;
for, as Sir Walter Scott observes, ¢ Faulkner was the first who
had the honour of giving to the world a collected and uniform
edition of the works of this distinguished English classic.”
Faulkner gained considerable reputation by this prosecution ;
his shop became the rendezvous of the chief literary and poli-
tical characters of the day, and, encouraged by their patronage,
he undertook the publication of the ¢¢ Ancient Universal His-
tory,” which he succeeded in completing in a most creditable
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manner, notwithstanding the opposition which he received
from a party of booksellers in Dublin, and from the London
publishers, who at this period made an unsuccessful attempt
to crush the printing trade in Ireland. The ¢ Universal
History,” the printing of which was concluded in 1744, in
seven folio volumes, was the largest work published up to that
time in Ireland, and its typography and illustrations will bear
honourable comparison with the productions of the contem-
porary English and Continental presses. Lord Chesterfield,
while Viceroy of Ireland, 1745 to 1746, contracted an inti-
macy with Faulkner, and it was averred that important person-
ages were often allowed to wait in the ante-rooms of the Castle
while the publisher of the ¢“DublinJournal” was retailing amus-
ing stories to the Lord Lieutenant. At this time he is said
to have declined the offer of knighthood from Chesterfield,
much to the chagrin of the would-be Lady Faulkner, an
Englishwoman whom he had married in London. A young
parson named Stevens, happening to dine with the book-
seller on a day when this important question was debated,
composed a short poem on the subject, which was published
anonymously in 1746, with the title of ¢ Chivalrie no Trifle;
or, the Knight and his Lady : a Tale.” This composition re-
presents the printer sleeping, while Mrs. Faulkner is described
as follows, enjoying the pleasures of her coach in anticipation:—

¢ ¢ Methinks to the Ring, or the Strand, as I roll;
I hear some people cry—¢ Oh! that fortunate soul!”
‘While others in noddy, at three-pence a head,
As they jog to Ra’farnham, will fret themselves dead !
If we alter our route—and strike off to Glasnevin,
‘Where your Sunday cits walk, on a scheme to be saving;
Those days are all over with me, I thank God!
I ook sharp for the Dean on each side of the road;
““Dean Delany, your servant,” ‘‘Sir George, I am yours
““That’s a pretty conveyance you ride in”’—¢’Tis ours:”
The Dean stands aghast! as indeed well he may—

"”m

Then cries, with a smile, ‘’Tis a mighty fine day!
VOL. II. D
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‘While I know in his soul, like the rest of his brothers,

He hates to see laymen swing-swang upon leathers.

Then I laugh in my turn, give the side-glass a push up,
An so I would, faith, were his Deanship a Bishop.

Go which way you will, we must meet with our own,
That cursed newspaper has made us so known !

Evry stockingless boy, as he bathes at Clontaff,

At sight of the chariot, must set up his laugh !

And swears to his com-rogues, he but yesterday paid you
Two thirteens for the Journals—which Journals have made you,
Let them say what they will—give me once but my coach ;
T’11 despise inuendos, and smile at reproach !’

Not but that her glib tongue could have held for a year,
Had not passion run high, and so stopp’d her career;

The sneers of the crowd, and the dread of some stories,
Stopped her short in her speech, and abated her glories;
Her Ladyship, now, beat a parley for breath,

‘When Sir George awoke up,—as awaken’d from death ;
For as much as the name of the honour had bless’d him,
The dread of expense, in proportion, depress’d him !
“Though highly I value a title, my dear,

Precedence, respect, and what not ?—yet I fear,

Should the feather take place, ’twould in time quite undo me!
Such a train of disbursements at once would pursue me!
Besides, ’tis a feather that cannot descend;

It will cease very soon, as with me it must end !

'Tis true, while you live, you’re her Ladyship still,

Yet it is but a feather, advance what you will.’—

¢ A feather, d’ye call it —at the word up she rose,

In a fury not easy to tell but in prose;

Come down, all ye Muses! by pairs or by dozens !

Bring with you your families, nieces, and cousins !

Tune, tune, up your lyres, to describe, if you can,

How the bustle was ended,-and how it began !

Tell the town, for I can’t, how she took up a sword ;

And as she chose to speak, made him write word for word !
Sing, sing away, girls, sing away for your lives—

Or old maids ye shall die all—and never he wives!
Prythee tell us the whole, how the supper was spoil’d,
How Arbuckle look’d pale—how Sir George near ran wild !
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How he wrote to Phil. Stanhope, his word to make right good ;
And send him immediately orders for knighthood ;

How the letter was seal’d! when the letter was carry’d,

How the knight often curs’d the sad day he was marry’d!
How impatient my lady still waits the reply ;
For a lady she swears she must live! and will die

1

Although Chesterfield, in a vein of grave irony, compared
Faulkner to Atticus, and in another epistle assured him that
his character was clearly defined by the ¢ pietate gravem ac
meritis virum” of Virgil, he averred that much of his own
popularity in Ireland was owing to the advice received from
the publisher of the ¢ Dublin Journal.” To the last years of
his life the Earl maintained a correspondence with Faulkner,
perpetually professing the highest esteem for his ¢ worthy
friend.” 'When the latter visited Liondon, where he displayed
the utmost prodigality in the magnificence of his entertain-
ments, Chesterfield never failed to solicit his company for
some days, and complained seriously when the bookseller left
England without dining at his mansion. In 1752 the Earl
urged Faulkner to undertake some literary work to transmit
his name to posterity, after the example of the Aldi, Stephani,
and other eminent printers, adding :—

¢“You have, moreover, one advantage, which the greatest
of your typographical predecessors had not. They were never
personally acquainted with Horace, Virgil, Cicero, and others,
whose productions they brought to light, but were obliged to
exhibit them in the always imperfect, often deformed, state
in which they found them, in ragged and worm-eaten vellum
and parchment. Whereas you have been always at the foun-
tain-head ; you have not only printed and read, but you have
heard Swift, Berkeley, and all the best authors of the Irish
Augustan age. You have conversed with, you have been in-
- formed, and, to my knowledge, consulted by them. Should
you ask me, my friend, what sort of work I would particu-
larly point out to you, I can only answer, consult your genius,

D 2
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which will best direct you; if it does not lead you, or rather
hurry you, whether you will or not, into poetry, do not at-
tempt verse, but take the more common manner of writing,
which is prose. Cicero himself had better have done so. A
Typographia Hibernica, which no man in the kingdom is
more capable of doing well than yourself, would be a useful
work, and becoming your character. I do not recommend to
you any ludicrous performances; they must flow naturally,
or they are good for nothing; and though, were it only by
your long and amicable collision with Sheridan, Delany, Swift,
and others, you must be very strongly impregnated with par-
ticles of wit and humour, yet I take your natural turn to be
grave and philosophical. A collection of Anas would admit
of all subjects, and in a volume of Swiftiana, you might both
give and take a sample of yourself, by slipping in some Faulk-
neriana; the success of which would, I am persuaded, engage
you to go further. Biography should, in my mind, be your
next step, for which you appear to be thoroughly qualified,
by the clear and impartial accounts which your hebdomadal
labours give of the deaths of all people of note. History would
soon follow, which, in truth, you have been writing these
many years, though, perhaps, without thinking so. What is
history but a collection of facts and dates? Your Journal is
a collection of facts and dates; then what is your Journal
but history? Our friend, the Chief Baron (Bowes), with
whom I have often talked upon this subject, has always agreed
with me,that, inthe fitness of things, it was necessary you should
be an author; and I am very sure that, if you consult him, he
will join with me in exhorting you to set about it forthwith.
‘Whenever you assume that character, I,” adds Chesterfield,
“claim a very strong dedication with the first copy of the
work, as an old friend, which, joking apart, I sincerely am.”
Thus incited, Faulkner projected the publication of a work
entitled ¢ Vitruvius Hibernicus,” containing ¢ the plans, ele-
vations, and sections of the most regular and elegant build-
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ings, both public and private, in the kingdom of Ireland, with
variety of new designs, in large folio plates, engraven on cop-
per by the best hands, and drawn either from the buildings
themselves, or the original designs of the architect, in the
same size, paper, and manner of ¢ Vitruvius Britannicus.””
This book was to be printed on Irish paper, with descriptions
of the buildings in Latin, French, and English; the plates
were to be entirely executed by Irish artists, and, say the
proposals, ¢ we have as good engravers in Dublin at this time
(1753) as any in Paris or London.” It is much to be re-
gretted that this work was not executed, as it would have
filled a great blank in our local history.

During the political excitement of 1753, Faulkner was
personally assailed for having remarked in his Journal that
modern patriotism consisted of ¢ eating, drinking and quar-
relling.” For this statement, regarded as reflecting on the par-
tisans of the Earl of Kildare, he was satirized in various bro-
chures, under the title of ¢ Sir Tady Faulkner, printer in
petto to the Court Party.” His career of prosperity, however,
continued uninterrupted for many years; he was one of the
early members of the Dublin Society, and enjoyed the fami-
lLiarity of the most distinguished men of the time, who con-
stantly frequented his house, the hospitalities of which have
been commemorated by a Dublin writer who lived on terms
of great intimacy with him :—

“Yet not with base ungrateful yoke meanwhile
Good Faulkmner galls his Heliconian guests,
Nor after mode Curleian vilely pens
His tuneful cattle, or confines to cribs
Prescrib’d, but, flowing with abundant wealth,
And splendid monarch of a stately dome,
Commands his court in hospitable wise
Be wide display’d, and with profound respect
Poets accosts, and with accomplish’d hand
Conducts officious into golden rooms,

With couches furnish’d. Turkey carpets flame
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Beneath his feet, and, bright with purple, show
Heroes, embroider’d with surprising art,

And martial arms, imbrued with streaming blood.
Pure marble pillars of Ttalian vein

Adorn his hearth, and, green with circling bays
And ivy, bards, the greater on his right,

On his left hand the lesser, long extinct,
Returning into light, their weapons wield,
And breathe and scribble on the pictur’d wall.
And now the host, with living authors hemm’d,
The various products of their sundry toils
Measures, and this he farther places, that
Self-nearer, all in merit’s due degree,

Nor spares his mellow wine, nor dishes rare,
But, big of genius, and capacious heart,

He pours his treasures eatable on board,

And boon provokes his modest mates to pluck.
The present favours of the bounteous gods,

To celebrate glad carnivals, dissolve

The frozen obstacles of anxious life,

And heavy cares commit to sceptred heads.
But, in the midst of heart-uniting cups,

And free fruition of the joyous board,

He feeds their fancies with examples fair

Of ancient poets, and recounts their works
And wit, immortal honour of the press.

He then exhorts them, timorous of mind,
And slow to venture on the task, to hope

For equal bays, with rival rapture stung,

And tenders with his own impartial hand,
Already conscious of their claim,

Nor barely promises Lucina’s part,

But ample wages to his distich-wrights,
Unmindful never of their high deserts.

Nor hath he loaded only his approv’d,

His faithful slaves, with honourable hire,
Their infant Muses usher’d into light,

And bound their labours to eternal fame,

But also poets long consign’d to night,

And coop’d in prison (editor divine !)
Republish’d and restor'd to face of Sun.”
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The late Matthew O’Conor observed that George Faulk-
ner was one of the many proselytes made to the Catholic cause
by the publications of Charles O’Conor and Dr. Curry in
1758. ¢ Faulkner,” he adds, ‘““became a very zealous and ac-
tive advocate for the relaxation of the Penal Code. He ap-
plied to Charles O’Conor to collect fifty guineas among the
Catholics, as a retainer for Dr. Johnson, the ablest writer of
his time. In his extensive intercourse with men in power,
he never failed to impress the iniquity of the Code. Faulk-
ner’s name,” concludes O’Conor, ‘“deserves to be handed
down to posterity as the first Protestant who stretched his
hand to the prostrate Catholic, recognised him as a fellow-
Christian and a brother, and endeavoured to raise him to the
rank of a subject and a freeman.”

In 1762, Samuel Foote, the witty dramatist and actor,
fearing to carry out his design of caricaturing Dr. Samuel
Johnson on the stage, decided on substituting George Faulk-
ner, of whom he presented a perfeet imitation in the cha-
racter of ¢Peter Paragraph,” in the ¢Orators.” This piece,
written to ridicule the then fashionable public lectures on
oratory, was first produced at the Haymarket Theatre, at
two in the afternoon, and owed its success chiefly to Foote’s
personation of ¢ that little hopping fellow, the Dublin Jour-
nal-man,” who was introduced narrating, with various absurd
details, that he had come to London to marry the daughter of
¢ Old Vamp of the Turnstile,” and that, as her father could
give no money in hand, he had agreed to take her fortune in
copies of books, including the ¢ Wits’ Vade-mecum” entire ;
four hundred of ¢“News from the Invisible World,” in sheets;
all that remained of “*Glanvil upon Witches;” ¢ Hill’s Bees;”
¢ Bardana on Brewing and Balsam of Honey ;” three-eighths
of ¢ Robinson Crusoe;”’ and one-half of the ¢ Scratchings
of Fanny the Phantom,” alluding to the then popular de-
Iusion of the ¢ Cock-Lane Ghost.” Chesterfield urged
Faulkner, on the appearance of this piece, to institute legal
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proceedings against Foote, and volunteered his services in
managing the prosecution; but this advice not having been
followed, the author came to Dublin, and announced the
¢ Orators” for performance at Smock-Alley Theatre. Faulk-
ner, determined to have the play damned, purchased a number
of tickets, which he presented to all the people in his employ-
ment, with directions to attend the first representation, and
hiss the actors from the stage. Certain of success, he seated
himself in an obscure corner of the playhouse to enjoy the re-
sult of his stratagem. In this, however, he was cruelly dis-
appointed, for Foote personated him so perfeetly, that the en-
tire audience believed the actor to be the real Faulkner, whose
employés were consequently most vehement in their applause.
On the next morning he was further chagrined by every one
connected with his establishment asserting that he himself
had been on the stage on the previeus night, and that nothing
could be further from their ideas than to hiss their kind em-
ployer. Faulkner now became a general object of ridicule,
and could neither walk through the streets nor stand at his
door without being laughed at. Although the desire of pecu-
niary profit induced him to print and sell the obnoexious play
in his own shop, he brought an actien against the author for
libel, and succeeded in obtaining, at Dublin, a verdict before
the English Judge Robinson; the Counsel comparing Foote
to Aristophanes, and Faulkner to Socrates, adding, that the
Grecian philosopher was nothing the worse of the similitude.
Foote, having been obliged to enter into a compromise for the
amount of damages, retaliated, in 1763, by mimicking the
judge, jury, and lawyers on-the stage at the Haymarket, in
a piece entitled, ¢“The Trial of Samuel Foote, Esq., for a
Libel on Peter Paragraph.” The scene was laid in the Four
Courts, Dublin, the dramatis persone consisting of the Judge,
Counsellor Quirk, and Counsellor Demur, the case being
opened as follows by the latter :—

« My Lord,—Iam counsel against this Mr. Foote, and a
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pretty sort of a person this Foote is, every inch of him [coughs].
You may say that [a deep cough] ; but I should be glad to know
what right, now, this Foote has to be anybody at all but him-
self. Indeed, my Lord, I look upon it that he may be in-
dicted for forgery [coughing]. Everybody knows that it is a
forgery to take off a man’s hand ; and why not as bad to take
off a man’s leg ? Besides, my Lord, it concerns yourself—
yourself—for, God willing, I don’t despair, in a little time, of
seeing your Lordship on the stage. A pretty sort of business
this, that your Lordship is to be taken off the bench there,
where you are sitting, without your knowing anything at-all
at-all of the matter, and all the while that, to your thinking,
you are passing sentence here, in the Four Courts, you may,
for what you can tell, be hearing causes in the Haymarket.
So that, Gentlemen of the Jury, if you have a mind to keep
yourselves to yourselves, and not suffer anybody else to be,
but you yourselves, and your Lordship does not choose to be
in London whilst you are living in Dublin, you will find the
prisoner Foote guilty.

 Judge. 1 agree entirely with my brother Demur that
this Foote is a most notorious offender, and ought to be taken
measure of, and taught how dangerous a thing it is for him to
tread upon other people’s toes; and so, as my brother oh-
serves, to prevent his being so free with other people’s legs—
we will lay him by the heels.

¢ Quirk. My Lord, I move to quash this indictment as
irregular, and totally void of precision :—it is there said that
Foote did, by force of arms, imitate the lameness, &c., of said
Peter Paragraph. Now, as we conceive this imitation could
not be executed by the arms, but by the legs only, we appre-
hend the leaving out legs, and putting in arms, corrupts and
nullifies the said indictment.

“ Demur. Fy, brother Quirk, the precedents are all quite
clear against you ; vide Sergeant Margin’s Reports, chap. ix.
page 42, line 6, Magra against Murg. Magra was indicted
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for assaulting, by force of arms, said Murg, by giving him a
kick in the breech, and it was held good. :

¢ Judge. Where, brother Demur ?

¢ Demyr. Chap. ix. p. 42, line 6, Magra against Murg.

¢ Judge. Magra against Murg.

¢ Demur. And in the same book, notwithstanding the
same objection, Phelim O’Flanagan, for the murder of his
wife, was found guilty of manslanghter.

“ Quirk. My Lord

s¢ Judge. You are, brother, out of season in your objec-
tion ; you are too early ; we will first find the traverser guilty
of the indictment, and then we will consider if the indictment
is good for anything or not.

¢ Demur. Yes, that is the rule—that is the law, every
word of it.

¢ Quirk. I submit.

¢¢ Demur. Now, we will proceed to fix the fact upon Foote.
Call Dermit O’Dirty. This is a little bit of a printer’s devil.

¢ Quirk. We object to this witness.

¢ Demur. Why so?

¢¢ Quirk. He was convicted last Trim Assizes of perjury,
and condemned to be whipped.

¢ Judge. And was he whipped ?

¢ Quirk. No, my Lord, he ran away from the gaoler

¢« Judge. Is he in court ?

¢ Demur. Yes.

 Judge. Why, in his present state, O’Dirty is, doubtless,
an incompetent witness ; for, not having suffered the law, the
books aver he cannot be believed—but in order to restore his
credit at once—here, gaoler, take O’Dirty into the street, and
flog him handsomely ; he will, by that means, become rectus
in curia, and his testimony admitted of course.

¢ Demur. Ay, that is the law: I have often known the
truth whipped out of a man ; but your Lordship has found the
way to flog it into him again.
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< Judge. True, brother—I would not give two pence to
try an innoeent man, unless a jury could be found to bring
him in guilty. An able magistrate should have all the pro-
perties of a thorough-bred hound—be a good finder, a staunch
pursuer, and a keen killer ; for the great duty of a judge is to
punish, and I am never so well pleased as when I am doing
my duty.”

Counsellor Quirk then applies for an information against
Peter Paragraph for libelling himself, by printing and pub-
lishing the ¢ Orators,” which is granted by the Judge, who
states :—¢ Whilst I sit here, I will take care that none of the
King’s subjects shall take the liberty to libel themselves.”
The piece concluded with the following lines, written and
spoken by Foote, hopping about the stage in imitation of his
original, the words in italics being lisped by him exactly in
the style of Faulkner, who had lost several front teeth by
falling from a horse :—

~ ¢ At Athens once, fair quecn of arms and arts,
There dwelt a citizen of moderate parts ;
Precise his manner, and demure his looks,
His mind unletter’d—though he dealt in books :
Amorous, though old : though dull, lov’d repartee,
And penn’d a paragraph most daintily.
He aim’d at purity in all he said,
And never once omitted ef% or ed;
In kath and doth, was seldom known to’fail,
Himself the hero of each little tale ;
‘With Wits and Lords this man was much delighted,
And once (it hath been said) was near being knighted.
One Aristophanes, a wicked Wit,
Who never heeded grace in what he writ,
Had mark’d the manners of this Grecian sage,
And, thinking him a subject for the stage,
Had from the lumber cull’d, with curious care,
His voice, his looks, his gestures, gait, and air,
His affectation, consequence, and mien,
And boldly launch’d him on the comic scene ;
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Loud peals of plaudits through the circles ran,
All felt the satire—for all knew the man.
Then Peter— Petros was his classic name—
Fearing the loss of dignity and fame,

To a grave Lawyer, in a hurry, flies,

Opens his purse, and begs his best advice.
The fee secur’d, the Lawyer strokes his band—
“The case you put I fully understand :

The thing is plain, from ¢ Cocos’s Reports,”
For rules of poetry arn’t rules of courts.

A libel this—I’ll make the mummer know it.’
A Grecian constable took up the poet ;
Restrain’d the sallies of his laughing muse,
(Call’d harmless humour scandalous abuse.
The Bard appeal’d from this severe decree;
Th* indulgent public set the prisoner free:
Greece was to him what Dublin is to me.”

After this affair Faulkner was allowed to rest undisturbed
until the year 1770, when a dispute arose between him and
his friend Howard, occasioned by an advertisement in the
¢t Dublin Journal,” announcing the publication of the «“Mon-
strous Magazine, containing whatever tends to extort amaze-
ment in art and nature, fact or fiction, occasionally inter-
spersed with the impossible. Inscribed to Gorges Edmond
Howard, the incomparable author of ¢ Almeyda; or, The
Rival Kings;’ as also the tragedy of ¢ Tarah,” and other lite-
rary productions, in hopes of his future favours.”

Howard was an attorney in Dublin who had accumulated
a fortune from his profession and various official appointments;
not satisfied with the reputation acquired from his works on
legal subjects, he desired to shine as a poet, and wrote a
quantity of wretched plays and verses. Notwithstanding
the perpetual failure of his productions, he persisted in con-
tinuing to publish them, and his vanity subjected him to the
attacks of the Dublin wits, many of whom, according to him-
self, were the ¢ Judas-like guests at his own table.” A con-
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tinuous fire of epigrams from the columns of ¢ Hoey’s Mer-
cury” widened the breach between Faulkner and Howard,
both of whom, to their great consternation, were suddenly, in
1771, made the laughing-stock of the entire town, by the
publication in the ¢“Mercury” of a satire in prose and verse
entitled, “ An Epistle to Gorges Edmond Howard, Esq.;
with Notes, Explanatory, Critical, and Historical. ByGeorge
Faulkner, Esq., and Alderman.” Robert Jephson, the prin-
cipal author of this production, dined with a large party at
Faulkner's house on the day before the appearance of his
<« Epistle,” and found himself in an awkward position, when
the host, rising, informed his guests of the intended publica-
tion, and called upon them to drink to the health of its author.

This piece, which passed through nine editions, was con-
sidered one of the most witty satires ever published in Ire-
land. The ¢ Epistle,” in verse, bears but a small proportion
to the length of the commentaries, which, closely parodying
the style of Faulkner, describe as follows ¢ the printer, book-
seller, and author of the Dublin Journal :”—

¢« He hath lived with the first wits of the present age in
great credit, and upon a footing of much intimacy and kind-
ness. He is well known to have been the particular friend of
the Dean of St. Patrick’s, and at this moment corresponds
with the Earl of Chesterfield, whose letters will be published
by him immediately after the demise of the said Earl. He
was sent to Newgate by the House of Commons in the year
1735, for his steadiness in prevaricating in the cause of li-
berty; and sworn an alderman in Dublin in the year 1770:
fined for not serving the office of sheriff in the year 1768.
His Journal (to which he hath lately added a fourth column)
is circulated all over Europe, and taken in at the coffee-houses
in Constantinople, besides Bath, Bristol, Boston, Tunbridge
Wells, Brighthelmstone, Virginia, and Eyre Connaught. In
his paragraphs he hath always studied the prosperity and ho-
nour of his native country, by strenuously decrying whiskey,



46 HISTORY OF THE CITY OF DUBLIN.

projecting cellars, holes made by digging for gravel in the
high roads, voiding of excrements in the public streets, throw-
ing of squibs, crackers, sky-rockets, and bone-fires, by which
many lives are lost, men, women, and children maimed ; sick
persons disturbed out of their sleep; eyes burnt out, and
horses startled; recommending it to Archbishops, Dukes,
Lords, Privy Councillors, Generals, Colonels, Field-officers,
and Captains, to fall down precipices, tumble into cellars, be
overturned by rubbish thrown in the streets, in order to re-
move nuisances ; dissuading all Bloods, Bucks, Smarts, Rap-
parees, and other such infernal Night-walkers, from commit-
ting manslaughter upon pigs, hackney horses, watchmen’s
lanterns, and other enormities: profane cursing and swearing,
and breaking the Sabbath and the Commandments; exclaim-
ing against the importation of potatoes, and advising to grow
more corn; inciting to virtue by characters in his Journal,
and calling upon the Magistrates to do their duty. The Earl
of Chesterfield compareth him unto Atticus, a Roman Baro-
net, and sundry other compliments. N.B.—His nephew
Todd continueth to make the best brawn, and hath lately
imported a large quantity of James’s powders. Besides the
great men above mentioned, as Dean Swift and the Earl of
Chesterfield, who at present correspond with the author
hereof, he hath the most kind, affectionate, and compli-
mentary letters from the celebrated Mr. Pope, of which the
following under-written epistle is a copy :—* To Mr. George
Faulkner, Bookseller in Dublin. ~ Sir,—I hear you have
lately published an edition of Dr. Swift’s works: send it to
me by the first opportunity, and assure the Dean that I am
ever his sincere and affectionate servant, Alexander Pope.’
Also the following most friendly letter from the famous Mr.
Wilkes :—¢To Alderman Faulkner, Dublin. Sir,— As I have
no further occasion for your Journal, I desire you will dis-
continue sending it to your humble servant, John Wilkes.””
In another portion of the same piece, Jephson, admirably
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imitating the style of the paragraphs in the ¢“Dublin Journal,”
represents Faulkner accounting as follows for a mistake in the
erection of his house, which, although executed under his own
personal superintendence, was actually built without stairs :—
¢ When my house was building, I happened to be out of the
way one morning, penning an advertisement for an agreeable
companion to pay half the expense of a post-chaise, to see that
stupendous curiosity of nature, the Giant’s Causeway, about
which ’tis still a doubt amongst the learned, whether it be
done in the common way by giants, or whether it be an effort
of spontaneous nature, and my house was erected without any
staircase; whereby the upper stories were rendered useless,
unless by the communication of a ladder placed in the street.
But upon considering my misfortune in wanting my member,
and the carelessness of hackney coachmen, who drive furiously
through the streets at all hours, in a state of drunkenness from
the spirituous liquors, whereby the ladder might be shook or
thrown down when I was ascending it, I thought it better to
rebuild my house, and it has at present a staircase, by which
there is a convenient and elegant communication between all
parts of said tenement. It is somewhat remarkable that my
house in Essex-street had no staircase, whereby nature seemeth
to point out, that having but one leg, I ought not to attempt
climbing, and should always remain on the ground floor.”

This production was followed by another satirical poem,
entitled, an ¢ Epistle from Gorges Edmond Howard, Es-
quire, to Alderman G. Faulkner, with Notes, &c., by the Al-
derman and other authors,” in which Howard is represented
addressing the bookseller, as follows, with reference to the au-
thors of the satire, and their patron, Lord Townshend, the then
Viceroy :—

“ And who, do you think, were the junto of writers,
The dull annotators, and dogg’rel enditers,
The witlings employ’d to be-note and be-rhime us,
But Courtenay the seribbler, and Jephson the mimus !
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Pert Dennis the doctor, that ignorant wight,

And Simcox, whose name I should blush to recite ;
With, O my dear George, what I grieve should be said,
Our noble Chief Ruler himself at their head !”’

This was the last attack made upon Faulkner, but the
persecution of Howard was maintained for some time with
malignant wit and pertinacity.

Faulkner’s Journal was originally published twice a week,
and sold for one halfpenny ; in 1768 he commenced to issue
it on Tuesdays, Thursdays, and Saturdays. An heroic poly-
glot poem, addressed to the printer, and styled ¢ ®avAxvngo-
yovia sive Origo Faulkneriana, or the birth of Faulkner,”
describes as follows the news-boys vending the Journal, who
were called “crying evils” from the discordant noise they
made while pursuing their avocation :—

¢¢ But what sudden din
Assaults mine ears P—this inundation whence ?
That bare-foot band of centinels, who crowd
Thy rubric portal, sable-handed guards,
Bristling with horrent brush of upright hairs,
And parti-colour’d robes, a-gape with rents
Wide, discontinuous, of unbroken voice
Incessant, roaring monster brooding news,
Rumours, and horrid wars, and battles, dire
‘With bloody deeds.”

Faulkner was frequently imposed on by wags who trans-
mitted him circumstantial accounts of deaths, marriages, and
robberies, which had never taken place, thus causing, accord-
ing to him, ““much confusion, grief, and distraction in many
families.” An anecdote related by Jephson, in imitation of
Faulkner, together with the foregoing extracts, exhibits the
style in which the Journal was written :—¢A gentleman came
to his shop whom he had put amongst the deaths in his Jour-
nal the day before, and was much enraged to find himself
dead, as it occasioned some confusion by those who were in
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his debt coming to demand what was due to them, where-
upon the author hereof acted in this manner. ¢ Sir,’ said I, ¢’tis
impossible for me to tell whether you be alive or dead, but
T'm sure I gave you a very good character in my Journal.’
The gentleman was so pleased with the repartee, that he laid
out thirteen shillings and fourpence halfpenny before he left
my former shop in Essex-street.”

Having been dissuaded by Chesterfield from printing a
projected quarto edition of Swift in a magnificent style,
Faulkner in 1772 published the Dean’s works in twenty
volumes octavo. The notes, chiefly written by himself in
the style which subjected him to so much ridicule, form the
groundwork of all subsequent commentaries on Swift’s works,
and were largely appropriated by Sir Walter Scott. There is,
however, a blot on the character of Faulkner, not to be over-
looked. When Lord Orrery, the unsuccessful translator of
Pliny, essayed to gain a reputation by maligning Swift, to
whom during life he had exhibited the meanest sycophancy,
he found a publisher in—

““The sordid printer, who, by his influence led,
Abused the fame that first bestow’d him bread.”

Faulkner’s conduct, in publishing Orrery’s strictures on
Swift, excited much reprobation, and he received severe cas-
tigation both in prose and verse. An anonymous writer of
the day stigmatized him as a man ¢ who ungratefully endea-~
voured to bespatter the noble patriot who rescued him from
poverty and slavery; a patriot whose laurels will ever bloom
while the word liberty is understood in Ireland ;” while one
of his epigrammatic assailants exclaimed :—

“ A sore disease this scribbling itch is!
His Lordship, in his Pliny seen,
Turns Madame Pilkington in breeches,
And now attacks our patriot Dean.
VOL. II E
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“What! libel his friend when laid in ground :
Nay, good sir, you may spare your hints,
His parallel at last is found,
For what he writes George Faulkner prints.”

The bookseller had, however, one quality, which, in the
eyes of his own generation, considerably extenuated the vice
of ingratitude. No man in Dublin was more famed for hos-
pitality and good fellowship. - At his new house a constant
series of dinners was maintained on a superb scale, and among
his guests were to be found men of the first rank and impor-.
tance in the country. Of Faulkner and his entertainments,
Richard Cumberland has left the following notice :—

T found myself in a company so miscellaneously and
whimsically classed, that it looked more like a fortuitous con-
course of oddities, jumbled together from all ranks, orders,
and descriptions, than the effect of invitation and design.
Descripton must fall short in the attempt to convey any
sketch of that eccentric being to those who have not read
him in the notes of Jephson, or seen him in the mimicry of
Foote, who in his portraits of Faulkner found the only sitter
whom his extravagant pencil could not caricature; for he had
a solemn intrepidity of egotism, and a daring contempt of
absurdity, that fairly outfaced imitation, and, like Garrick’s
ode on Shakspeare, which Johnson said ¢defied criticism,’ so
did George in the original spirit of his own perfect buffoonery,
defy caricature. ~He never deigned to join in the laugh he
had raised, nor seemed to have a feeling of the ridicule he had
provoked : at the same time that he was pre-eminently and
by preference the butt and buffoon of the company, he could
find openings and opportunities for hits of retaliation which
were such left-handed thrusts as few could parry : nobody
could foresee where they would fall, nobody of course was
fore-armed, and as there was in his calculation but one super-
eminent character in the kingdom of Ireland, and he the prin-
ter of the Dublin Journal, rank was no shield against George’s
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arrows, which flew where he listed, and fixed or missed as
chance directed, he cared-not about consequences. He gave
good meat and excellent claret in abundance; I sat at his
table once from dinner till two in the morning, whilst George
swallowed immense potations with one solitary sodden straw-
berry at the bottom of the glass, which he said was recom-
mended to him by his doctor for its cooling properties. He
never lost his recollection or equilibrium the whole time, and
was in excellent foolery; it was a singular coincidence, that
there was a person in company who had received his reprieve
at the gallows, and the very Judge who had passed the sen-
tence of death upon him. This did not in the least disturb
the harmony of the society, nor embarrass any human crea~
ture present. All went off perfectly smooth, and George,
adverting to an original portrait of Dean Swift, which hung
in his room, told us abundance of excellent and interesting
anecdotes of the Dean and himself with minute precision, and
an importance irresistibly ludicrous. There was also a por-
trait of his late lady, Mrs. Faulkner, which either made the
painter or George a liar, for it was frightfully ugly, whilst he
swore she was the most divine object in creation. In the
mean time he took credit to himself for a few deviations in
point of gallantry, and asserted that he broke his leg in flying
from the fury of an enraged husband, whilst Foote constantly
maintained that he fell down an area with a tray of meat upon
his shoulder, when he was journeyman to a butcher: I be-
lieve neither of them spoke the truth. George prosecuted
Foote for lampooning him on the stage of Dublin; his
counsel, the Prime Sergeant, compared him to Socrates, and
his libeller to Aristophanes; this I believe was all that
George got by his course of law ; but he was told he had the
best of the bargain in the comparison, and sat down contented
under the shadow of his laurels. In process of time he be-
came an alderman ; I paid my court to him in that character,
but I thought he was rather marred than mended by his dig-
E 2



52 HISTORY OF THE CITY OF DUBLIN.

nity. George grew grave and sentimental, and,” adds Cum-
berland, ¢ sentiment and gravity sat asill upon George as a
gown and a square cap would upon a monkey.”

Faulkner is described as a man ¢ something under the
middle size, but, when sitting, looked tolerably lusty, his body
being rather large; his features were manly, his countenance
pleasing though grave ; and his whole aspect not destitute of
dignity; his limbs were well formed, and in his youth he was
strong and active.” John O’Keeffe tells us that George
Faulkner was ¢“a fat little man, with a large well-powdered
wig and brown clothes,” and adds:—¢ One day, passing
through Parliament-street, Dublin, George Faulkner, the
printer, was standing at his own shop-door; I was induced
to stare in at a bust on the counter. He observed me, and,
by the portfolio under my arm, knew I was a pupil at the
Royal Academy. I remained in fixed attention, when he
kindly invited me in to look at the bust, saying it was the
head of his friend and patron Dean Swift. To display it in
all its different views, he turned it round and about for me,
and then brought me up stairs to see the picture of Swift.”
The bust here referred to, executed by Patrick Cunningham,
was intended to be placed outside of a round window in
Faulkner’s house, looking towards Essex Bridge, where the
bracket erccted for it wds till lately to be seen. The exhibi-
tion of the bust in Faulkner’s shop while he was publishing
Lord Orrery’s work, occasioned the following epigram :—

‘“Faulkner! for once you have some judgment shown,
By representing Swift transformed to stone,
For could he thy ingratitude have known,
Astonishment itself the work had done!”

The bust was presented, in 1776, by Thomas Todd
Faulkner, to St. Patrick’s Cathedral, where it now stands
over Swift's monument.

Notwithstanding his unrestrained indulgence in luxurious
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living, ¢the Prince of Dublin Printers” lived to an ad-
vanced age; his death, on the 30th August, 1775, was caused
by a distemper, contracted while dining with some friends
at a tavern in the suburbs of the city. Having left no chil-
dren, Faulkner’s property devolved to his nephew, Thomas
Todd, who assumed his uncle’s surname, obtained the ap-
pointment of Printer to the City, and continued to carry on
the publishing establishment till his death in 1793. The
¢ Dublin Journal” maintained a drowsy career for some years
after the decease of its founder, until towards 1790, when it
became a violent Government partisan paper. Its editor,
John Giffard, educated in the Blue Coat Hospital, commenced
life as an apothecary, distinguished himself as a member of
the Volunteer Association, and a strong opponent of the
English Government. He subsequently changed his politics
completely, was appointed Director of the City Watch, and,
having acquired notoriety from defending his house against
the assaults of a number of riotous Collegians, he became a
subordinate agent of the Government, manager of their news-
paper, “The Dublin Journal,” and, from his conduct, acquired
the name of the “Dog in office.” In 1790 he publicly in-
sulted Curran, who wrote in the following terms to Major Ho-
bart, the Secretary, demanding the dismissal of Giffard from
his post in the Revenue. ¢ A man of the name of Giffard, a
conductor of your press, a writer for your Government, your
notorious agent in the city, your note-taker in the House of
Commons, in consequence of some observation that fell from
me in that House, on your prodigality in rewarding such a
a man with the public money for such services, had the au-
dacity to come within a few paces of me, in the most fre-
quented part of the city, and shake his stick at me in a manner
which, notwithstanding his silence, was not to be misunder-
stood.”

This affair resulted in a duel between Curran and Major
Hobart: Giffard, however, continued to enjoy the patronage
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of the Government, through the influence of which he was
appointed Sheriff in 1794, when it became their object to con-
vict Hamilton Rowan. The violence, virulence, vulgarity,
and mendacity of the ¢“ Dublin Journal” from the time it came
into Giffard’s hands, were, we are told, of so extreme a cha-
racter, that in the present day its advecacy would be held de-
trimental and disgraceful to any party. A perpetual war raged
between the ¢ Dublin Journal” and the ¢ Press,” the organ
of the United Irishmen, in the columns of which the former
always figured as the ¢ Dog’s Journal,” while the name of
¢ 11 Grotto del Cane” was applied to the office in Parliament-
street, where it was published.

The fate of Ryan, printer of the paper, who fell in the
attempt to arrest Lord Edward Fitzgerald in Thomas-
street, and the death of Giffard’s son in an engagement with
the peasantry in Kildare, were not calculated to mollify the
editor of the ““Dublin Journal,” who persevered in his vio-
lent career. ¢ His detestation of the Pope and his adoration
of King William he carried to an excess quite ridiculous; in
fact, on both subjects,” says a Protestant writer, ¢ he seemed
occasionally delirious.” Giffard’s conduct at the Dublin elec-
tion in 1803 elicited the following invective from Grattan, to
whose vote he came forward publicly to object :—¢¢ Mr. Sheriff,
when T observe the quarter from whence the objection comes,
I am not surprised at its being made! It proceeds from the
hired traducer of his country—the excommunicated of his
fellow-citizens—the regal rebel—the unpunished ruffian—the
bigoted agitator! In the city a firebrand—in the court a
liar—in the streets a bully—in the field a coward |—And so
obnoxious is he to the very party he wishes to espouse, that he
is only supportable by doing those dirty acts the less vile refuse
to execute.” ¢ Giffard, thunderstruck, lost his usual assurance ;
and replied, in one single sentence, ¢ I would spit upon him
in a desert '—which vapid and unmeaning exclamation was
his sole retort.” After the unsuccessful result of Robert Em-
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mett’s attempt in 1803, the services of the editor of the

¢ Dublin Journal” became less important to Government.
One of Giffard’s last acts, in his editorial capacity, was the
suspension of a huge placard from an upper window of the
house in Parliament-street, contradicting, in unmeasured
terms, a report circulated through the city;, that Dr. Patrick
Duigenan, the notoriously violent champion of Protestant
ascendancy, had, on his death-bed, become a convert to the
doctrines of the Catholic Church.

In his early years Giffard enjoyed the reputation of being
“a gentleman well stocked with poetic literature, to the
happy application of which he owed much of his reputation as
a public speaker.” Notwithstanding his strong political and
religious prejudices, he never allowed the acerbities of party
feeling to impede the dictates of benevolence ; and in private
life he was always found to be a steadfast and generous friend.
‘As proprietor of the newspaper, Giffard was succeeded by Mr.
Walter Thom, whose connexion with it ceased shortly previ-
ous to his death in June, 1824, and the last number of the
¢¢ Dublin Journal” appeared in the year 1825.

After the completion of the plans for the present Parlia-
ment-street, it was found that the latter could not be carried
in a direct line with an entrance into the Castle-yard without
destroying a considerable number of valuable buildings, and
it was proposed that a Chapel for Government, with a high
cupola, should be made the termination of the new street.
The merchants of Dublin, however, presented a petition to
Parliament, ¢ setting forth their want of a proper lot of ground
to erect an Exchange on; that the difficulties they laboured
under for want of such ground was a detriment to trade, and
that if a lot of ground was granted to them in Dame-street,
opposite Parliament-street, it would be a great advantage to
the commerce and trade of the city of Dublin.” Their petition
was granted, and a plot of ground of one hundred feet square
was reserved for the proposed: erection, which appears to have
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originated from the following circumstances :—¢ Mr. Thomas
Allen having,in 1763, been appointed by patent to the sinecure
place of Taster of Wines, and endeavouring to enforce a fee of
two shillings per tun on all wines and other liquors imported
into this kingdom, the body of merchants of this city, alarmed
at what they considered as a new mode of arbitrary taxation,
formed an association, entered into a subscription, and ap-
pointed a committee of twenty-one of their members to con-
duct a legal opposition to the measure: the struggle did not
last long, or cost much; and, turning their thoughts to the
best mode of applying the redundant subseription, they una-
nimously adopted the idea of building a commodious building
for the meeting of merchants and traders, and a situation
having been fixed upon, the purchase-money, £13,500, was
obtained from Parliament by the zeal and activity of Dr.
Charles Lucas, then one of the city representatives” To
defray the expenses of the building a sum of about forty
thousand pounds was raised by lotteries conducted by the
merchants, and premiums having been offered for the best
and most suitable architectural design, the plans of Thomas
Cooley were finally accepted, while the second premium was
awarded to James Gandon, and the third to T. Sandby. The
Duke of Northumberland, while Lord Lieutenant of Ireland,
had taken a lively interest in the furtherance of the erection
of the Exchange, and had obtained a charter incorporating
the Trustees, in return for which it was intended to erect his
statue in white marble in a niche in the front of the new
building. His recall from Ireland, however, prevented him
laying the first stone of the edifice, which was performed on
the 2nd of August, 1769, by Lord Townshend, accompanied
by the Lord Chancellor, the Archbishop of Dublin, and the
Trustees; all the bells in the town rang out, the ships in the
harbour displayed their colours, and after the ceremony the
Lord Lieutenant was entertained in a magnificent manner at
the Tholsel by the Trustees. The following inscription was
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deposited in the foundation, which was laid upon arock, formerly
well known as ¢ Standfast Dick,” extending beneath Parlia-
ment-street, under Essex Bridge to Liffey-street, on the north
side of the river :—¢¢ In the ninth year of the reign of his sacred
Majesty George the Third, King of Great Britain, France, and
Ireland, and during the administration of George Lord Viscount
Townshend, Lord Lientenant General, and General Governor
of Ireland, the first stone of the Royal Exchange was laid by
his Excellency on the 2nd day of August, in the year of our
Lord 1769; the building of which was undertaken by a So-
ciety of merchants of the city of Dublin incorporated for that
purposein 1768.” The preliminary arrangements had scarcely
been completed when an attempt was made by the Corpora-
tion of the city to obtain control ever the intended edifice;
this was successfully resisted by the merchants in whom Parlia-
ment finally vested the property by the Act of 7 George 111,
cap. 22. The trust being arranged, the merchants raised the
necessary funds for erecting the Exchange without any assis-
tance from Parliament, and a fund for upholding the building
was provided by a tax on their entries at the Custom House.
It is to be regretted that the Exchange was not, as suggested
at the time, built about thirty feet further back from the street,
with an open space in front. After having been ten years in
erection, it was first opened in 1779, and of the interior of the
edifice at that period we have the following contemporary de-
seription :—

¢« The inside of this edifice possesses beauties that cannot
be clearly expressed by words, being a great curiosity to those
who have a taste for architecture. The dome is spacious,
lofty, and noble, and is supported by twelve Composite fluted
columns, which, rising from the floor, form a circular walk
in the centre of the ambulatory; the entablature over the
columns is enriched in the most splendid manner, and above
that are twelve elegant circular windows. The ceiling of the
dome is decorated with stucco ornaments in the Mosaic taste,
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divided into small hexagonal compartments; and in the centre
is a large window that illumines most of the building. Be-
tween two of the columns, opposite the entrance of the north
front, on a white marble pedestal, is a statue in brass of his
present Majesty George III., in a Roman military habit,
crowned with laurel, and holding a truncheon in his hand : it
was executed by Mr. Van Nost, and cost seven hundred gui-
neas. On each side of the fluted columns that support the
dome are semi-pilasters of the Ionic order, that extend to up-
wards of half the height of the columns: over the pilasters is
an entablature; and above that, in the space between the
columns, are elegant festoons of drapery and other ornamental
decorations ; with a clock over the statue of his Majesty, and
directly opposite the entrance at the north front. Behind
four of the columns, answering to the angles of the building,
are recesses, with desks and other accommodations for writing,
these are not only very convenient, but serve to square the
walks that surround the principal one in the centre; those
side walks are supported by Ionic pilasters that are continued
round the building, with blank arcades, in which seats are
placed ; the floor through the whole ambulatory is hand-
somely inlaid, particularly in the central part. The columns,
pilasters, arcade, floor, staircases, &e., are all of Portland
stone, which creates a very grand effect. Af each extremity
of the north side of the Exchange, are oval geometrical stair-
cases, which lead to the coffee-room, and other apartments on
the same floor. The staircases are enlightened by flat oval
lanterns in the ceiling, which is embellished by handsome
stucco ornaments. In some of the compartments are repre-
sented figures found in the ruins of Herculaneum, with the
grounds coloured. The coffee-room extends from one stair-
case to the other, almost the whole length of the north
front, and its breadth is from the front to the dome. In
point of magnificence it is perhaps equal to any coffee-room
in Great Britain. It receives its lights by the windows in
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the north front, and by oval lanterns in the flat of the ceil-
ing, which is highly ornamented, and from which is sus-
pended a grand lustre. The other embellishments of this
room are in good taste, and entirely convenient. In one
side of the room is a clock surrounded with stucco orna-
ments. At the west front is a spacious and handsome
room, wherein the merchants deposit in ranges of drawers
samples of their different commodities; at the fourth end is a
Venetian window, which helps to light it. ~This room leads
to the apartments of the housekeeper, &c. At the east front
is an elegant room for the Committee of Merchants to meet in,
finished in a good style, with a Venetian window at the south
end, which assists in lighting it, similar to that in the room at
the west front. _Adjoining to this apartment is a convenient
antechamber. In a niche in the west staircase is a beautiful
pedestrian statue of Dr. Charles Lucas, sculptured in white
marble by Mr. Edward Smyth of this eity, the expense of
which was defrayed by a number of gentlemen, admirers of
the deceased patriot; on the body of the pedestal, in bas-
relief, is a representation of Liberty, seated with her rod and
cap.”

Edward Smyth, the sculptor, was only in his twenty-third
year when he produced his model for this statue of Dr. Lucas.
¢¢ In the history of sculpture,” says alate critic, “perhaps there
isnot another instance of a work of such maturity having been
produced at such an age. This statue has long been the object
of great admiration ; it has also been occasionally the object
of the most stringent eriticism. Many of its admirers, how-
ever, are not at all unwilling to admit that more sobriety of
air and less energy of action would have brought it more
within the pale of conventional excellence; but, whilst they
yield this concession, they contend for the breathing elo-
quence which it portrays; the vigorous, the manly appeal
which it urges ; and the masterly and artist-like powers with
which it is executed. The figure stands with a commanding
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firmness, leaning a little forward, the head finely expressive
of an untiring zeal; one hand is stretched forward, grasping
the scroll containing an enumeration of the rights for which
he is contending ; the other seizes the mantle, whose ample
folds so grandly surround the figure. There is a nervous
energy characterising the whole man. He appears to be just
the sort of person who could rivet the attention of a public
assembly ; the very man, who, Hannibal-like, would, by means
untried by other men, cut his way through those cold ob-
structions which not only oppose his progress, but threaten,
by their impending weight, to crush him in his passage.
There is a bold daring about the figure, which neither verges
on the bully nor the bravo, but, whilst it seeks redress for
the wrongs of others, spares not itself in the struggle. It is
a noble impersonation of the patriot man.”

The Exchange does not appear to have been ever exten-
sively used for the objects for which it was originally designed ;
and the only commercial operations carried on within its walls
were the purchase and sale of bills of exchange on England,
for which purpose it was opened thrice a week. Soon after
its erection, the Exchange became a usual place for holding
public and political meetings. ¢ Under the Exchange,” says
a writer in 1794, ¢ did the memorable Volunteers of Ireland
most commonly muster for reviews or campaigns, whose noble
exertions will be remembered to their honour while the coun-
try experiences the advantages arising from a free trade,
and abrogation of such acts as were otherwise inimieal to the
rights of a free people. From the clang of arms the vibrating
dome caught the generous flame, and re-echoed the enlivening
sound of liberty.” In 1783 the Exchange was selected as the
meeting-place of the Delegates of the National Convention
for Parliamentary Reform; but being found inadequate for
the accommodation of a very large deliberative assembly, it
was determined to transfer the sittings of the Convention to
the Rotunda. On the 10th of November, 1783, the ¢ firing
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of twenty-one cannon announced the first movements of the
Delegates from the Royal Exchange to the Rotunda; a
troop of the Rathdown Cavalry, commanded by Colonel Ed-
wards, of Oldcourt, county of Wicklow, commenced the pro-
cession ; the Liberty Brigade of Artillery, commanded by
Napper Tandy, with a band, succeeded. A company of the
Barristers’ Grenadiers, headed by Colonel Pedder, with a
national standard for Ireland, borne by a Captain of Grena-
diers, and surrounded by a company of the finest men of the
regiment, came after, their muskets slung, and bright battle-
axes borne on their shoulders. A battalion of infantry, with a
band, followed, and then the Delegates, two and two, with
side-arms, carrying banners with motto, and in their respective
uniforms—broad green ribbons were worn across their shoul-
ders. Another band followed, playing the Irish Volunteers’
March. The Chaplains of the different regiments, in their
cassocks, marched each with his respective corps, giving so-
lemnity to the procession, and as if invoking the blessing of
Heaven on their efforts, which had a wonderful effect on the
surrounding multitude. Several standards and colours were
borne by the different corps of horse and foot; and another
brigade of Artillery, commanded by Counsellor Calbeck, with
labels on the cannons’ mouths, was escorted by the Barristers’
corps, in scarlet and gold (the full-dress uniform of the King’s
guards), the motto on their buttons being, Vox populi supre-
ma lex est.”

In Exchange-alley, at the eastern side of the new Ex-
change, William Paulett Carey commenced in 1791 the pub-
lication of a newspaper of sixteen columns, in large folio, styled,
¢ The Rights of Irishmen; or, National Evening Star,” which
was surmounted by a print representing a Protestant, a Ca-
tholic, and a Presbyterian shaking hands, with the inscription
¢¢In hoc signo vinces.”

Carey, a portrait-painter and engraver, first became known
by his political prints, among which was one published in 1787,
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depicting Father O’Leary and the Presbyterian Dr. Campbell
joining hands at the altar of Peace. The principles of ¢ The
National Evening Star” were those adopted on the foundation
of the Society of United Irishmen later in the year of its pub-
lication. This paper, written almost entirely by Carey, soon
gained popularity from its tone, and its editor was styled the
¢ printer of the people;” his essays most attractive to the
public taste were those signed ¢ Junius Hibernicus;” and his
poetic contributions under the name of ¢¢ Scriblerius Murtough
O’Pindar,” were subsequently reprinted, and entitled ¢ The
Nettle, an Irish bouquet, to tickle the nose of an English vice-
roy ; being a collection of political songs and parodies, dedicated
to the Marquis Grimbaldo [Buckingham], Governor of Bara-
taria, by Seriblerius Murtough O’Pindar, now handing about
in the first circles of fashion, and sung to some of the most
favourite airs. To which are added, the Prophecy, an irregular
ode, addressed to his Excellency shortly after his arrival ; and
the Triumph of Freedom, addressed to the Right Hon. Henry
Grattan, by the same author.” Carey became notorious by
the decided opinions he promulgated relative to the various po-
litical points then being agitated ; and he devoted a consider-
able space in his paper to the advocacy of Tandy, while the
latter was under prosecution. Considering it his duty to cen-
sure Dr. Theobald Mac Kenna for differing with the Catholic
Committee, he assailed him in a series of letters published
under the name of ¢ William Tell.” Mac Kenna, in retalia-
tion, succeeded in having Carey rejected when proposed a
member of the United Irish Society by Rowan and Tandy;
however, on a second ballot he was elected by a large ma-
jority. In 1792 Carey was prosecuted for having published
certain political documents issued by the United Irishmen, for
which the Society promised him indemnification, but finding
himself deserted by them when in difficulties, he, in self-
defence, gave evidence on the trial of Dr. Drennan in 1794,
and appealed to the public in justification of his conduct.
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Carey engraved several of the plates, and wrote the majority
of the verse in the ¢ Sentimental and Masonic Magazine,”
published from 1792 to 1794, and subsequently emigrated to
America, where he died. His sons were long the most con-
giderable booksellers in Philadelphia, where they published in
1819 M. Carey’s elaborate ¢ Vindicize Hibernice,” a compen-
dium of which was given to the public under the title of a
¢ Memoir on Ireland, Native and Saxon,” by the late Daniel
O’Connell.

During 1798 the Exchange was converted into a military
depbt, in which courts martial were held, and punishments
inflicted on persons suspected of being connected with the re-
volutionary movements of the time. Finerty tells us that
torture was used here ¢under the direction of the immediate
agents and confidential friends of Government, in the imme-
diate vicinity of the Castle, in such a situation that the screams
of the sufferers might have been audible in the very offices
where the ministers of the Government met to perform their
functions.”

¢¢ At the Exchange,”says a local writer of the time, “was
then the head quarters of the Yeomanry, and being situated
in the centre and principal avenues in the city, it gave an op-
portunity of furnishing amusement to the whimsical cruelty
of the gentlemen on duty, by the great number of passengers
that thoughtlessly passed. To be ragged was a strong evi-
dence, in their judgment, of rebellion, and woful was the pun-
ishment; ‘to have long hair was a sign of hypocrisy; to have
no hair was a sign of sedition, and both crimes were equally
punished. To be a countryman, of which description numbers
came into town with provisions, a strong presumption was
formed he must be a spy, or an ambassador from some rebel
camp. The gray-coated criminal was immediately scized,
dragged in to have a humorous trial, and, if no evidence of
guilt could be extorted, the poor fellow was stripped naked,
and the most indecent industry used to discover had he any
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wounds that would prove his guilt; sometimes he was dis-
charged with a hearty kicking; at another time he would be
ornamented with a pitch-cap, with which he galloped through
the silent streets until the flame expired for want of fuel.”
‘Whiting of the arbitrary conduct of the Town-Major Sirr dur-
ing this period, Dr. R. Madden observes:—¢There was no
redress for these acts: the man who might be fool enough to
seek it would become a marked man, subject to be taken up
on suspicion, sworn against, as in Hevey’s case, and perhaps
hanged. A gentleman of the name of Adrien was seen look-
ing up at the windows of the Exchange, where some prisoners
were confined ; he was tapped on the shoulder by the Major,
and told at his peril to turn his eyes on that side of the street
again.” Amongst these prisoners was Hugh Ware, a native
of Kildare, who afterwards became highly distinguished as a
Colonel in the service of France.

At a meeting of the Roman Catholics of Dublin, held in
the Royal Exchange on the 13th of January, 1800, to protest
against the Union with Great Britain, the late Daniel O'Con-
nell made his first speech in public in moving a series of reso-
lutions antagonistic to the proposed measure.

On the 9th of March, 1811, Walter Cox, editor of the
¢ Irish Magazine,” pursuant to the sentence passed on him by
Lord Norbury, for having published a ¢ Vision” called the
¢¢ Painter Cut,” in reference to the disruption of the connexion
between England and Ireland, was conducted from Newgate
to the Royal Exchange, where he stood for an hour in a pil-
lory prepared for his punishment, without receiving any in-
dignity from about twenty thousand people who collected to
witness the exhibition. In 1814 nine persons were killed,
and many severely wounded, by the fall of the balustrade in
front of the Exchange, which gave way to the pressure of a
crowd assembled to view the public whipping of a culprit.

¢ After the assimilation of currency, and alteration in the
banking system respecting bills on England, the Exchange
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became unnecessary for its original purpose. The Chamber
of Commerce therefore applied to Government to be enabled
to sell the building, and apply the produce to purposes bene-
ficial to the trade of the port (Government having previously
intimated a wish to be the purchaser for £35,000). But pro-
ceedings were suspended, chiefly in consequence of legal diffi-
culties,—various Acts of Parliament requiring that all meet-
ings of bankrupts’ commissioners, &c., should be held at the
Exchange, and these Acts could not be repealed until the
new Bankrupt Courts, &c., were completed.”

After the death of Henry Grattan, a marble statue of him,
executed by Chantrey, was erected in the Exchange, its cost
being defrayed by a private subscription among the friends of
the deceased orator. John Hogan’s statues of Daniel O’Con-
nell, and Thomas Drummond, Under-Secretary of Ireland,
have of late years been placed in this building, which was in-
augurated as the City Hall of the Corporation of Dublin in
September, 1852. ]
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CHAPTER II.

SMOCK=-ALLEY —THE THEATRE-ROYAL—ORANGE-STREET —
ESSEX-STREET, WEST.

ON a portion of the site of ¢ Preston’s Inns,” and extending
westwards from Essex-gate to Fishamble-street, at the rere of
the lower Blind-quay, stands a narrow street, formerly styled
¢ Smock-alley,” memorable in the history of the Drama as
having been for upwards of a century the site of the principal
theatre in Ireland.

In 1661 John Ogilby, after a competition with Sir William
Davenant, sueceeded in obtaining the office of Master of the
RevelsinIreland,under a patent whichspecially empowered him
to build one or more theatres in Dublin or elsewhere, upon such
ground as he should purchase in fee. His original play-house
in Werburgh-street, noticed in our first volume, having been
ruined during the Civil War, Ogilby, immediately on receiving
his appointment, erected a ¢ noble theatre,” at a cost of about
two thousand pounds, on a portion of the Blind-quay, de-
scribed in a document of 1662 as ““a house and piece of
ground on the quay, heretofore called the White House, on
a part whereof the new theatre and other houses are built.”

In this theatre, soon after its opening, was performed the
tragedy of ¢ Pompey,” a translation from the ¢ Pompée” of
Corneille by Mrs. Catherine Philips, known among her con-
temporaries as the ¢ matchless Orinda.” At its first represen-
tation the Duke of Ormond, then Viceroy, was present, and
the prologue, written by the Earl of Roscommon, commenced
with the following allusion to Ireland having never been under
the dominion of the Roman Empire :—
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“¢Caesar from none but you will hear his doom,
He hates th’ obsequious flatteries of Rome:
He scorns, where once he rul’d, now to be tried,
And he hath rul’d in all the world beside.
‘When he the Thames, the Danube, and the Nile,
Had stain’d with blood, Peace flourish’d in this isle;
And you alone may boast you never saw
Caesar till now, and now can give him law,”

According to the stage directions, after the first act the
King, Ptolemy, and Photinus should be discovered sitting and
hearkening to a song, at the conclusion of which an antic dance
of gipsies was presented; the second act was followed by an-
other song, and chorus, by twoEgyptian priests; after the third
act, “to Cornelia asleep on a couch,” Pompey’s ghost sang
eleven verses in recitative, sncceeded by a military dance;
at the end of the fourth act Cleopatra sat hearkening to a
song of seven stanzas; on the conclusion of the fifth act the
two Egyptian priests again appeared, and sang ten strophes,
after which a grand masque was danced before Ceesar and
Cleopatra. The epilogue, written by Sir Edward Dearing,
concluded with the following lines, addressed to the au-
dience :—

“The sad Cornelia says, your gentler breath
'Will force a smile, ev’n after Pompey’s death ;
She thought all passions buried in his urn,
But flattering hopes and trembling fears return.
Undone in Egypt, Thessaly, and Rome,
She yet in Ireland hopes a milder doom :
Nor from Iberian shores or Lybian sands,
Expects relief, but only from your hands.
Ev’n Cleopatra not content to have
The Universe, and Ceesar, too, her slave,
Forbears her throne, till you her right allow,—
"Tis less t have rul’d the world, than pleas’d you.”

The masque, dances, and tunes performed between the
acts were composed by Ogilby, and the songs, written by
r 2
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Mrs. Philips, appear to have been partly sung by the cho-
risters of the adjacent cathedral, as, among the unpublished re-
cords of the Chapter of Christ Church, we find the following
entry :—¢ 1662, Feb. 22. Mr. Lee, one of the stipendiarii of
this church, having sung amongst the stage-players in the
Play-house, to the dishonor of God’s service and disgrace to
the members and ministers of this church, is admonished that
he do so no more.”

From this period no notice of the Theatre occurs till 1671,
on St. Stephen’s day in which year, during the performance
of the play of ¢ Bartholomew Fair,” the upper gallery, being
overcrowded, gave way, killing three persons, and injuring se-
veral of the audience. Ogilby, being occupied at London in
issuing several illustrated publications, could not have devoted
much of his personal attention to the Dublin Theatre in the
years immediately preceding his death in 1676. Thomas
Stanley, his co-patentee, resigned in 1683 the Mastership of the
Revels in Ireland, which was conferred in the same year on
William Morgan, apparently the ¢ Will Morgan” noticed by
Antony Wood as the associate of Ogilby in producing the
large Map of Liondon, with other chorographical publications.
In the archives of St. John’s parish we find Morgan in 1671
assessed in thirty shillings ¢ for the Play-house” in Smock-
alley; and ¢ Morgan’s Court” still exists on the southern side
of the street.

Of the history of the Dublin Theatre from this period to
the end of the wars between James and William, the details
are not accessible; but that dramatic performances were con-
tinued here appears from some incidental statements in writings
of the time. Thus, we are told that John, Lord Robarts,
during his viceroyalty from September, 1669, to May, 1670,
¢ stopped the public players, as well as other vicious persons ;”
and in November, 1677, when news reached Dublin of the
marriage of the Princess Mary to William of Orange, ¢ the
Duke of Ormond, Lord Lieutenant of this kingdom, and all
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the nobility and gentry in town, met in great splendour at
the Play, where there passed a general invitation of all the
company to spend that evening at the Castle.”

Among the players who performed at Smock-alley during
this interval was Mr. Richards, excellent both in tragedy
and comedy, with his brother-in-law, Joseph Ashbury. The
latter had served in the army, was one of the officers who
seized Dublin Castle for Charles II.; subsequently was ap-
pointed Licutenant of the City Company of Infantry, and
Gentleman of the retinue of the Duke of Ormond, Lord Lieu-
tenant, with a reversion of the office of Master of the Revels
in Ireland. At the conclusion of the war of the Revolution,
Othello was performed at Smock-alley, chiefly by officers, the
part of the Moor being acted by Wilks, and that of Iago by
Ashbury. Three months subsequently, on the 23rd of March,
1691-2, on which day the war was proclaimed to be at an
end, Smock-alley Theatre opened with a regular company,
including Ashbury, Wilks, Booth, Keen, Estcourt, Norris,
Griffith, Bowen, Cross, and Trefusis, ¢ most of them emi-
nently great in their different ways of acting.” Robert Wilks
held a Government appointment in Dublin, but the applause
he received for his first performance of ¢¢ Othello” at Smock-
alley ¢“warmed him to so strong an inclination for the stage,
that he immediately preferred it to all his other views in life,
for he quitted his post, and with the first fair occasion came
over to try his fortune in the then only company of actors in
London. The person who supplied bis post in Dublin, he
told me,” says Colley Cibber, ¢“raised to himself a fortune of
fifty thousand pounds.” Wilks subsequently attained to the
highest eminence in his profession, and became joint manager
of the Haymarket and Drury-lane Theatres.

Viscount Sydney, while Lord Licutenant, is stated, after
having prorogued the Parliament of Ireland in 1692, to have
promoted plays, sports, and interludes, to divert the attention
of the people from the conduct of himself and his agents.
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George Farquhar, afterwards famous as a ‘dramatist, per-
formed, while in his eighteenth year, about 1695, for some
time upon the Smock-alley stage, which he quitted in conse-
quence of having accidentally wounded an actor by using a
real sword instead of a foil when playing the part of ¢« Guyo-
mar” in Dryden’s ¢ Indian Emperor.” Dr. William King,
Archbishop of Dublin, remarks, in a letter addressed in 1696
to James Bonnell, that the young men of the metropolis at
that period attended more to the Play-house than to their
studies.

¢ Seeing,” says Dunton in 1698, ¢‘the ¢Squire of Alsatia’
in a play-bill to be acted, I had a great mind to see it; for
there being so many Alsatians in Dublin, I thought it could
not choose but be acted to the life, and, therefore, having got
my ticket, I made a shift to crowd into the pit. I found the
Dublin Play-house to be a place very contrary to its owners;
for they on their outsides make the best show: but this is
very ordinary in its outward appearance, but looks much
better on the inside, with its stage, pit, boxes, two galleries,
lattices, and music-loft; though 1 must confess that even
these, like other false beauties, receive a lustre from their
lamps and candles. It stands in a dirty street called Smock-
alley, which I think is no unfit name for the place. There
are some actors here, particularly Mr. Ashbury, Mr. Hus-
bands, Mr. Wilks, Mr. Estcourt, Mr. Norris, Mr. Buckley,
Mr. Longmore, Mrs. Smith, Mrs. Schooling, no way inferior
to those in London ; nor are the spectators, by what I saw,
one degree less in vanity and foppery than those in another
place: no church I was in while at Dublin,” adds our author,
¢ could I discern to be half so crowded as this place.”

In a sermon preached in 1700 before the ¢ Societies for
the Reformation of Manners” in Dublin, the Rev. Daniel Wil-
liams observes :—¢¢ I hear some Professors and Church mem-
bers are grown so loose as to frequent and plead for those
nurseries and schools of wickedness, the Play-houses, places
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the Devil elaimeth as his own; by his own account when he
was dispossessed of one, he entered into these, saying—¢ What
had she to do on my ground ?’ places the visible saints of all
sects account scandalous, and ministers of all professions wrote
against.”

During the representation of Shadwell’s play of the ¢ Li-
bertine” at Smock-alley, in 1701, part of the Theatre fell,
wounding and killing several, an accident popularly ascribed
to the impious character of the piece, which, consequently,
was not again brought upon this stage for many years.

That the Theatre was not badly supported in Dublin by
the public in the early part of the eighteenth century appears
from the performance here in 1711 of Nicolini, the distin-
guished singer and actor, who had been engaged in London
at the then high salary of eight hundred guineas per annum.
‘Whether he was accompanied to Dublin by a foreign operatic
corps has not been stated ; an opera had been sung altogether in
Italian for the first time at London in 1710, previous to which
the principal Italian performers sang in their own language,
while English was used by the minor characters.

From the establishment of the Dublin Theatre it became
customary for the Government to pay the Manager an annual
sum of one hundred pounds for performances on certain anni-
versary nights, which at first were regarded as the most fa-
shionable of the season, being regularly attended by the Lord
Lieutenant and state officials; the boxes on these occasions
were always free to the ladies, of which privilege those only
of the highest rank availed themselves.

The first important riot at Smock-alley occurred on the
4th of November, 1712, the anniversary of the birth-day of
William III., and a Government night at the Theatre. As
customary on this evening, the performance consisted of the
play of ¢Tamerlane,” which was a great favourite with the
‘Whigs, having been intended by its author, Rowe, as a satire
upon Louis XIV., who was supposed to be represented in the
character of ¢ Bajazet.” The actors having, by order of the
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Tory Lords Justices, refused, when called upon, to repeat, as
nsual, Garth’s prologue to the drama, Dudley Moor, brother
to Lord Tullamore, with several Whig gentlemen, leaped
upon the stage, and recited the objectionable composition,
conceiving it to be, as they stated, ‘‘a handsome encomium
on King William.” The Manager, Joseph Ashbury, with
three others, swore informations against Moor, who, with his
associates, was bound over to appear in the Queen’s Bench ;
the trial, however, did not proceed, and two years afterwards
Moor was killed at London in a duel arising from his violent
attachment to the Hanoverian interest.

In 1720, on the death of Joseph Ashbury, who was es-
teemed one of the best actors and dramatic teachers in these
kingdoms, the management of Smock-alley Theatre devolved
upon his son-in-law, Thomas Elrington, a performer of high
character, under whom it continued to progress, and was con-
stantly visited by some of the principal actors of the time.
Duringthe indisposition, in 1729, of Booth, the eminent English
actor, Elrington had been the great support of Drury-lane, the
managers of which, says Davies, ¢ were so well convinced of
his importance to them, that they offered him his own condi-
tions if he would engage with them for a term of years. El-
rington, with great modesty, replied:—¢I am truly sensible of
the value of your offer ; but in Ireland I am so well rewarded
for my services, that I cannot think of leaving it on any con-
sideration. There is not,” added he, ¢a gentleman’s house in
that kingdom to which I am not a welcome visitor.”” Inthose
scenes which require a performer of the highest genius, El-
rington is stated to have charmed all who saw his action, and
heard his expression.

A Dublin essayist, in 1767, represents an aged gentleman
asserting the superiority of the old actors over their succes-
sors, adding :—¢I have known Tom Elrington in the part of
¢ Bajazet’ to be heard. all over the Blind-quay, and I do not
believe you could hear Barry or Mossop out of the house.”

The Theatre received much encouragement from the Duke
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of Dorset, who during his vicegerency usually commanded
plays once or twice a week ; and Elrington was so popular in
Dublin, that, on his return in 1729, after an absence of about
a year in England, the bells rang, and public bonfires, with
rejoicings at the houses of many of the principal citizens, were
made for the arrival of their ¢famous Tragedian.” The
‘¢ Beggars’ Opera” was produced in 1728 with great success
at Smock-alley, where in 1731 Addison’s tragedy of ¢ Cato”
was performed by Masonic amateurs, for the benefit of their
indigent brethren. _About this period we find notice of Lord
Mountcashel presenting to the managers ¢ five suits of the
finest laced and embroidered clothes that ever were seen on
any stage.” After Elrington’s decease, however, in 1732,
the drama in Dublin commenced to exhibit symptoms of
decline.

In 1729 a rumour having been circulated that Smock-alley
house was unsound, and in danger of falling, the manager
caused it to be examined by Thomas Burgh, the Engineer
and Sarveyor-General, who certified ¢ that it was safe, and
would bear any number of people who should please to resort
thither,” adding that there was no likelihood of there being
the least failure for several years. Elrington’s successors, in
1732, repaired and beautified the Theatre, which was taken
down in 1735, and rebuilt by subscription of the proprietors,
with the object of effectively opposing the Play-house then
recently opened in Aungier-street. ¢ In less than seven
months from the day the foundation of Smock-alley Theatre
was laid, it was finished and played in. Notwithstanding the
uncommon expedition used, the architect studiously avoided
the errors and mistakes of former builders, and erected a
strong, elegant, commodious, well-constructed theatre. The
cavea, or audience part,” adds a theatrical writer of the last
century, ““is remarkably well constructed for the two firstrequi-
sites of seeing and hearing. In these essentials it gives place
to none that ever I saw, and I think I may safely say is su-

-
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perior to most. It was opened on Thursday, December 11,
1735, with the comedy of ¢ Love makes a Man; or, the Fop’s
Fortune.”” ¢ So eager were they to open, that they began to
play before the back part of the house was tiled in, which the
town knowing, they had not half an audience the first night,
but mended leisurely by degrees.”

The new Theatre in Smock-alley was opened under a license
from the Lord Mayor to the manager, Louis Du Val, under
whose direction it had been rebuilt, and by its central position
it gained considerable advantages over the rival house in Aun-
gier-street, which, for a time, enjoyed the title of Theatre
Royal. Quin, in 1739, drew crowded houses at Smock-alley,
where by his benefit he gained £126, then considered a large
sum for such an occasion. Du Val engaged in 1742 Giffard,
Mrs. Woffington, and Garrick, either of whom, we are told,
“would have commanded the attention of the town without
any other aid ; but such combined powers had never before ap-
peared on the Irish stage.” These performers drew such
crowds to Smock-alley that the people who were obliged to
return from the doors exceeded in numbers those who gained
admission. ¢ During the hottest months of the year the
Theatre was each night crowded with persons of the first conse-
quence; however, the excessive heats proved fatal to many, and
an epidemic distemper seized and carried off numbers, and
which, from the circumstance, was called the ¢Garrick fever.””

Thomas Sheridan, son of Swift’s friend, the Rev. Dr. She-
ridan, or O’Siriden, made his first appearance at Smock-alley
in January, 1743, as ¢ Richard III.,” and was at once recog-
nised as an equal of the most eminent tragic actors of the age.

In July, 1743, much disturbance was caused at Smock-
alley Theatre by the conduct of the unprincipled comedian,
Theophilus Cibber, on a night when the part of ¢ Cato,” in
Addison’s tragedy, was to have been performed by Thomas
Sheridan, who narrates the affair as follows :—¢ When I went
to the Play-house I found everything in great confusion, the
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people not paid, and clamouring for their money; the music
refusing to play unless their arrears were discharged, and an
account brought at the same time that Mr. Philips, the Di-
rector and Manager of the whole, had absconded. As I was
dressing for my part, I found the robe which Ihad before worn
in ¢Cato’ was wanting; upon inquiry I heard that Mr.
Philips had come two days before and taken it from the house,
I had some reason to believe he had done it purely to prevent
my playing that night, the resentment I conceived at such
treatment, the concern 1 was under lest the audience should
be disappointed, some other ill usage I received, and several
other incidents concurring, disordered me so much that it not
only rendered me incapable of doing justice to the character
I was to play, but likewise almost took away my voice. Mr.
Cibber’s behaviour, which before was very complaisant, or
rather meanly submissive, was totally changed; instead of
trying all means to appease a person beside himself with pas-
sion, he did all he could to aggravate matters: when I asked
him what I should do in this exigence, for want of a robe, he
answered, somewhat shortly, ¢ Play without a robe.” When,
upon that, I laid open to him what a despicable figure I should
make, he turned upon his heel, and said, ¢ D—n me if T care
what you do; the play shall not stand still for you;” and im-
mediately went and ordered the Prompter to draw up the cur-
tain. When I heard this, I was stunned at the insolence of
the fellow, who ncither had any right to command in that
house, nor was in any shape interested in the event of that
night. It put me past all patience, and the terror I was
under lest the curtain should be drawn up before I had time
to make an apology, at a time that I found myself incapable
of playing, made me rush like a madman precipitately on the
stage before I had considered what I should say to the au-
dience. Mr. Cibber, to my great surprise, came on imme-
diately after me, and very officiously (to give it no harsher
term) offered to read the part of ¢ Cato,” at the same time that
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he was to play ¢ Syphax.” It has been said,” continues She-
ridan, ¢ that the want of a robe was a trifling thing, and that
the andience would have been content to have received me in
any dress; they must have but little skill in theatrical affairs
who think a proper habit is not absolutely necessary, or that
a person can perform a part well, with a consciousness about
him that he looks it ill. This was more particularly my case
in this character, as it is one for which I am naturally very
unfit in my person, and in which nothing could have made
my appearance supportable but a long robe to cover my de-
fects, and give a gravity and dignity to my person which I
wanted, and which are so absolutely necessary to the cha-
racter.”

The students of Trinity College, where Sheridan had gra-
duated, published a manifesto declaring that they considered
the reasons which he assigned for not appearing in ¢ Cato”
were sufficiently satisfactory to justify him in the opinion of
every unprejudiced person, and, in an address to him, they
add:—¢ Though your resentment of the usage you received is
equally just, we hope it will not deprive us of the satisfaction
we promise ourselves from so eminent a genius. As the de-
clarations of some malicious persons may possibly have made
you apprehensive of being hereafter insulted, we take this
opportunity, with the greatest deference to those whose judg-
ment is to be regarded, of publickly assuring you that the
just sense we have of your merit, and the ill usage you have
met with, has determined us not only to support you, but
frustrate any malicious schemes theatrical politicians may form
to your disadvantage.”

This affair caused great commotion, and Cibber was
warned, in verses posted up through the city, that if he at-
tempted again to appear in tragedy he should be driven from
the stage by volleys of oranges. Among the various publica-
tions issued on this occcasion was a short anonymous poem
cntitled the ¢ Owls,” written in praise of Sheridan by Miss
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Frances Chamberlain. This young lady, with whom he thus
grew acquainted, subsequently became his wife, and the
mother of Richard Brinsley Sheridan; while, as a novelist
and dramatist, she attained to a high position among her con-
temporaries. Failing in his object to obtain the management
of the Dublin stage, Sheridan accepted an engagement at
Drury-lane in 1744. His best characters are said to have
been ¢ Brutus,” ¢ Cato,” and ¢ King John.” ¢ 1In the scene
with ¢ Hubert,” in the third act of the latter play, his repre-
sentation of the anxiety and distress of a mind which labours
to disclose, and is afraid to discover a secret big with death
and horror, was expressed with the feelings of one who is a
master of the human passions.” The satirist Churchill, in his
panegyric on Garrick, describes as follows his rival tragedian:—

¢ Next follows Sheridan—a doubtful name,
As yet unsettled in the ranks of fame.
This, fondly lavish in his praises grown,
Gives him all merit: That allows him none.
Between them both, we’ll steer the middle course,
Nor, loving praise, rob judgment of her foree :
Just his conceptions, natural and great :
His feelings strong, his words enfore’d with weight.
‘Was speech-fam’d Quin himself to hear him speak,
Envy would drive the colour from his cheek :
But step-dame Nature, niggard of her grace,
Deny’d the social powers of voice and face.
Fix’d in one frame of features, glare of eye,
Passions, like chaos, in confusion lie :
In vain the wonders of his skill are tried
To form distinctions Nature hath denied:
His voice no touch of harmony admits,
Trregularly deep and shrill by fits :
The two extremes appear, like man and wife,
Coupled together for the sake of strife.
His action’s always strong, but sometimes such,
That candour must declare he acts too much.
‘Why must impatience fall three paces back ?
Why paces three return to the attack ?
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‘Why is the right leg, too, forbid to stir,

Unless in motion semieircular ?

‘Why must the hero with the nailor vie,

And hurl the close-clench’d fist at nose or eye ?
In Royal John, with Philip angry grown,

I thought he would have knock’d poor Davies down.
Inhuman tyrant! was it not a shame,

To fright 2 king so harmless and so tame ?

But, spite of all defects, his glories rise ;

And Art, by Judgment form’d, with Nature vies :
Behold him sound the depth of Hubert’s soul,
‘Whilst in his own contending passions roll ;
View the whole scene, with eritic judgment scan,
And then deny him merit, if you can.

‘Where he falls short, ’tis Nature’s fault alone ;—
‘Where he succeeds, the merit’s all his own.

Thomas Davies, the actor alluded to by the satirist, tells
us that, ¢“in several situations of Hamlet’s character, Sheridan
was original and different from all of his own time who had
preceded him. The applause, conferred on him by many
brilliant audiences, will,” he adds, ¢ be an authentic testimony
of his merit.” ¢ Notwithstanding Mr. Garrick’s great repu-
tation for acting, some critics did not scruple to compare, nay,
prefer, Sheridan’s performance of certain capital characters,
such as ¢ Macbeth’ and ¢ Hamlet,” to the other’s utmost ef-
forts in those parts. There was, certainly, a wide difference
between their several pretensions. Neither in person nor
voice had nature been very kind to Sheridan; but his judg-
ment, his learning, and close application to study, compen-
sated in some degree for the want of external advantages.
His manner, though certainly not very pleasing, was supposed
to be his own, and not borrowed from an imitation of other
actors. He had, besides, the advantage of an excellent cha-
racter in private life.”

After Sheridan’s departure from Dublin, the interests of
Smock-alley and Aungier-street were combined, and the
united companies played occasionally at each Theatre.
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Spranger Barry, the subsequently famous tragedian, made
his first appearance in 1744, at Smock-alley, as Othello:
s after much allowance made to a raw and inexperienced ad-
venturer, with the terrors of a first night’s performance, all
the critics, with one consent, declared they had never seen on
that stage such a noble first essay, nor such an early promise
of future excellence. Mr. Lacy, Manager of Drury-lane
Theatre, who went on purpose to Dublin to raise forces for
Drury-lane Theatre, was present at Barry’s ¢ Othello,” and
immediately hired him at a very considerable income.”

Despairing of being able to retrieve their affairs from the
disastrous condition into which they had fallen, the Proprie-
tors of Smock-alley, consisting of thirty-six noblemen and
gentlemen, induced Thomas Sheridan, in 1745, to accept,
with unlimited authority, the entire direction of the stage, of
the low and disordered state of which, at this period, he has
left the following notice :—¢ The Play-house was looked
upon as a common, and the actors as fere naturd. To such
an absurd height had popular prejudice risen, that the owners
were considered as having no property there, but what might
be destroyed at the will and pleasure of the people ; that the
actors had not the common privileges of British subjects, but
were actual slaves; and that neither the one nor the other
was under the protection of the laws. One part of the house
was a bear-garden, the other a brothel. If the Numberers’
accounts in those days could be produced, they would make
an extraordinary figure. It was no uncommon thing to sec
about twenty persons in the pit, not a creature in the boxes,
one row of the middle gallery filled, and more than an hun-
dred people upon the stage, who mixed with the actors in such
a manner as scarce to be distinguishedfrom them. The upper
gallery, indeed, as every one could get admission into it for
two pence, was generally crowded, and the time constantly
passed in squabbles and battles between the footmen and
the mob. Every stripling, by an acquaintance with the actors,
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by a bribe of a shilling, or by virtue of a big look and an oak
sapling, could get admission behind the scenes, and be imme-
diately initiated into the mysteries of Mars and Venus, that
is, commence Bully and Rake. The galleries,” continues
Sheridan, ¢ assumed a right of calling for what tunes they
pleased ; but, not always agreeing upon the tune, one party
roared out for one, and the other was as clamorous for ano-
ther. As the musicians could not possibly play both toge-
ther, they thought that playing them one after another would
satisfy all parties, but that would not do. If they played the
one, the advocates for the other thought they had a right to
precedence, and saluted them with a volley of apples and
oranges. At last the outrage rose to such an height, that they
threw glass bottles and stones, cut several of the performers,
and broke their instruments. Then there was no resource
found but that of ordering the band never to go into the box,
but to play behind the scenes, at least till the pit was so full
that they might be protected. This expedient being often
put in practice, put an end to the claim, and the band after-
wards performed such pieces as were allotted to them without
interruption.”

The salaries of the stock company, although miserably low,
were constantly in arrear, the Theatre beingbutlittle frequented
by the higher classes, except in summer, when it was usually
overcrowded with the numbers attracted by the appearance of
the chief London performers, who generally visited Dublin at
that season. During other portions of the year the ¢ thin pit
and boxes consisted only of a few people, who either came in
free, by virtue of subscription tickets, or who found their time
hang heavy on their hands, and only went thither to kill a
few hours. In short, the whole was a lively representation
of a bear-garden. No wonder, then, that most persons of de-
cency and sense kept away, nor ever entered the doors, but
when reluctantly drawn by interest to particular benefits.
Such a state of the stage, of course, was attended by poverty ;
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poverty created contempt; and contempt and poverty toge-
ther produced in the managers and performers such an abject
disposition, as made them patiently submit to all that injus-
tice, violence, pride, drunkenness, and brutality, could do
them.”

On his accession to the Managership, Sheridan commenced
with vigour the reformation of the Dublin stage. From him
the actors received their salaries regularly; elegant decora-
tions, scenery, and costumes were provided, and numerous
minor abuses abolished. Although the receipts of the Theatre
had seldom exceeded twelve hundred pounds, Sheridan began
his first season by entering into contracts amounting to five
thousand pounds, in engaging Garrick, Spranger Barry, Miss
Bellamy, with other actors of the highest class, whose per-
formances at Smock-alley resulted most successfully, and
were frequently attended by the Viceroy, Lord Chesterfield.

In his reformation of the Theatre, Sheridan was ably se-
conded by the Stage Manager, Benjamin Victor, who has
left the following account of a riot at Smock-alley, of which
he was an eye-witness :—

I had often,” writes Victor, ¢ exclaimed loudly and
publicly against the indecency of the scenes, by the admission
of every idler that had a laced coat : the youths of the College
were in the custom of crowding to every morning rehearsal.
I have seen the actors and actresses rehearsing within a
circle of forty or fifty of those young gentlemen. I proposed
several methods for the redressing these grievances; which
were all objected to by the Manager, as too dangerous to be
executed in Dublin: his common reply was, ¢ You forget
yourself, you think you are on English ground.” Thus it re-
mained till the happy consequence of the accident I am going
torelate, which brought on an effectual redress. A very young
[Connacht] gentleman, whose name was Kelly, on the 19th
of January, 1746-7, went inflamed with wine to the pit (an
indecency at that time too frequent there), and, climbing over
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the spikes on the stage, very soon made his way to the green-
room, where he addressed one of the actresses in such inde-
cent terms, aloud, as made them all fly to their dressing-rooms.
He pursued one of them thither, but being repulsed by the
door, he made such a noise there as disturbed the business of
the scenes. Miss Bellamy, whom he pursued, was then
wanted on the stage, but could not come out for fear of this
dragon, Mr. Sheridan (who was then in the character of
ZBsop) went to the door, attended by the servants and a
guard, and ordered them to take that gentleman away, and
conduct him to the pit, from whence he came. This was done
without the least bustle or obstruction on the part of the gen-
tleman; but when he arrived in the pit, he took a basket
from one of the orange-women, and when the Manager came
on the stage, he took the best aim he could at him with the
oranges, one of which taking place, the actor addressed the
audience (which happened to be but thin that night) for pro-
tection. As there were some gentlemen in the pit who were
acquainted with the rioter, they silenced him with some diffi-
culty, but not till several abusive names had passed from him,
such as scoundrel and rascal: and Mr. Sheridan (who in ge-
neral spoke with great propriety) was so much disconcerted
as to say, ‘I am as good a gentleman as you are;’ and these
words were the next day altered thus: ¢I am as good a gen-
tleman as any in the house.” After the play this young hero
went out of the pit, and found his way to Mr. Sheridan’s
dressing-room, and there to his face, before his servants,
called him the same abusive names, which of course provoked
him to give him some blows, which the gentleman took very
patiently ; and by means of another falsehood (that Sheridan’s
servants in the room held him while their master beat him),
the club of his companions, to whom he went that night with
his broken nose, and other grievances, were go animated and
incensed that a scoundrel player should beat a gentleman;
that a party was directly formed,—a powerful fighting party,
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—and the next day all persons were threatened openly,in every
coffee-house, that dared to look as if they inclined to take the
part of Sheridan. His name being on the bills some days
after, to perform Horatio, several letters, cards, and messages
were sent to him, warning him not to leave his house that
evening, and to take particular care to be well guarded even
there. He followed that friendly advice: and when Mr.
Dyer went on the stage to apologise for his not performing
the part, and to acquaint the audience with his reasons, at
that instant, about fifty of the party, with the young hero at
their head, rose in the pit, and, climbing over the spikes on
the stage, ran directly to the green-room ; from thence to all
the dressing-rooms; broke those open that were locked ; ran
up to the wardrobe, and thrust their swords into all the chests
and presses of clothes, by way of feeling, they said, if Sheri-
dan was concealed there. After many of these violences, a
party went off to hishouse; but, upon finding he had provided
for their reception, they thought proper to retire. This trans-
acticn was on a Thursday night; the next day was spent in
furious parties, and violent threatenings in all public places.”

The entire city became interested in this affair, and Sheri-
dan, whose cause, says Victor, was a ‘“ noble one, a defence
of decency and the decorum of the stage,” was supported by
¢ all the persons of worth and honour, and by the laws of
his country.” The rioters declared that Sheridan should
never beallowed to act until he had made a proper submission.
Assured, however, of the support of the principal citizens, he
agreed to perform the part of Richard ITIL., for the first trial
play after the grand riot. ¢ At the latter end of the third
act, when ¢ Richard’ appeared, a confused noise was heard from
different parts, but chiefly from the boxes, of—*¢a submission !
a submission! submission ! off! off! off’ Mr. Sheridan ad-
vanced with respectful bows to the audience, but was pre-
vented speaking by louder and more distinct sounds of—¢no
submission ! no submission! go on with the play ’” At this
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juncture, the noted Dr.Charles Lucas, rising in the pit, asserted
the rights of the audience, and, proposing to determine the
dispute by the wishes of the majority, called upon those who
were for preserving the decency and freedom of the stage to
hold up their hands. This proceeding showed the rioters to be
in so great a minority that they retired from the Theatre, and
the play was quietly concluded. Before the commencement
of the riots the performance of the ¢ Fair Penitent” had been
arranged for the benefit of the Hospital for Incurables. The
Governors of the Institution now requesting its production,
Sheridan, who was to perform the part of ¢ Horatio,” acceded
to their desire, and they promised ¢ that they would take upon
them to defend him that night; resting assured no set of
men would oppose a charity play, especially as all the ladies
of quality exerted their interest, and were to honour it with
their presence. The bills were accordingly posted up, and
the Governors went early to the Theatre, with their white
wands; the boxes and pit would have been filled with ladies,
if about thirty gentlemen had not taken early possession of
the middle of two or three benches near the spikes of the
orchestra. There were above an hundred ladies seated on the
stage, and when the curtain drew up, nothing could equal the
brilliant appearance of the house. At the entrance of Mr.
Sheridan (who had the honour of being ushered in by the
Governors), those thirty men, all armed, rose up in the pit
and ordered him off; and they were joined by some few
placed in both galleries. Sheridan withdrew, and then vio-
lent disputes and threatenings began between the Governors
on the stage and the genflemen in the pit, and something
very like challenges passed between several of them, as all
the persons on both sides were publicly known. Among the
Governors was a student of the College, in his Bachelor’s
gown, who behaved with some warmth against those who
opposed the play ; and a gentleman near the spikes in the pit
threw an apple at him, called him scoundrel, and, as he de-
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clared, said they were all a pack of scoundrels. Away flew
the Scholar to the College, and returned in about twenty
minutes with about as many youths armed for the combat ;
but as the affront was not given till the house was half empty,
the rioters had most fortunately all left the pit a very few
minutes before the Scholars arrived ; search was made after
them at most of the taverns that night, butin vain; however,
when they returned to the College, they called a council of
war, which held all night; and as soon as the gates were
opened in the morning, out they all sallied, armed, and dis-
persed in large parties to beset the different lodgings of the
rioters. These detachments struck such a terror in all con-
cerned in the opposition, and seemed to threaten such mis-
chief, that several shops were kept shut in the great streets.”

Having, by main force, secured the two principal ring-
leaders, the students carried them to the College, where they
were obliged to make humble submissions, and ask pardon for
their offence against the dignity of the University. To bring
the riots to a termination, the Lords Justices ordered the
Theatre to be closed, and the Manager was indicted for beat-
ing Kelly, whilst the latter was put on his trial for assaulting
Sheridan, and for the mischief done in the dressing-room and
wardrobe of the play-house. Kelly having been found guilty,
was sentenced to an imprisonment of three months, with a
fine of £500, which, however, was subsequently remitted on
the petition of Sheridan. At the trial the Chief Justice ob-
served,—¢ That attention should be chiefly given to the con-
duct of those gentlemen at the Theatre, as that was the place
of public resort;” adding that, ¢any person who forced his
way behind the scenes, where money was not taken, if that
person was apprehended and brought into that court, and the
fact proved there, he should feel the utmost severity of the
law.” From that hour, says Victor, ¢ not even the first men
of quality in the kingdom ever asked or attempted to get
behind the scenes; and before that happy era, every person
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who was master of a sword was sure to draw it on the stage
door-keeper, if he denied him entrance.”

From this period Sheridan for a time enjoyed, with some
drawbacks, a managerial career both brilliant and profitable.
He successively engaged Macklin, Miss Bellamy, Theophilus
Cibber, and on his stage first appeared the subsequently dis-
tinguished actors, Digges and Mossop. Mrs. Woflington was
also engaged, at the salary offour hundred pounds forone season,
during which her acting of four characters, each performed
by her ten nights, bronght into the house upwards of four
thousand pounds—an instance never known in any theatre—
from four old stock plays; and in consideration of which the
Manager advanced her salary to eight hundred pounds for the
ensuing year. The results of Sheridan’s management were
described as follows by himself:—

<« All ranks of people crowded to a theatre [ Smock-alley]
where the amusement was on a rational footing, and where
they were sure of enjoying it without interruption. There
have been sometimes more than thirty clergymen in the pit at
a time, many of them Deans and Doctors of Divinity, though
formerly none of that order had ever entered the doors, unless
a few who skulked in the gallery disguised. Persons venera-
ble for age, station, and character, appeared frequently in the
boxes, and gave a sanction to the reformation. In a short
space of time afterwards, many well-educated young men, and
women of good characters, entered cheerfully into a profession
wherein they were no longer liable to insults; insomuch that
the Manager could boast, that during the space of a few years
there were more gentlemen, who were such both by birth and
a liberal education, upon his stage, than all the theatres in
England had produced, from the time of Booth, Wilks, and
Cibber, to that; as also a greater number of actresses, whose
characters were entirely free from stain. At the time that he
was obliged to quit the conduct of the theatre, he was about
to give a substantial proof to the world of the number of
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young gentlemen liberally trained who at that time belonged
to his company, by playing one of the comedies of Terence
in the original. So rapid was the progress upon the whole,
that in less than four years’ time he expended in one season
near eight thousand pounds on theatrical entertainments, and
the receipt of one season amounted to more than nine thousand
pounds; nor was there a more polite or decent assembly in
Europe than what was generally to be found in the play-
house of Dublin.”

About 1752 Sheridan established at Smock-alley a Beef-
steak Club, differing, however, totally from similar associa-
tions in other theatres, at which the principal performers dined
together once a week. ¢ But,” says Victor, ¢ this Beef-steak
Club was strangely subverted. No performers, save one fe-
male, were admitted ; and though called a Club, the Manager
alone was at the expense of it. This year it opened as fol-
lows:—A list of about fifty or sixty persons, chiefly-composed
of Lords and Members of Parliament, were invited. About
thirty attended the summons in the great room in the mana-
ger’s apartment at the Theatre. There was no female admit-
ted at this dinner but Mrs. Woftington, who was placed in a
great chair at the head of the table, and elected President for
the season. The reader will readily believe that a Club, where
there were good accommodations, such a lovely President, full of
witand spirit, and nothing to pay, soon grewremarkably fashion-
able. This famous Club, in the remarkable year 1753, was thus
metamorphosed by Mrs. Woffington, who was delighted with
the novelty of her station, and who had the wit and spirit to
support it. The table was constantly filled with her friends,
who happened to be all courtiers ; and as,” adds our author,
“not a glass of wine is drank in that kingdom without first
naming the toast, it is easy to guess at the strain of toasts that
were constantly given in that Club; and as several persons
from the opposite party were introduced by their friends as
occasional visitors, the conversation and general toasts of this
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weekly assembly soon became the common talk of the town,
and the Manager, of course, was severely abused for being the
supporter of it, as he most certainly and effectually was, when
he was the person who paid forall. At this critical, danger-
ous juncture, when the whole kingdom was inflamed by a set
of able, powerful men, called ¢ Patriots,” this assembly of
courtiers was publicly supported by the Manager of the Theatre,
who was also the principal actor. He was, consequently, at
all times within the immediate resentment of the provoked
party, who were sure to watch for the first opportunity to
destroy him.” At the representation of ¢ Mahomet,” at
Smock-alley, on the 2nd of February, 1754, the pit was filled
with the leaders of the country party, who, with much vio-
lence, insisted that Digges, who performed ¢Alcanor,” should
repeat the following lines of his speech in the first act, which
they considered applicable to the venality of their opponents :

«“If, ye Powers divine!
Ye mark the movements of this nether world,
And bring them to account! Crush, crush those vipers
‘Who, singled out by the community
To guard their rights, shall, for a grasp of ore,
Or paltry office, sell them to the foe.”

On the day preceding the repetition of this play, which
was again produced on the 2nd of the ensuing month, Sheri-
dan delivered an address to the assembled actors, expressing
his views that it was derogatory to the dignity of the stage
for any performer to pander to the humours of an audience
by repeating what they regarded as a party speech; but on
Digges inquiring whether he should incur the managerial
censure if, in compliance with the demands of the audience,
he again repeated the speech, Sheridan replied in the nega-
tive, adding, that he left him to act as he thought proper.

¢ On the night of the performance,” says Victor, the Stage
Manager, “the pit was full as soon as the doors were open, the
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house crowded, and this remarkable speech in the first scene.
As soon as ever it was out of the mouth of the actor, he was
called upon to repeat it, with the same vehemence as on the first
night. The actor [who secretly harboured a violent animosity
against Sheridan] seemed startled, and stood some time motion-
less ; at last, at the continued fierceness of the encores, he made
a motion to be heard, and when silence was obtained, he said :
—¢It would give him the highest pleasure imaginable to
comply with the request of the audience ; but he had his pri-
vate reasons for begging they would be so good to excuse
him, as his compliance would be greatly injurious to him.’
On his saying that, they immediately called out—¢ Sheridan !
Sheridan ! the Manager! the Manager!’ and this cry soon
became universal through all parts of the house. After some
short time Mr. Digges left the stage, and the uproar continu-
ing, the Manager, who stood by me![Victor] behind the
scenes, ordered the curtain down, and sent on the Prompter
to acquaint the audience that they were ready to perform the
play, if they were suffered to go on in quiet; if not, that they
were at liberty to take their money again. 'The Prompter
was not heard, and obliged to withdraw. Mr. Sheridan then
said, with some agitation—¢ They have no right to call upon
me; I'll not obey their call ; I'll go up to my room and un-
dress myself.” Some of his best friends left the pit and boxes,
and went to his dressing-room after him; and, as I was told
by them, entreated him not to undress, but to go down and
endeavour to pacify an audience that knew he was there, and
must be enraged at his refusal to appear before them. But,
at these reasons and these entreaties of his friends he remained
unmoved ; and being strongly possessed with the notion that
personal mischief was intended him, he got into a chair, went
home, and left the house in that uproar and confusion. Mrs.
Woffington was persuaded to appear before them, to see if a
fine woman could assuage the fury of the many-headed mon-
ster ; but, alas! her supposed influence there was adding fuel
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to the flame; she was offensive (by her known connexions) to
the whole party, and, therefore, stood no chance to be heard.
Digges was the seeming favourite and reigning orator. He
was desired to go on, and assure the audience Mr. Sheridan
had laid him under no injunction not to repeat the speech,
and, therefore, should not on that account have incurred their
displeasure. Digges went on, moved to be heard, and a pro-
found silence ensued; he repeated what he had been de-
sired, but in vain; as they had called so long for Sheridan,
they would insist on having him before them, and his answer-
ing for himself. At last, when they were told he was posi-
tively gone home, they insisted on his being sent for, and
added, they would wait patiently an hour, as he was known
to live at some distance; and accordingly they sat down
quietly to amuse themselves. Messengers were despatched
to the Manager to acquaint him with the resolution of the
house ; but no arguments could prevail on him to return
back ; and when the hour was expired they renewed their
call; and, after continuing it some time, two of their leaders
(persons of gravity and condition) rose up from the middle of
the pit, and went over the boxes. That was the agreed sig-
nal.” The gentlemen in the pit desired the ladies to with-
draw ; a youth stood up in the pit, and cried out, ¢ God bless
his Majesty King George,” with three huzzas, at the last of
which they proceeded to tear up the benches, pull down the
wainscot, and destroy everything in the audience part of the
Theatre. ¢ They then,” says Sheridan, ¢*mounted the stage,
the curtain was set fire.to in two places, but the flame was
put out, and it was cut to pieces. All the scenes within reach
were entirely demolished. A party was detached to attack
the wardrobe, but the precantion of the carpenters in barri-
cadoing the passage to it, and the resolution ofa sentinel, pre-
served it. 'When the gentlemen were withdrawn, the mob
forced their way into the house, part of whom plundered and
stole whatever they could carry away; others drew the large
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~ grate in the box-room from its place into the floor, and heap-

ing the benches and wainscot upon the fire, would soon have
consumed the house, and probably that whole quarter of the
town, as the buildings stood so close there, had not this sight
roused six of the servants belonging to the Theatre to a despe-
rate courage. At the immediate hazard of their lives, they
assaulted and drove the mob out of the house, extinguished
the flames, barricadoed the doors, and afterwards dispersed the
mob, by firing out of the windows upon them.” ¢ As soon,”
says Victor, as I saw them attack the stage, there was no
knowing where their fury would end. T then hastened directly
to the Castle, to inform my Lord Lieutenant of the danger we
were in; his Grace sent away for the Lord Mayor, who ex-
cused himself as being ill of the gout; then the Town Ma-
jor and I went in pursuit of both the High Sheriffs to their
hbuses, and from thence to the taverns where we heard they
were ; but we could find no magistrate till one o’clock in the
morning, above a deputy constable. These were the only civil
officers the Town Major and I could find ; and the Captain
of the Guard very justly refused to march under the direction
of such a man, and without a magistrate or constable the Guard
could be of no manner of use. But I must observe, that on
the report of the intended riot at the Theatre that night, and
knowing also that it was to be on a party occasion, the magis-
trates were supposed to conceal themselves designedly.”

In consequence of this affair Sheridan retired from the
management of the Dublin stage, and justified his conduct in
an ¢ Appeal to the Public,” drawn up, he tells us, ¢ under great
grief of heart and uneasiness of mind,” and concluding as fol-
lows:—¢¢ After one of the hardest struggles ever known in any
age or country upon such an occasion, to establish a new con-
stitution in a stage reduced to the lowest ebb, and full of dis-
orders ; after many more struggles, difficulties, and hazards run
in support of that constitution ; after having gained his point to
the entire satisfaction of the public; after eight years’ inces-
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sant labour, both of body and mind, in order to make this
[Smock-alley] one of the most flourishing theatres in Europe,
the accomplishment of which design was near at hand ; after
great losses sustained in his first attempt, which he did not get
over for some years, and great burthens removed which loaded
the Theatre, when he first undertook it : after having laid out
more than nine thousand pounds in alterations, improvements,
additional buildings, scenery, and wardrobe, which has hitherto
prevented him reaping any profit of his labours,— Mr. Sheridan
finds himselfdrove to the necessity of parting with the Theatre
at a very unlucky time and under very disadvantageous cir-
cumstances. The great scheme of his life is defeated by one
blow, and the fruits of eight years’ indefatigable pains blasted
in one night. He wakes as from a dream, and finds that the
best and most vigorous of his years have been employed to no
purpose : he is much in the same, condition as when he set out,
except that his constitution, formerly a good one, is greatly
impaired and broken by incessant labour. Persecuted by im-
placable enemies, abandoned by many pretended friends, who
have given him up without so much as hearing what he had to
say, and daily experiencing the blackest instances of ingrati-
tude from persons most obliged to him, he must now look out
for a new course of life, a new country, and new friends.”

As compensation for these losses, the Earl of Shelburne,
the Duke of Dorset, then Lord Lieutenant, and other power-
ful friends proposed to obtain a King’s Letter of one thousand
pounds, and a pension of three hundred per annum for Sheridan,
who, however, totally declined to allow this project to be car-
ried out, lest the acceptance of any favour from Government
should confirm the charges of his enemies, and fix a stain upon
his character. After Sheridan’s withdrawal, the management
of Smock-alley was undertaken by Sowdon, one of the actors,
in conjunction with the late stage-manager, Benjamin Victor,
who repaired the damages done by the rioters; but, re-
tiring from office after two years, Sheridan was recalled, and
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in 1756 reinstated in his former position. On the opening of
Smock-alley he was obliged to apologize for his previous con-
duct, after which he continued to be well received, and drew
good houses. Having expended upwards of a thousand pounds
on new scenery and costumes, Sheridan insured peace and
decency to the Theatre by converting the upper gallery into
boxes at the price of half-a~crown for the admission of each
person. This alteration proved highly detrimental to the pe-
cuniary interest of the manager, who tells us that “novelty
and whim drew the ladies, and consequently the gentlemen, in
such numbers to the upper boxes, that those below were in a
great measure deserted, and the pit much thinned ; peace and
order, however, were suddenly and wonderfully restored, and
the Theatre once more became and continued a quiet place of
entertainment ; nor,” adds Sheridan, ¢ can any other theatre
in these realms boast of such decent and polite behaviour in
the audiences.”

The tragedy of ¢ Douglas,” soon after its appearance in
London in 1757, was produced at Smock-alley by Sheridan,
who, withunprecedentedliberality, determined to give theauthor
the receipts of the third night, as if the play had been origi-
nally produced at his own theatre. ¢ Douglas” having received
the sanction of a London audience, was played on the first oc-
casion here to an overflowing house, but an ecclesiastical ana-

thema having been denounced against its reverend author, the
attendance on the third night fell short of paying the expenses
of the theatre. To compensate for this disappointment, Sheri-
dan generously presented John Home with a large gold medal,
on one side of which was engraved a laurel wreath, and on the
reverse the following inscription :—¢ Thomas Sheridan, Ma-
nager of the Theatre Royal, Smock-alley, Dublin, presents this
small token of his gratitude to the author of ¢ Douglas,” for his
having enriched the stage with a perfect tragedy.”

Sheridan having arrived at the conclusion that the Dublin
stage never could remain long in a flourishing condition
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whilst it was the property of a private individual, intended
to have submitted to Parliament a proposal that his interest
in the lease and property in the theatre scenery, wardrobe, and
decorations should be purchased for the use of the public;
in consideration of which he was willing to undertake, during
the remainder of his term, the payment of three pounds per
night to the Dublin Society, to allocate one pound per night
to the supply of the wardrobe and repairs of the scenery, and
also to allot the receipts of four nights in the year to the sole
benefit and advantage of five public charities.

This project was dissipated by the undertaking of Spranger
Barry’s friends to erect for him a new theatre in Crow-street,
early in the progress of which Sheridan endeavoured to im-
press upon the public the disasters to be anticipated from
a rivalry between the two houses, and made the following
proposition to the subscribers to Crow-street, grounded on
the supposition that his above-mentioned plan should be em-
braced :—

¢¢ Let,” wrote Sheridan, ¢ all farther progress in the Thea-
tre of Crow-street be stopped. The Theatre in Smock-alley
shall be open to Mr. Barry next winter, either at a certain
salary, superior to what he ever received yet, at a moiety of
the profits, or it shall be let to him at a reasonable rent.
Early in the next session let the subscribers to Crow-street
Theatre join Mr. Sheridan in an application to Parliament for
a fund to establish one good company of actors in Dublin.
Mr. Sheridan, though he has laid out upwards of £9000 (which
he is ready to prove) inbringing the Theatre toits presentstate,
besides all his labour, risks, and trouble, is willing to make
over his whole property to the public, of his clothes, scenes,
interest of his lease, &c., for the sum of £4000. Let the
present subscribers to Crow-street apply for £2000 to finish
their house, which will make it a more certain tenure to them,
and afford a better security for their money than if it should
be finished by future subscriptions, which will bring such a
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load upon it as no theatre will long be able to support. As
the stage 1s larger and more grand, let all tragedies and such
pieces as require any magnificence of show be represented there ;
let all comedies be performed at Smock-alley. This will oc-
casion an agreeable variety ; let one good company be engaged
to play in both houses. Let the proprietors of the united
theatres be admitted only to the plays performed at Smock-
alley ; the same with respect to those of Crow-street.”

Finding his propositions disregarded, Sheridan, soon after
the opening of the new Theatre in Crow-street, withdrew from
Ireland, and had the satisfaction of being able to assert pub-
licly, that having from his first entrance upon the management
had the weekly salary of each person discharged regularly on
every Saturday, at the Treasurer’s office, there was not, on
closing his accounts at the end of twelve years, a demand
upon him of any performer whatsoever.

After the retirement of Sheridan, a lease of Smock-alley
was taken from its proprietor, Dr. Wilson, one of the Fel-
lows cf Trinity College, by Brown, an actor of merit, who
had quitted the army for the stage. Brown’s best parts
were ¢ Perez, the Copper Captain,” ¢“Don John” in the
¢¢ Chances,” * Benedick,” ¢ Bayes,” ¢ Sir John Restless,”
and ¢ Barnaby DBrittle.” ¢ At those times in Ireland, every
comedy and comic opera ended with a country dance by the
characters, which had a charming and most exhilarating effect
both to the dancers and lookers on. A particular tune, when
he danced, was called ¢ Brown’s Rant.” In the course of
the dance, as he and his partner advanced to the lamps at the
foot of the stage, he had a peculiar step, which he quaintly
tipped off to advantage; and the audience, always expecting
this, repaid him with applause. In his own character he was
a misanthrope, and was never seen but on the stage. It was
said his real name was Doyle.”

At Smock-alley, the new Manager, Brown, had to contend
with ¢ poverty, want of numbers, want of credit, a deserted,
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ruinous theatre, contrasted to every advantage which power,
success, strength of forces, universal favor, and full coffers,”
could confer on the rival establishment in Crow-street.
Smock-alley Theatre was repaired and re-decorated by Brown,
during whose short management, terminating in May, 1760,
its chief attractions were the charming Mrs. Abingdon,
Digges, and the popular mimic and comedian, Tate Wilkin-
son, who, writing in 1791 of his benefit at Smock-alley in
1760, says :—¢ The weather on my benefit night was dread-
tul indeed, every combination of deep snow, storm, &c. Not-
withstanding, the theatre overflowed from every part, and
almost as soon as the doors were opened, even the orchestra
was filled with gentlemen who got over; the greatest part of
the pit was laid into the boxes. At Crow-street they acted
¢ Measure for Measure,” and received above £120. A Miss
M:<Neale had a good concert, and there were debates that
night in the House of Commons. The receipt of my house
[Smock-alley] was £172, the greatest ever known at that time
in that Theatre. I mention,” continues Wilkinson, ¢ this
dreadful night as to weather, to have the reader note what
Dublin on a night of tempest, and streets covered with snow,
could do, even at that time [1760], when inclination prompted ;
as not my house only, but each place I have mentioned, was
well attended, though Dublin was not by a full third, I have
reason to believe, what it is now [1791]. The eagerness for
admittance was so extraordinary that another night was de-
sired for my advantage.”

In November, 1760, Smock-alley Theatre was opened by
Henry Mossop, a tragedian of high eminence, who had with-
drawn from the Crow-street company, and taken a long lease
of the old house, at the instigation of his friends and patrons,
amongst whom were the Countess of Brandon ; Miss Caulfeild,
sister of Lord Charlemont ; Lady Rachel Mac Donnell, sister
of Lord Antrim; Miss Adderley; and other leaders of the
fashion of the day. Mossop was the son of the Protestant
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rector of Tuam, and had graduated in the University of
Dublin. A dramatic chronicler of his own era tells us that
Mossop ¢ possessed an agreeable person ; he was of the middle
size, well made: his action at this time much improved, and
with great propriety suited to the situation of the scene; his
countenance uncommonly marking and expressive; his eye
plercing, and big with what his mind containéd. But what
eminently distinguished him from his contemporaries was the
excellence of his voice. It had a peculiarity of tone equally
distinguishing as Spranger Barry’s, though in every respect
opposite : it was, perhaps, as fine, full-toned, articulate, and
solemnly impressive as any actor’s that ever trod the stage:
possessed of unusual compass, it was admirably adapted by
its cadences to display the great, the grand, and the sublime
in tragedy ; it conveyed, equally distinct, the loudest effusions
of rage which the warmth of passion required, and the most
solemn sentiments of the deepest declamation. There were,
I believe, many instances where he more forcibly impressed
his auditors by the energy, spirit, and firc of his tones, than
they ever experienced from any other performer. In the great
and terrible he rose beyond idea. There were many passages
of his ¢Zanga,’ ¢Coriolanus,’ ¢Bajazet, ¢ Virginius,” and
¢ Richard,” which astonished, and were superior to the boldest
conception before formed of these characters. Mr. Mossop
had also received a classical education in Trinity College.
He possessed uncommon judgment, and in general did un-
common justice to his author.”

Mossop’s peculiarities are exaggerated as follows by the
gatirist Charchill, who, when panegyrizing Garrick, laboured
to depreciate his rival performers:—

¢ Mossop, attach’d to military plan,
Still kept his eye fix’d on his right-hand man.
Whilst the mouth measures words with seeming skill,
The right hand labours, and the left lies still;
YOL. 1L H
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For he resolv’d on Scripture grounds to go,
‘What the right doth, the left hand shall not know.
‘With studied impropriety of speech,

He soars beyond the hackney critic’s reach ;

To epithets allots emphatic state,

‘Whilst principals, ungrac’d, like lacquies wait ;
In ways first trodden by himself excels,

And stands alone in indeclinables ;
Conjunction, preposition, adverb, join

To stamp new vigour on the nervous line;

In monosyllables his thunders roll,

He, she, 1%, and, we, ye, they, fright the soul.”

In ¢ Zanga,” ¢ Coriolanus,” and the ¢ Duke” in ¢ Mea-
sure for Measure,” Mossop, according to John O’Keeffe, ¢ was
unrivalled ; his port was majestic and commanding ; his voice
strong and articulate, and audible in a whisper; a fine-speak-
ing dark hazel eye; his excellencies were the expression of
anger and disdain; in the former, terrific. ' When Shakespeare’s
plays were acted, he lighted the house with wax, which, not
being customary, was, therefore announced in the bills.”

In his management of Smock-alley, Mossop, for a time,
enjoyed a prosperous career, principally attributable to the
Italian burlettas and operatic entertainments, which he pro-
duced, and to the engagements of such eminent performers as
Ryder, Wilkinson, Miss Baddeley, Mrs. Abington, Macklin,
and Shuter.

The Italian burlettas produced by Mossop were—¢La
Finta Sposa,” ¢ GI' Intrighi per Amore,” ¢ Il Mercato di
Malmantile,” ¢¢ La Creanza,” ¢ Il Tutore Burlato,” ¢ Lidue
Rivali,” and ¢ La serva Padrona,” with music by Pergolesi.

Macklin, born in Meath about 1690, passed many of his
early years in Dublin, but on settling in England he changed
his original Irish name—Cathal O’Melaghlin—to Charles
Macklin, to avoid offending English prejudice. Shakespeare’s
¢ Merchant of Venice,” after having been for forty years sup-
planted by Lord Lansdowne’s ¢ Jew of Venice,” was restored
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to the stage in 1741 by Macklin, whose admirable personation
of ¢ Shylock” elicited the famous distich, ascribed to Pope,—
¢ This is the Jew
That Shakespeare drew.”

During the season of 1763-64 the principal attraction at
Smock-alley was Macklin, whose ¢ Shylock,” ¢ Sir Archy,”
and ¢ Peachem,” with Anne Catley’s ¢ Polly,” in the ¢ Beg-
gar’s Opera,” drew large houses. In a letter dated from Dub-
lin, 18th November, 1763, Macklin writes, as follows, to his
daughter:—¢ Never were there greater theatrical contests than
at present, nor were parties among the ladies higher; inso-
much that they distinguish themselves by the names of Bar-
ryists and Mossopians. The contention is between Barry and
Sheridan on the one part, and Mossop and Sowdon on the
other; and between Dancer and Abington,—the other women
are neglected. Pantomime and dancing are two good auxilia-
ries to Barry ; and Saunders the wire-dancer, and Macklin’s
acting in the farces, of great benefit to Mossop. The Beg-
gars’ Opera (¢ Polly’ by Miss Catley, from Covent Garden)
has brought Mossop great houses. Last night, Macklin, after
the play, addressed the audience, and hinted at his having
agreed with the Manager for half of the Theatre ; and that he
had wrote two farces, which they would bring on this season,
—he was well received. Barry is determined to play the same
plays that Mossop does, in order that the town may judge of
the merit of the performers. Sheridan is neglected; he in-
tends to give lectures.”

Macklin’s agreement with Mossop was to play two nights
in each week, from October, 1763, to the end of April, 1764,
and to have, with other advantages, a sixth night for any new
farce composed by him. During this season he produced at
Smock-alley, for the first time, his ¢ True-born Irishman,”
which proved very successful. The following statement, com-
piled by him, exhibits the receipts of the Theatre during

twenty-two nights of his engagement :—
H 2
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On Barry’s retirement from Dublin in 1767, Mossop took
from him a lease of Crow-street Theatre, after which the prin-
cipal entertainments which he produced in Smock-alley con-
sisted of comedies and rope-dancing. The previous theatrical
opposition, however, resulted most disastrously to the proprie-
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tors of both liouses. In thiscontest Mossop had received much
assistance from the Countess of Brandon, who used every exer-
tion to make Smock-alley Theatre the resort of the fashionable
world of Dublin. When Mossop had a good house, instead of
endeavouring to extricate himself in any degree from his mul-
tiplicity of difficulties, he grew desperate, and, says Wilkin-
son, ‘“instead of paying either his tradesmen or his performers,
he flew to the gay circles, where he was gladly admitted ; and
in order to mend his broken fortune by the chance of a die, or
the turn up of a card, of which I believe he wasignorant, and
unacquainted with the necessary arts to succeed. He has
often left the Theatre [in Smock-alley] with a hundred gui-
neas in his pocket, and returned home with an aching head
and heart; but his guineas, with debts of honour, were all
left behind. The Countess of Brandon served him greatly, it
is true; but often the money she occasioned being paid at the
Theatre returned to her own coffers. This was the universal
opinion of Dublin, and is all I can allege in that case as to its
authenticity.”

< At a period,” says O’Keeffe, ¢ when the payments were
not very ready at the Smock-alley treasury, one night, Mos-
sop, in ¢ Lear," was supported in the arms of an actor who
played ¢ Kent,” and who whispered him, ¢ If you don’t give
me your honour, sir, that you'll pay me my arrears this
night before I go home, I'll let you drop about the boards.’
Mossop, alarmed, said, ¢ Don’t talk to me now.” ¢I will,
said Kent, ¢I will; I'll let you drop.” Mossop was obliged
to give the promise, and the actor thus got his money, though
a few of the others went home without theirs.

The following anecdote further illustrates the state of
Smock-alley Theatre at this time :—

¢ About the year 1766, early in May, two favourite per-
formers united in a second benefit, as compensation for arrears
of salary. Dr. Fleury, a friend of both, took places, and, at
the usual time, sent his servant to keep them. At seven
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o’clock he went, with two ladies, to the house, but, to his great
surprise, found the servant on the outside, playing ball. The
doors had not been opened : however, they soon got in, and,
when the curtain drew up, only one lady, the Countess of
Brandon, appeared in the boxes. The band consisted of one
solitary fiddler, and a minuet in Abel’s first overtures, strum-
med over and over, was the sum of his performance. Her
Ladyship, finding her situation rather awkward, joined the
Doctor’s party in the lattices. The play was ¢ The Fatal
Curiosity * the Manager himself, with the strength of a re-
spectable company, acted in it; yet the receipts fell short of
five pounds.”

Mossop, utterly ruined, was necessitated in 1772 to retire
from Smock-alley, which, in September of that year, was
opened under the management of Thomas Ryder, the most
general actor in tragedy, comedy, opera, and farce, then living.
¢« Ever distinguished by the versatility as well as excellence of
his genius, Ryder, even then, might be deemed a theatrical
Atlas, who, at that time, and for many years after, principally
supported the heavy burthen of the Irish Drama. Thismay
easily be perceived by a record of the various characters he
sustained, during a period of eleven or twelve years, when it
might be truly said he was almost every night before the
public.” The new Manager is noticed, as follows, by a local
dramatic critic of his own time :—

“Tragic and Comic Muse ;—both seem to claim
Increase of strength, when join’d with Ryder’s name;
If proof be wanting, ¢ Zanga’ be the test;

View there what powers of acting stand confest:
Thro’ ev’ry scene the injur’d warrior trace,

And point a single action out of place ;

The tone, the gesture, and the gloomy brow,

All mark his suff’rings for the hated blow !

For further proof, ¢ Orestes’ we may name,

And ¢ Achmet,” ¢ Wolsey,” who presumes to blame !
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It may be said, ¢ His person’s under size,

A tragic hero ought to reach the skies!

Six feet at least; all heroes should be tall I’
‘What doth it matter, whether great or small ?
Did Garrick to his size perfection owe ?

To Ammon’s height did conquer’d nations bow ?
Before such merit all objections fly,

And Ryder’s merit makes him six feet high !
Sometimes, I own, his person may disgust,
Although his acting may be strictly just ;

In comic scenes, an aim at Fashion’s ease
Betrays a meanness, which can seldom please ;
The head projecting, and the shambling gait,
But ill equip him for a lady’s treat ;

Thus have I found it oft to be the case,

That acting yields to figure and to face;

Thus Daly’s person may delight us more,

Than Ryder with the Actor’s greatest pow'r ;
Yet, do we find, but in himself alone,

So many characters unite in one ?

Thro’ the whole Drama’s wide extended round,
Can there a part of any kind be found,

‘Which Ryder could not decently perform ;
And, in some scenes at least, contrive to charm ?
Examine all the actors of the age,

‘Who play on this, or any other stage ;

‘Weigh well their worth, and shew me, if you can,
So various and so wonderful a man!

One who, this night, can laugh us to excess,
The next, can load us with his feign’d distress !
Make, with so much dexterity, his own

The diff’rent characters of King and Clown ;
Show me the man,—perhaps I then may yield
This boasted excellence, and leave the field,

To one more worthy to possess the crown,

And sit, unrivall’d, on the Drama’s throne;

I have not found him ;—¢till I do, I must,

To merit such as his, be fair and just;

Till when, let Ryder bear the foremost name,
And rise superior in dramatic fame.”
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In the course of the several years during which he was a
student in Trinity College, Mossop contracted an intimacy
with the Rev. Thomas Wilson, D. D., Senior Fellow of that
University, who was subsequently, from this early academical
acquaintance, prevailed upon to advance large sums of money,
without any view of personal advantage, to enable him to
carry out his theatrical projects. When these sums had ac-
cumulated to £1200, Mossop executed, in favour of Dr. Wil-
son, a mortgage on the interest which he possessed, for his life,
and for a term of years, in the Theatre in Smock-alley, under
the proprietors, who held a lease for three lives at the yearly
rent of £65, with a covenant for perpetual renewal, subject
to a fine of £16 5s. on the fall of each Life. Dr. Wilson also
advanced £475 to clear off a previous mortgage, and was fur-
ther obliged to pay £175 to redeem the theatre from Lucy
Herbert, widow of the ground-landlord, who to obtain pay-
ment of arrears had taken possession of the house by eject-
ment. Having taken from Mrs. Herbert a new lease on terms
similar to those of the previous one, Dr. Wilson, by deed dated
24th of April, 1773, let the Theatre to Thomas Ryder, for
the term of his own life, or twenty-one years, whichever should
last longest, at the annual rent of £365. Dr. Wilson engaged
with the utmost reluctance in these transactions, into which he
was drawn in endeavouring to recover his property, and never
had any other connexion with the Theatre. The sums he ad-
vanced having been paid with great difficulty out of hisincome
as a Tutor and a Fellow—his only savings during a space of
twenty-seven years—left him no other property, of any con-
siderable value, but his Féllowship and his books.

The patronage of Earl Harcourt, while Lord Licutenant,
and the proceeds of a prize in the Exchange lottery, served
Ryder materially at the commencement of his managerial ca-
reer. After having taken a lease of Crow-street, in 1776, he
transferred his performances thither, still, however, retaining
possession of Smock-alley house, to prevent opposition; but
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becoming unable to discharge an arrear of rent which had ac-
cumulated, he was obliged to surrender the latter theatre,
which was taken by Richard Daly, who had played under his
management.

Richard Daly was born in the county of Galway, and
educated at Trinity College. ¢ As a preparation for the
course he intended to run through life, he had fought sixteen
duels in two years—three with the small-sword, and thirteen
with pistols; and he,” says Boaden, ¢ I suppose, imagined,
like Macbeth, with equal confidence and more truth, that he
bore ¢a charmed life;’ for he had gone through the said six-
teen trials of his nerve without a single wound or scratch of
much consequence. He therefore used to provoke such meet-
ings on any usual and even uncertain grounds, and entered the
field in pea-green, embroidered, and ruffled, and curled, as if
he had been to hold up a very different ball, and gallantly
presented his full front, conspicuously finished with an elegant
brooch, quite regardless how soon the labours of the toilet
¢ might soil their honours in the dust.” Daly in person was
remarkably handsome, and his features would have been
agreeable but for an inveterate and most distressing squint, the
conzciousness of which might keep his courage eternally upon
the look-out for provocation ; and not seldom, from surprise
alone, afford him an opportunity for this his favourite diver-
sion. Like Wilkes, he must have been a very unwelcome ad-
versary to meet with the sword, because the eye told the op-
posite party nothing of his intentions. Mr. Daly’s gallantry
was equal at least to his courage, and the latter was often ne-
cessary to defend him in the unbridled indulgence that,
through life, he permitted to the former. He was said to be
the general lover in his theatrical company; and I presume,”
adds Doaden, ¢ the resistance of the fair to a Manager may
be somewhat modified by the danger of offending one who has
the power to appoint them to parts, either striking or other-
wise, and who must not be irritated, if he cannot be obliged.
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It has been said, too, that any of his subjects risked a great
deal by an escape from either his love or his tyranny; for he
would put his bond in force upon the refractory, and condemn
to a hopeless imprisonment those who, from virtue or disgust,
had determined to disappoint him.”

John O’Keeffe, who was well acquainted with Daly, de-
scribes him as an accomplished actor, though hasty in temper,
and very enthusiastic in many points, adding:—

¢¢ I remember Richard Daly, a Fellow-Commoner of Tri-
nity College, Dublin ; he was of good family in the province
of Connacht; but when at College was so given to commo-
tion, that he was the terror of all public places. In the year
1772 I was in the green-room of Smock-alley Theatre when
Daly, at the head of a College party, forced his way into the
house at the stage door, beat the door-keepers, and dashed into
the green-room. Miss Pope (the celebrated actress, and of a
most estimable private character) was there, having come over
from London to play a few nights. Under the impression of
every outrage from the wild Irish, she was greatly terrified,
when, for the honour of our Green Island, I brushed up my bit
of Milesian valour, desired her to take my arm, and, with my
sheathed sword in my hand (all wore swords in those days),
T led her through the riotous group. They looked surprised,
but made a lane for us, and gave no opposition. I saw the
fair lady to her chair, and walked by her side to the door of
her lodgings, where she thanked me for my knight-errantry.
What renders the above circumstance remarkable is, that this
very dread and disturber of all theatres was, as is shown above,
afterwards himself an actor and manager of this very theatre
of Smock-alley. 1,” continues O’Keeffe, ¢ was very intimate
with him, and found him a man of great humanity and a zea-
lous friend. He married the widow of a Mr. Lister, a man of
fortune : her maiden name was Barsanti, a fine comic actress.
Her father was an Italian, and translator to the Italian operas
in London. Mrs. Daly was capital in all Mrs. Abington’s
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parts. I saw her play ¢ Arionelli’ in the ¢ Son-in-Law ;" and
it being her fixed determination never to appear in man’s
clothes, she dressed the character in the Eastern style, as
¢ Arbaces,’ in ¢ Artaxerxes,” which I first saw in 1762.”

In October, 1781, Daly opened Smock-alley Theatre,
where John Philip Kemble, engaged at £5 per weck, first
appeared in the following November as ¢ Hamlet,” after
which he performed ¢ Old Norval” in ¢ Douglas;” ¢ Mr.
Strickland” in the ¢ Suspicious Husband;” and ¢ Sir G.
Touchwood” in the ¢ Belle’s Stratagem ;” but his negligent
delivery and heaviness of deportment impeded his progress,
until these defects were removed by the instruction of his
friend Captain Jephson, in whose ¢ Count of Narbonne” his
reputation was first established. In this tragedy, which bad
a most successful run of thirty nights, Kemble was supported
by the Manager, Daly, as ¢ Theodore;” while the part of
¢¢ Adelaide” was performed by the youthful Dorothea Francis,
afterwards so celebrated as Mrs. Jordan.

Elizabeth Inchbald, the dramatist and novelist, performed
here in 1782; and Mrs. Siddons made her first appearance at
Smock-alley in June, 1783, as ¢ Isabella,” which was fol-
lowed by her personations of *Belvidera” and ¢ Jane Shore.”
By her short engagement at Smock-alley Mrs. Siddons gained
£1100, although the citizens of Dublin could not be brought
to renounce for her their reigning favourite, Mrs. Crawford,
widow of Spranger Barry, noticed in Chapter IV. The
Smock-alley company at this period comprised Digges, Wil-
der, Fottrel, Clinch, Mitchell, Dawson, Graham, Cornnellys,
Johnstone, Kane, Ryder, and the popular comedian, William
O’Reilly.

Before the Manager had incurred censure by the intro-
duction of dancing dogs on his stage, we find him noticed, as
follows, in 1785 :—
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‘“Eager to please, let Daly still pursue
The good design; and hold it long in view ;
To treat a eritic audience be his aim,
Extort their plaudits, and promote his fame.
Long may the Manager deserve our praise,
‘With joy, for him I tune my feeble lays;
In all his dealings, strictly just and true,
His honest heart ne’er practis’d to undo !
Ne'er fram’d the thought, which, harbour’d by deceit,
Could rob th’ industrious, or the unwary cheat :
Employ the useful labours of the poor,
Nor pay th’ earnings of their toil when o’r:
Such steadfast virtue claims a bright reward,
Fruitless, alike, my censure or regard!
No starving Poverty shall curse his name,
Nor defamation blast his rising fame!
Oh! could I Daly’s other talents tell,
And on the wonders of the Actor dwell !
Fond of the theme, I would the task pursue,
And give to Merit what is Merit’s due:
But ¢ Ranger’ tortur’d to a thousand shapes !
A ¢ Doricourt’ made up of bows and scrapes !
A ¢ Zaphna’ plunder’d of his native mien,
To shake incessant like a Mandarin !
Compel th’ impartial bearing of the Muse;
To keep those praises judgment must refuse !
’Tis oft with indignation I behold
Thee, Daly, by thy great success grown bold,
In ev’ry play, the foremost parts retain,
To please thyself, whilst others feel the pain !
Strange ! that a Manager’s o’erbearing pride
The public judgment should presume to guide!
And, vainly fond ef his own precious self,
Let merit lie, neglected, on the shelf,
To force his pretty person on our sight,
As if that alone could fill us with delight.”

Daly produced at Smock-alley, in 1784, Gluck's ¢ Orpheus
and Eurydice,” which, with other operatic entertainments,
was chiefly supported by Tenducci and Mrs. Billington.
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Soon after his arrival in Dublin as Viceroy, the Duke of Rut-
land ¢¢ commanded” the performance of ¢¢ Douglas” at Smock-
alley on the 9th of July, 1784, three days previous to which
the High Sheriffs and a deputation of the citizens waited on
him with a petition to be transmitted to the King, on receiv-
ing which he assured them, that in forwarding their memorial
he should not fail to accompany it with his disapprobation of
the contents, as reflecting unjustly on the Parliament. This
conduct excited the popular indignation, and when he arrived
in the Theatre, on the command night, he was received with
a furious storm of groans, hisses, and shouts, accompanied by
cat-calls and shrill whistles. On the rising of the curtain, the
riotersinsisted on having the «Irish Volunteers’ March” played.
After the commencement of the drama the clamour was con-
tinued, and the Manager, Daly, being called for, came forward
and said :—¢¢ T am the servant of the public, and wish to know
whether it is your will the performance should continue.”
This speech meeting with universal approbation, the play was
allowed to proceed, but with such frequent interruptions, that
it was deemed advisable to hasten its conclusion, and the per-
formance terminated a few minutes after eight o’clock, when
the Viceroy withdrew, followed to the Castle by a menacing
mob, uttering loud yells of execration at his conduct.

In 1785, Macklin, then about ninety-five years of age,
was engaged by Daly at £50 per night. This veteran Irish
actor is noticed, as follows, by Anthony Pasquin :—

““ Revere sturdy Macklin, the dramatic sire;
For nor age nor disease can extinguish his fire;
Like an evergreen sent, as a rare vernal treasure,
Tho’ he blooms all the year, all the year gives us pleasure.
Innately convine’d of his strength and capacity,
Like a giant 'mid pigmies, he crushes audacity.
Like the oak of the forest, he lifts his stern form,
With the brow of a monarch, and smiles at the storm ;
Unriv’d by the thunder of malice or meanness,
He still is majestic, tho’ robb’d of his greenness;
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And wounded by many a critical scar,

Like the tempest-torn hulk of an old man-of-war,

In the niches of second adolescence plac’d,

By the finger of Heaven his system’s new brac’d;
And well he’s fulfill’d the intent of the plan,

‘Who was meant by his God—as the type of a man.
In blood-thirsty Shylock, sublimely infernal,

He bares ghastly Vice, and exposes the kernel ;

And so well clears the text of our moralist’s pen,
That the head asks the heart if such villains are men :
So perfect the actor ean damn and dissemble,

Could Shakespeare behold him, e’en Shakespeare would tremble.
Like the Eddystone pillar, his excellence braves

The rude dashing foam of the critical waves;
Uprais’d on a rock for the general good,

To guide the weak bark thro’ the dangerous flood,

As his head firm and giddiless keeps its high station,
Emitting new lights on the stage navigation.”

During this visit Macklin performed frequently to crowded
houses at Smock-alley ; but on his benefit, when announced
to perform in two of his own plays, he evinced the first symp-
toms of decay, and, becoming suddenly ill in the middle of
the second act of the ¢ Man of the World,” he had to be
assisted from the stage, and another actor was substituted to
conclude his part.

Smock-alley Play-house is described by a tourist about
this time as one of the most elegant and best constructed
theatres of its time. The curtain, instead of being of the
usual green material, consisted of a painted drop-scene,
exhibiting a view of the exterior of the Parliament House
and the front of Trinity College, with various allegorical
figures of Wisdom and the Arts. Over the curtain was a re-
presentation of a ship, called the ¢ Smock-alley Frigate,”
sailing into port, having inscribed on its sails—¢ For Public
Favour,” with—¢ All's well that ends well.” Daly having
restricted the performances of his company to Crow-street,
incumbered that house with an annuity of £232 in favour
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of Dr. Wilson, the arrears due to whom on Smock-alley
amounted, in 1780, to £3615.

About 1796 Smock-alley Theatre was converted into a
warehouse for the storage of whiskey and flour by James
and Charles Ferrall, extensive dealers in these articles, who
erected in it three lofts of huge timber, at a cost of £1500.
An English traveller of that period describes it as one of the
greatest receptacles of the kind for merchandise in Europe,
reflecting honour on the citizen whose spirit was equal to
such an undertaking. This building fell to decay in the early
part of the present century, and on its site was erected,
in 1815, mainly by the contributions of the neighbouring
traders, the Catholic parochial church under the patronage of
SS. Michael and John. The only vestige now existing of
Smock-alley Theatre is a portion of an arched passage on the
south-eastern side of this Church. The vaults at present used
for the interment of the dead originally formed the pit of the
Play-house.

Of the existence of the name of Smock-alley we find no
trace till the period of the Restoration of Charles II.; and in
the parochial assessment of 1663 appear the names of William
Gille and John Evans, innkeepers in Smock-alley. A local
writer in 1749 assures us that this locality took the appella-
tion of Smock-alley ¢ from Mother Bungy, of infamous me-
mory, and was in her days a sink of'sin; but a man being found
murdered in these bottomless pits of wickedness, the sheds
were pulled down by the populace, the unclean vermin were
banished, the place purged of its infamy, and,” adds our au-
thor, ¢ handsome dwellings now [1749] show their faces in a
modest garb, and entertain modest and reputable inhabitants,
and, therefore, I think ought to lose its old stained name.”

In 1705 a newspaper entitled, ¢The Dublin Intelligence,
containing the chief heads of all Foreign and Domestic News,”
was issued by its compiler and printer, Franecis Dickson, in
Smock-alley, where somewhat later dwelt Thomas Hume, an
important typographer and publisher. In Smock-alley, from
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1720, stood a tavern called the < Walsh’s Head,” frequented
by the ¢ Ancient Society of the Great Marrowbone.” The
lawyers of the North-East Cirenit used to hold their dinners,
about 1750, in this house, which at the same period was the
meeting-place of'a club styled ¢ Comus’s Court.” The ¢ Hoop
Petticoat Tavern” (1753) and the ¢Globe Tavern” (1760-68)
were kept in Smock-alley. Michael Duff, in 1750, opened
the ¢ King’s Arms” in a house which adjoined the Theatre,
and contained some rooms, each of which was capable of ac-
commodating two hundred persons. This Tavern was the
meeting-place of the ¢ Prussian Club” in 1760, and in it the
¢¢ Society of Free Citizens” used to assemble in 1774, under
the presidency of James Napper Tandy. At the ¢ King’s
Arms” were generally given, about the middle of the last
century, the anniversary banquets of the ¢ Benevolent Society
of St. Patrick;” and at the ¢ Smith’s Hall” here were regularly
held the meetings of the Grand and other Lodges of the Irish
Freemasons.

A house connected with the Theatre in Smock-alley
was occupied by Thomas Sheridan and his successors in the
Managership, and in it were held, in 1758, the meetings of
the Committees of the ¢ Hibernian Society,”
Sheridan for the improvement of education in Ireland. Op-
posite to the entrance to the Boxes stood a mansion in which

originated by

Benjamin Victor, Poet Laureate, and author of various drama-
tic pieces, resided during his connexion with the Theatre,
from 1754 to 1759. Surgeon Redmond Boate, in 1762,
opened the ¢ Dublin Hospital” for the reception of surgical
patients in a large house in Smock-alley.

Serious riots, attended with the loss of much property and
many lives, occurred in Dublin in 1768, originating from a
butcher named Callen having been stabbed in Smock-alley by
some of the bad characters who at that period frequented the
houses in this locality. The mob, having assembled in Smock-
alley, dismantled and unroofed all suspected houses, cast the
furniture out of the windows, and continued rioting for
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several days with such violence, that at night it was found
necessary, for the protection of the city, to call out all the
horse and foot in the garrison to patrol the streets. Of the
¢ stamps,” or hazard-tables, about this period in Dublin, the
most notorious were Madden’s, at the “Globe,” in Smock-
alley ; Reilly’s, in the adjoining tavern; and a third at “Ben
Jonson’s Head” Gambling-houses of the worst character
continued to exist in Smock-alley till near the close of the last
century. The Police, in 1790, on breaking into a house in
this alley usually resorted to by a sharper styled ¢ Mendoza,”
and his gang, found numbers of false dice, and discovered in
the cellar a quantity of human bones, with the skeleton of a
man who had apparently fallen a victim to the proprietors of
the hell.

About the period of the Revolution an ineffectual effort
‘was made to give the name of ¢ Orange-street” to Smock-
alley, which, since 1830, has been designated ¢ Essex-street
‘West ;" but the older residents of the vicinity still universally
call iv by its original appellation of ¢¢ Smock-alley.”

VOL. I1. 1
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CHAPTER III.

ISOD’S TOWER—SCARLET-LANE—THE BLIND-QUAYS—ESSEX-
GATE—ESSEX-QUAY-—THE CUSTOM-HOUSE—THE COUN-
CIL-CHAMBER-—ESSEX-STREET—CRANE-LANE—SYCAMORE-
ALLEY.

From ¢“Fian’s Castle,” at the northern extremity of St.Olave’s-
lane, noticed in our first volume, the ancient wall of the city
of Dublin extended eastward by the bank of the Liffey for a
short distance, whence it turned southwards, partly over the
ground at present occupied by Parliament-street, to Dame’s-
gate; and the intervening mural line of building is described
as follows in an official document compiled towards the close
of the reign of Elizabeth :—

¢ From Mr. Fian’s castell to a small towre in the poces-
sion of Fitzsymonds of Balmadroght is one hundred and forty-
four foote distant, and the pavment from the channell agreinge
in height as the key before.

¢ The said towre in Fitzsymons pocession is a small rounde
towre withowt and sqware within, one timber lofte with towe
rowmes and towe lowps in every rowme ; twelve foote sqware
one waye and fourteene foote the other waye; the wall three
foote thicke and twenty-two foote hie, and the earthe hie with-
in the said towre, eight foote as before.

¢ From Fitzsymons Towre to Issoldes Towre is one hun-
dred and seventy-four foote distant, and the pavement from
the chanell agreinge in height as before. The said Issoldes
Towre is a rounde towre towe storie hie, eighteene foote sqware
within the wall, and the wall nine foote thicke and forty foote
hie from the channell, one timber lofte and a plate forme in
the toppe, with three lowps in every rowme.
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¢« From Issoldes Towre to an olde towre called Buttevantes
Towre is one hundred and six foote distant, the wall twenty-
two foote hie in the owt syde, and fyve foote thicke, and firme
grounde within the said wall twelve foote hie from the chan-
nell withowte, so the grounde within is within ten foote as hie
as the said wall.

¢ The said Buttevantes Towre is an ould square ruenus
towre, with one vawte, and the wall four foote thicke, thirty
foote hie from the channell and twelve foote sqware within the
walles, and the grounde eight foote hie within the said towre
from the channell.

¢ From Buttevantes Towre to the rounde halfe towre ad-
yoyning to Mr. Robert Bise [h]is howse, is one hundred and
eighty-eight foote distant, the wall and grounde within agre-
inge in height and thicknis as the other parte of the wall be-
fore.

¢ The said towre joyninge to Mr. Bise [h]is howse, is a
demy towre with three storie heightes, no vawt, but towe loftes,
with three lowps in the loer rowme, and towe lowps in the se-
cond rowme, the wall four foote thicke, twenty-six foote hie,
and sixteen foote sqware within the walls.

“ From Mr. Bise [h]is Towre to the Easte Gatte, called
Dames Gate is one hundred and eight foote distant, the wall
seventeene foote hie, and five foote thicke, and the grounde
firme within, agreeinge in height with the reste before.”

Of the personage from whom Isod’s Tower and Chapel
Isod received their names, no reliable account has been hitherto
discovered. A spring in the vicinity of the city was anciently
styled ¢ Isod’s Font;” and the various versions ofthe popular
medizval romance of ¢ Tristram” concur in representing its
heroine, ¢¢ La Belle Yseult,” as daughter to the King of Dub-
lin. Thomas of Erceldoune, in the thirteenth century, after
detailing the arrival of Sir Tristram in Dublin, and the man-
ner in which he was there cured of his wounds by the Queen,
adds :—

12
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“The King had a douhter dere
That maiden Ysonde hight;
That gle was lef to here,
And romaunce to rede aright;
Sir Tristram hir gan lere,
Tho’ with all his might,
‘What alle pointes were,

To se the sothe in sight,
To say :

In Yrlond was no Knight

With Ysonde durst play.”

Gower, in the fourteenth century, tells us—

¢In every man’s mouth it is,
How Tristram was of love dronke
With bele Isolde——"’

The name of Ysonde, or Ysolt, Latinized Isolda, which is
not to be found in any of our authentic records till after the
Anglo-Norman settlement, appears to have been retained as
a female Christian name in some families in Ireland till the
seventeenth century.

¢¢ There standeth near the Castle,” says Stanihurst, in the
reign of Elizabeth, ¢ over against a void room called Preston
his Inns a tower named Isoud’s Tower. It took the name of
La Beale Isoud, daughter to Anguish King of Ireland. It
seemeth to have beene a castle of pleasure for the Kings to re-
creat themselves therein. Which,” continues the sneering colo-
nist, ¢ was not unlike, considering that a meaner tower might
serve such single soul kings as were at those days in Treland.
There is a village hard by Dublin,” adds Stanihurst, < called of
the said la Beale, Chappell Isoud.” Barnaby Rych, comment-
ing on this passage in the reign of James L., observes :—¢ The
pleasantnesse of Isoude’s Tower is very well kunown, in what
case it was when M. Stanihurst writ his chronicle, fitter (in
good faith) to have made a house of office, then for a pallace to
entertaine kinges, and yet I cannot tell what manner of kings
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they had in Ireland in those daies; but if they had no better
houses then Isoudes Tower to recreate themselves in, they
were the silliest kings that ever I heard on: but I wonder if
Copper-alley had flourished when Maister Stanihurst writ his
Chronicle, as it doth at this day, what praises hee could haue
published in the worthynesse of that work.” In a rental of
the year 1568 Alison Flood is entered as paying annually
four shillings ¢ for a garden by Isot %is tower.”

A passage extending to Cork Hill from Isod’s Tower
acquired from the latter the name of ¢ Isod’s-lane,” but was
more generally known in the thirteenth and fourteenth cen-
turies as the ¢ Scarlet-lane.”

A deed of the year 1324 mentions various buildings in
the street called ‘¢ Scarlette-lane,” in the parish of St. Olave,
within the walls of the city ; and in this locality, in the reign
of Henry VIIL., was the orchard of Arlanter or Arland
Ussher, a citizen of high importance at that period, who, at
his own expense, rebuilt the Church of St. John, in Fish-
amble-street.

When Lord Leonard Gray, Ex-Deputy of Ireland, was
imprisoned in London in 1540, the Privy Council of England
directed the Lords Justices at Dublin to seize for the King
all his effects in that city, and specially to examine one Arnold
Ussher, of Dublin, for his treasure, both theretofore committed
at any time or times to his custody, or delivered at his coming
to England, and of the rest yet remaining with him. About
the close of the reign of James I., Scarlet-lane, with its con-
tiguous line of strecet extending north-westwards from Isod’s
Tower to Newman’s Tower at the eastern end of the Wood-
quay, appears to have become popularly styled the ¢ Blind-
quay.”

Among the various persons of note who resided on the
Blind-quay in the years immediately subsequent to the Re-
storation were, Sir Francis Brewster, Captain Roger Moore,
Sir George Lane, Secretary of State, first Viscount Lanes-
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borough, and Sir Dudley Loftus, one of the most learned
Oriental scholars of the seventeenth century, son of Sir Adam
Loftus, Vice-Treasurer of Ireland. Before he had attained
his majority, Dudley Loftus could translate twenty languages
into English ; and Brian Walton, to whose Polyglot Bible he
contributed a Latin version of the Ethiopic New Testament,
at the request of Ussher and Selden, designated him—¢ Vir
doctissimus, tam generis prosapid, quam linguarum Orienta-
lium scienti, nobilis.” After having taken the degree of Ba-
chelor of Arts at Trinity College, Dublin, Loftus proceeded
to finish his studies at Oxford, whence he was recalled on the
commencement of the Irish wars of 1641, during which he
commanded the garrison of his father’s castle at Rathfarnham.
¢In consideration of these his eminent services done to the
public, he was afterwards made Senior Master of the Chan-
cery by the Government, and about that time was constituted
by Dr. James Ussher, Primate of Ireland, Vicar-General of
that kingdom, and Judge of the Royal Court of Prerogative
and Faculties.” He also obtained the degree of Doctor of the
Civil Law, and was ¢“reckoned the most learned of any of his
countrymen in that faculty; but his greatest excellence lay
in the knowledge of the tongues, especially the Oriental.”
Loftus published several translations from the Armenian,
Syriac, and Ethiopic, together with various treatises in the
Latin, Italian, and other languages. ¢ Yet,” says a local
writer, ¢ notwithstanding his learning, he was accounted an
improvident and unwise man; and his many levities and want
of conduct gave the world too much reason to think so. They
gave occasion to a very satirical reflection made by a great
but free-spoken prelate, who was well acquainted with him,
viz., ¢That he never knew so much learning in the keeping
of a fool.” Towards the latter part of his life he was very
much impaired in his parts and memory, and, when about
seventy-six years of age, married a second wife, and died the
year following, in June, 1695, aged seventy-seven, and was
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buried in St. Patrick’s Church, Dublin, leaving behind him
a large library of all sorts of books.” Amongst the books
left by Dr. Loftus were several volumes of manuseript collec-
tions relative to Irish history, some of which are now pre-
served in the Public Library of Dublin, founded by Arch-
bishop Marsh.

‘We find notice in 1667 of the ¢ late Beadle garden on the
Blind-quay,” on which were erected a large mansion and three
tenements called ¢ Cadogan’s-alley.” Lord Orrery, writing
in September, 1666, to the Duke of Ormond relative to the
spy employed by him in watching the movements of the no-
torious Colonel Blood, says:—¢ He desired me to be watchful
at Mr. Price’s house on the Blind key at Dublin; especially
to search the upper room in the old castle joining to that
house, for there Blood was once hid.”

Isod’s Tower was demolished in 1675, and on its site was
built ¢ Essex-gate,” so called from Arthur Capel, Earl of
Essex, then Viceroy of Ireland. Although this portal was
subsequently removed, the buildings erected on the ground on
which it stood still retain the name of ‘¢ Essex-gate,” and
among their occupants in the early part of the last century
were Matthew Gunne, publisher, ¢ at the Bible and Crown,
within Essex-gate, next door to the Crown Tavern, facing the
Blind-quay” (1710); Stearne Brock (1729); and Charles
Connor, publisher, 1743, at ¢ Pope’s Head.”

A copper token is extant, issued about the middle of the
seventeenth century at the ¢ Swan” on the Blind-quay, a ta-
vern of which name was held here till the reign of George II.
Here also were the First Fruits Office, 1674 ; ¢¢ St. Dunstan’s
Coffee-house” (1707); the ¢ Black Lion and Punch-bowl”
(1742); the “ Goose and Gridiron” (1748); the ¢ Hare and
Hound ;” ¢ Ligonier’s Head,” frequented by Masonic Lodges
(1751); and the Fountain Tavern (1767).

On the Blind-quay dwelt Andrew Crooke, appointed
King’s Printer in 1693, deseribed by Dunton as ¢“a worthy
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and generous gentleman, whose word and meaning never shake
hands and part, but always go together. He is one that isas
far from doing other men an injury, as he is from desiring to
be injured ; and though his circumstances are not so great,
yet his soul is as large as if he were a prince, and scorns as
much to do an unworthy action. He,” adds Dunton, *“is a
great lover of printing, and has a great respect for all that are
related to that noble mystery.” The other booksellers and
publishers on the Blind-quay were Patrick Campbell (1707);
Joseph Worrall (1726), opposite the ¢ Swan Tavern;” W.
Wilmot (1726); J. Smith, at the ¢ Philosophers’ Heads”
(1728); N. Waters (1729), and Edward Waters, at the back
of the Blind-quay, near Essex-bridge, publisher, in 1729, of
«The Dublin Journal, with Advices Foreign and Domes-
tick ;” Nicholas Hussey, publisher, in 1729, of ¢“The Weekly
Post, or the Dublin Impartial News-Letter, containing the
most fresh and material News, Foreign and Domestick,”
issued on Tuesdays and Saturdays. Sarah Harding, opposite
the ¢ Hand and Pen,” on the Blind-quay, near Fishamble-
street, widow of the persecuted printer of the ¢ Drapier’s Let-
ters,” published Swift’s famous satire, entitled a ¢ Modest
Proposal for preventing the Children of Poor People from
being a Burthen to their Parents or the Country, and for
making them beneficial to the Public,” 1729.

At the ¢ Sun,” on the Upper Blind-quay, about the mid-
dle of the last century, resided Benjamin Rhames, an eminent
music publisher. At the sign of the “Virginia Planter,” at
the corner of the Blind-quay, Lundy Foot opened, in 1758,
his tobacco establishment, the principal manufactures of
which at that period are enumerated as ¢ Bristol roll, Com-
mon Roll, Pig-tail, High and Low Scotch Snuff, St. Vincent,
Strasbourg, Bergamot, Spanish, Brazil, Irish Rappees, and
Superfine Pig-tail for Ladies.” These manufactures, which in
a few years acquired a wide celebrity, Foot carried on here till
his removal to Issex-gate, in 1774.
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Towards the middle of the last century the Blind-quay
acquired a bad character, from being the resort of persons of
ill repute, several of whom frequented houses both in this and
the adjacent localities, Chester-alley and Smock-alley. In
compliance with a memorial presented in 1776 to the Com-
mittee of the Fourth Division by the inhabitants of the Upper
Blind-quay, the name of the latter was altered to that of Iix-
change-street, which it still retains, with the addition of
¢ Upper.” On the Lower Blind-quay, known as Lower Ex-
change-street, an hospital for the purpose of clinical instruc-
tion was opened in 1792, under the patronage and inspec-
tion of the College of Physicians. From being founded on
the funds bequeathed early in the same century by Sir Pa-
trick Dun, this institution was called ¢ Sir Patrick Dun’s
Hospital;” the house in which it was located is now the
residence of the clergymen of the Catholic Church of SS. Mi-
chael and John.

At No. 13, Essex-quay, resided from the year 1784 the
eminent Irish medallist, William Mossop, father of the no less
distinguished William Mossop, Junior. ¢ These two artists,”
writes a late numismatist, ¢notwithstanding the difficulties
under which they laboured, were the authors of some speci-
mens in the art that will not lose by comparison with those
of the most skilful in that line in any country.” Of William
Mossop, Senior, a kinsman of the tragedian, Henry Mossop,
the following memoir, written in 1821 by his son, is now pub-
lished for the first time:—

¢ William Mossop, medallist, was born in Dublin A. D.
1751. About 1765 he was placed with Mr. Stone, at that
time regarded in Dublin as a man possessed of considerable
ingenuity, his talents, however, never carried him higher
than the making of a steel letter, or some other mechanical
work. The opportunities offered Mossop during his appren-
ticeship contributed little assistance to his subsequent pur-
suits, and those valuable years of early life, which other men
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have been able to employ in acquiring the rudiments of art,
were passed by him in the drudgery of a trade.

¢ Amongst many other employments that Stone was en-
gaged in, was that of making seals for the Linen Board;
upon this work Mossop was principally employed, contribut-
ing by his exertions to the maintenance of his master’s family,
which had been deprived about this period, through habits of
dissipation, of the exertions of its principal member. After
the death of Stone, he was succeeded by his son, who, fol-
lowing the example of his father, soon paid the forfeit of
intemperance. Mossop was then employed by the Linen
Board, and continued to work for them to the year 1781,
when the events which led to the dismissal of Mr. Archdale
from the situation of their Secretary produced a change in
their system, apparently fatal to the artist, from that period
everything they required was supplied to them by contract,
the seals among the rest. Although Mossop was well calcu-
lated to cope with his rivals in talent, he was not so successful
as to price: he was, therefore, deprived of that source of em-
ployment which had hitherto supplied all his demands. At
any time, to have the means of maintaining our situation in
society suddenly withdrawn from us would be distressing ;—
in his situation it was peculiarly so: he had a short time before
married, and added to the duties of a son those of a husband
and a father. His mind, though sensible of the weight, was
not oppressed by the responsibility of his situation, and the
following circumstance, which occurred about this period,
opened to him a fairer field for the exercise and cultivation of
his talent :—Under the influence of circumstances so unfa-
vourable as those that he had hitherto contended with, Mos-
sop had acquired a reputation for ingenuity that obtained for
him the good opinion of many persons in Dublin, one of whom,
intending to purchase some medals that were offered for sale,
called on him to have his opinion as to their value. The me-
dals were submitted for inspection, and he had for the first
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time an opportunity of contemplating those beautiful results
of human industry. Ignorant at that time, however, of the
subject, he gave his opinion from the impression produced on
his own mind, and declared them well worth the price de-
manded. The parsimony or the superior judgment of the
connoisseur prevented the bargain being closed, and Mr.
Mossop had an opportunity, of which he availed himself, to
become the purchaser.

¢ From this period his destiny was fixed : every moment
that could be spared from his other avocations was employed
in the study of those favourite objects, till, from admiring, he
desired to imitate, regarding them as the results of human in-
genunity. 'With a species of vanity very excusable when it
prompts to honourable undertakings, he persuaded himself
that if he did not succeed in his first or second attempt, he
might ultimately accomplish something similar; these re-
flections soon became active, as in the year 1782 he produced
his medal of Ryder, the comedian, a work that, as a debut in
the arts, will always be esteemed. When publicly announced,
it drew crowds to inspect and admire it; yet after the lapse
of several months there was but one sold. He had, however,
the consolation to think, that if he thus completely failed in
obtaining the pecuniary reward of his labours, he was more
successful in attracting the attention of every man of taste or
elegant acquirement then in Dublin.

¢ Amongst those who were proved to be distinguished as
encouragers of genius, Mossop found a friend and patron in
the late Henry Quin, Esq., M. D., who employed the influ-
ence that high professional reputation had obtained for him in
promoting the interest and diffusing a taste for the fine arts
of his native country. The first work executed after his ac-
quaintance with this gentleman was the head of his patron.
The marking of the head is well made out, without being
hard, and the hair is disposed of in broad folds, giving to the
whole an air of the antique. It met the approbation of the
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excellent judge whose portrait it gives, and for whom it was
executed, and was followed by the medals of Mr. La Touche,
Mr. Alexander, Mr. Dean, and Lord Pery. Of this noble-
man it may not be improper here to record an anecdote worthy
of the age of Pericles or of Leo. When Mr. Mossop had
finished the head of Lord Pery, he waited on his Lordship
with it, who professed himself to be highly pleased with the
likeness, and inquired what sum he was to pay for it. On
Mr. Mossop’s replying, twenty guineas, the nobleman’s sur-
prise gave every reason to imagine that he conceived it an ex-
orbitant demand, coldly remarking that he thought the artist
had not put a fair price on his work. He said he hoped he
would be satisfied to accept of what he thought proper to
give. With these words he presented Mr. Mossop with a
paper, which he put into his pocket without examining, and in
some confusion bowed, and withdrew. If the artist’s vexation
was great at the idea of his price being reduced, we may guess
his surprise was still greater, when, contrary to his expecta-
tions, he was agreeably surprised to find that his Lordship
had given him a draft for forty guineas. Upon this act it is
needless to comment. Shortly after this (1786) he was em-
ployed to make the medal of the Royal Irish Academy, on
the obverse of which is the portrait of the great and good
Lord Charlemont, who was at that time President of that
Academy, with this inscription round :—¢ Jacobus comes de
Charlemont, Pras.’” On the reverse, Hibernia seated on a
pile of books, surrounded by the emblems of Astronomy,
Chemistry, Poetry, and Antiquities, and inscribed with the
motto—¢ Veteres revocavit artes:’ in the exergue—¢ Acad.
Reg. Hib. inst., Jan, 28, mpccLxxxvi.’”  As this work may
be justly considered as the chef d'euvre of the artist, it will
be proper to give a more particular account of it. Tord
Charlemont is represented in the uniform of the Irish Volun-
teers, an Association that Ireland will remember with venera-
tion, and for which this nobleman entertained a sincere respect.
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The resemblance is most correct, and the execution of the
head beautifully soft and fleshy.. The modern costume, so ill
adapted for a medal, is rendered agreeable by delicate and ju-
dicious management. The figure on the reverse is bold and
masterly ; the drapery is broad; the drawing is correct; and
the disposition of the emblems tasteful. Upon this occasion
Mr. Mossop was so fortunate as to merit and obtain the ap-
probation of the noble Earl, who granted him, as a mark of
respect, the use of his valuable library at his town residence,
and allowed him free access to his fine collection of medals
and coins. Such marks of distinguished favour could not fail
to inspire the artist with the most ardent desire to excel in
his art, and indeed his devotion to this ruling passion was
such, that when he had commenced a work, he excluded from
his mind every other consideration. The zeal of his friend
Quin endeavoured to procure for him the honour of making
a medal of the Duke of Rutland, then (1787) Lord Licute-
nant of Ireland, in which his success was only barred by the
lamented death of that nobleman. 7These various works were,
however, more the effect of friendly influence, than of the spon-
taneous wish of the Irish Public to encourage the medallic art,
and Quin foresaw and lamented the probability that Mossop
would not continue to receive that steady and liberal encou-
ragement which had hitherto contributed so much to his suc-
cess; he, therefore, endeavoured to obtain for him some
opportunity of removing with advantage to England; and
Mr. Bolton, the intelligent proprietor of the Soho Factory,
gave him an invitation expressed in the most flattering man-
ner, which, however, was declined. The death of Dr. Quin,
about this period, deprived Mossop of the most valuable of all
possessions, a sincere and zealous friend. The gratitude of the
artist was expressed by a medal, having on the obverse the
portrait of Dr. Quin, and on the reverse, engraved after it was
struck, the following inscription :—

¢¢ ¢ Sacred to the Man who, after finding out the Author in
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obscurity, led him into the profession of this polite art, and
became his patron, his friend, and his liberal benefactor,
1788’

¢« The severity of this loss was mitigated by the reputation
which Mr. Mossop had acquired as an artist, by which he was
enabled to continue the practice of his art with success. He
produced in the year 1789 the Union Penny, struck during
the administration of the Marquis of Buckingham, and en-
graved after a design by Sir Joshua Reynolds. As there were
but six impressions of this coin struck before the obverse die
was destroyed, they have become extremely scarce; two of
them are in the cabinet of the King. He afterwards continued
to execute the dies,and superintended the coinage of the cop-
per money issued by Messieurs Camac, Kyan, and Camac.
The failure of the principals of this concern, by which he suf-
fered considerable loss, left him again at liberty to resume his
former pursuits. In 1797 he struck the medal to commemo-
rate the destruction of the French Fleet off Bantry Bay, and,
in the following year, that worn by the Orange Association,
having on the obverse the bust of William III., inscribed—
¢ The glorious and immortal Memory, 1690,” and on the re-
verse the British Arms, with the motto—¢ King and Consti-
tution.” He was then employed to execute the medal of the
Farming Society of Ireland, which was highly approved of,
the device on the obverse being—¢ A Bull, Cow, Sheep, and
Pig, of improved breeds,’ with the motto round—¢ Qua cura
bolim qui cultus habendo sit pecori; on the reverse, a wreath
of wheat, with the inscription—¢ Studium quibus arva tueri.’
At this period, also, the'medal of the Historical Society, Tri-
nity College, Dublin, was executed. The Rebellion, and sub-
sequently the Legislative Union, diverted the public mind in
Ireland from any consideration of the Fine Arts, or withdrew
from the country its nobility and gentry, who are their natu-
ral patrons. Under such cirecumstances the medallic art shared
the common neglect, and, with the exception of the medal of
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the Dublin Society, no other work of importance was produced
by Mossop. On the obverse of this medal, which was finished
in 1802, is represented Hibernia sitting, armed, holding in her
hand a cornucopia, and resting her foot on a bundle of rods, to
show that unanimity contributes to her support ; she leans on
a shield on which is a harp. As it was proposed, when this
medal was commenced, to have an appropriate reverse die for
each of the objects which the Dublin Society were anxious to
encourage, namely, Agriculture, Manufactures, and the Fine
Arts, it promised an extensive range for the exercise of his
talents; the obverse alone was completed, the others were
never carried into execution. The artist on this occasion
was animated by a desire to surpass any medal he had before
engraved, and to produce something worthy the only Society
in Ireland that devoted any of its attention to the encourage-
ment of the Fine Arts; and from the specimen of skill that
he has shown in the part of the medal that has been com-
pleted, it is much to be regretted that the original plan was
not persevered in. This medal, when used at present, is struck
with a blank reverse, upon which is engraved the name of the
person obtaining it, and the object for which it was adjudged.
In 1804 a paralytic affection, that was almost immediately
followed by apoplexy, terminated, in nine hours from the com-
mencement of the attack, the existence of this ingenious
artist. Although the medallic works of Mossop are not nu-
merous, they are interesting as the first works of the kind
produced in Ireland, and a lasting evidence of his natural
ability in this department of art. Had he possessed the ad-
vantage of an early preparatory study, there is little doubt he
would have excelled any modern medallist. Besides his
medals he engraved several large seals belonging to Incorpo-
rated bodies in Dublin. He also executed a head on corne-
lian, and a small copy in ivory of the celebrated gem of the
marriage of Cupid and Psyche. In the domestic relation of
son, husband, and father, he was exemplary, and in the course
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of those events, that towards the latter part of his life seemed
to threaten the existence of good order in Ireland, he retained
the respect even of them whom he felt it his duty to oppose.”

Mossop's son, William, author of the preceding memoir,
gives, in a letter written in 1821, the following particulars of
his own life :—

¢t T was born in Dublin, 1788 ; my studies in the Fine Arts
were commenced in 1802, at the Academy of the Dublin So-
ciety under the care of Mr. Francis West, then Master of the
Figure School ; the progress that I made there not satisfying,
I was placed among the private pupils of Mr. West, where I
continued till my father’s death, in 1804, left me, at the age of
sixteen, very inadequately prepared to commence the practice
of my art. The difficulties that were opposed to my im-
provement by such circumstances have in some measure con-
tinued to retard my progress, and may be urged with truth in
palliation of the many faults of my works. Feeling in a short
period of experience the importance of a thorough knowledge
of drawing, I endeavoured to supply myself with such an
advantage by resuming, in 1805, my studies under Mr. West.
I regret much, however, not heing able to carry my wish into
more complete effect, and although every day I feel that ad-
vantage of the little I have learned, yet there is still but too
much to be regretted on this subject. The first medallic work
produced by me is the medal used by the Incorporated Society
for promoting Charter Schools in Ireland : it was commenced
a short time previous to my father’s death, and finished imme-
diately after. My next work was the medal to commemorate
the fiftieth year of his late Majesty’s reign, which was finished
in 1810. This year I visited London, but my stay was short,
and I was so bewildered by the number of objects that sur-
rounded me, that even in that short time I did not derive all
the advantage that I might have done. The list [in the Ap-
pendix] contains the date at which each medal was struck,
and will fill up the remaining part of this account, save only
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that in 1813 I obtained a premium from the Society of Arts,
Adelphi, for a medal die, that has been since purchased by the
Feinaglian Institution. In 1814 I obtained another premium
for a head of Vulcan, engraved in compliance with an adver-
tisement of that Society.”

The younger Mossop’s ¢ knowledge of form, his perception
of beauty and of grace, his arrangements in composition, and
his perfect mastery over the material in which he wrought,” says
a recent art critic, ‘¢ were such as few medallists possessed.
The painter-like skill with which he regulated the relief of his
figures, or groups, was exquisite. The prominence which he
gave to those parts which he desired fully to develope, and
the delicate indication of that outline which he blended into
the ground, gave to his medals a keeping and a pictorial effect,
which the mere workman, however dexterous, could never have
obtained. His works are characterized by all that softness,
yet manly decision, so seldom attained by the medallist.
They appear as though the material in which he wrought
had become perfectly plastic beneath his touch. His forms
are all of the most classic purity, selected with a discriminat-
ing judgment, and expressed with a most felicitous skill.
The management of his draperies was quite surprising.
There is a grandeur in their general arrangement, and a truth
in their various foldings, which convey the most perfect im-
pression of their largeness and character. His preparatory
models were done in wax, which he prepared in the following
manner, through the agency of heat: he first held the wax
in solution with spirit of turpentine, and then by an admixture
of powdered flake-white, brought it to the desired consistency,
blending it into a tenacious plastic substance, with which he
wrought on a slab of coarse slate. One of the finest of his
works in this way was executed for the reverse of his
noble medallion of the Duke of Wellington. It represents
Victory crowning a warrior. Its form is circular, and the
figures are about three inches in height. During its execu-
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tion,” adds our author, ¢ we often stood by him, and we shall
here give a detailed account of his mode of proceeding.

¢ He commenced by rolling out as much of the prepared
wax, to the thickness of a sixteenth of an inch, as he required
for the ground of his model. This he laid on the slate, to
which he attached it by holding it for a few moments over a
gentle heat ; when so fixed, he gave to it the intended form,
circular or elliptie, and having with a flat modelling tool ren-
dered the surface a perfect plane, he then with a blunt point
sketched in the subject. Within the outline so sketched, he
placed such embossments of the wax as were sufficient to express
that prominence of relief which he intended. He then pro-
ceeded to model the figure, but always in nudity ; and having
satisfied himself as to general form, action, and expression, he
then laid it aside to prepare his round figures, on which he -
was to arrange the draperies. These round figures, which
he now made rough models of, were always larger than those
on the bas-relief. They were blocked out squarely with the
tool, perfectly correct as to action and proportion. On these,
so prepared, he put the drapery. The fabric which he used
was fine cambric, which he steeped in starch or paste-water ;
he then cut it to the form resembling that which he was about
to imitate,—the Roman toga for instance, or any other robe
required. On these round rough models he arranged his dra-
peries, and the taste which he evidenced, and the skill with
which he expressed the various and intricate foldings, can
scarcely be imagined. On a figure of Victory, which was not
more than four or five inches high, he obtained with this cam-
bric as many, and seemingly as ample foldings, as are to be
found on the largest of the antique statues. When so ar-
ranged, he placed these, we may say, lay figures before him,
and at a distance, and then resumed his bas-relief model,
which he then proceeded to finish, and which he did with a
depth of artist-like feeling which few men possessed. When
his model was completed, he then commenced his die, keep-
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ing just as faithful to that model as his exercised judgment and
matured feeling on the subject suggested, but no further.
He never permitted his first intention to slumber, nor ever
sat down as the mere workman of his own sketch. His mind
was always active—even to the last touchings of his dies.

About seven years before his death Mossop undertook a
series of medals of forty distinguished Irish characters. He
designed six of them, viz.:— Ussher, Swift, Charlemont, Sheri-
dan, Grattan, and Moore. ¢ These were his finest productions.
He never projected a work with more ardour; but he soon
perceived that, were he to proceed with them, his reward would
be barren praise; there was no nationality in Ireland to reward
such labours. However highly those names were valued
throughout the scientific and learned Societies of Europe, they
enlivened nought with the good folk of Dublin but political
reminiscences. Every feeling of taste was absorbed in the
vortex of mere party. The genius that would not degrade
itself by pandering to its low and vulgar demands, could hope
for no distinction. He, in short, found no sale for those ad-
mirable portraits of the very men of whom, in an especial de-
gree, Ireland should be proud ; and, therefore, in defeat and
disappointment, he abandoned his favourite project.” The
only medal of this series published was that of Grattan; the
dies of the others were never completed. ¢ On the visit of
George IV. to Ireland, Mossop published a medal : on the
obverse, the King’s head encircled with a laurel wreath ; re-
verse, the figure of Hibernia, with Irish harp and cornucopia
—a child stands near her, holding a lighted torch, with which
she sets fire toa pile of armour and war weapons. This group
was very finely executed, and for a short time had good sale;
but by no means enough to remunerate the artist.”

William Mossop, Junior, was appointed Secretary to the
Royal Hibernian Academy on its foundation, and died in the
early part of 1827, having been for some time previously re-

duced to a state of mental imbecility, brought on, probably,
K 2
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we are told, by intense application, and increased by those
disappointments concomitant with unrequited genius and pro-
fessional assiduity. On this subject, the late Very Rev. I. R.
Dawson, Dean of St. Patrick’s, Dublin, observed in 1837 :—
The comparatively small number of [Irish]medals extantfrom
the time of Charles II. to the present day, affords a lament-
able and humiliating proof of the small encouragement both
arts and artists have hitherto received in Ireland. Our [Irish]
Medallists, while labouring under great discouragements, have
shown the:nselves capable of performances worthy a placelin
any cabinet; what might we not then expect if the liberal, the
enlightened, the classical, were once aroused to patronize an
art which formed the boast of ancient Greece and Rome in the
days of their greatest power and highest civilization.” In the
Appendix to the present volume will be found printed for the
first time an accurate and detailed catalogue of the works pro-
duced by the two Mossops.

The ground lying betw een the rere of the edifices on the
northern side of Dame-street and the River Liffey appears to
have been unbuilt upon at the comraencement of the seven-
teenth century, prior to which period there had existed at the
foot of Dame’s-gate a small harbour, whence in 1534 John
Alan, Archbishop of Dublin, took boat to escape from Thomas
Fitz Gerald, then in arms against Henry VIII.

A portion of this locality was selected by the Government
in the reign of James 1., “for the purpose of erecting cranes,
and making wharves, whereby the merchants might land their
goods at a convenient place.” A lease for ninety years was
consequently taken by the King, on the 10th of November,
1620, from Jacob Newman, of ¢a certain parcel of ground
lying in or near Dame-street, in the suburbs of the city of
Dublin, containing from the river on the north side, in length
southward 160 feet, and at the south end, in breadth 106 feet,
with free egress and ingress through a lane leading from said
street to the Liffey, containing in breadth 18 feet, at a rent
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of £50, payable out of the fee-farm rent due by the Mayor,
Sheriffs, and citizens of Dublin to the Crown, or any other
fee-farm rent in the county of the city of Dublin, and during
the continuance of the said term.”

On the completion of these erections, the following procla-
mation was issued in July, 1621, concerning the Customs and
Cranage of Dublin :—

¢ BY THE LORD DEPUTIE AND COUNCELL.
¢ OrLivER GRANDISONE,

¢« WuerEeas the King’s most excellent Majestie, in his
Princely wisdome and care for the setling and increassing of
his Highnesse Revenue, arising out of the Customes, pondage,
imposts, and dueties due upon or for Merchandise and goods, ex-
ported or imported into this his Majesties realme of Ireland,
and for preventing of sundry abuses concerning the same,
hath by his Letters directed to Us, signified his gracious will
and pleasure to be, That fit and convenient places for common
Ports and Cranes and Wharfes should be found out, setled,
and established where Merchants and others might land and
load their merchandise and goods in convenient maner, and
due entry to be made of the said goods and merchandise in
the Customers Bookes, and the Customes, Pondage, and im-
posts, and other dueties due to his Highnesse for the same,
be duely paid: And that upon the setling and establishing
of such Ports, Cranes, and Wharfes, as aforesaid, publike
proclamation should be made, enjoyning all persons to land
and load their merchandise and goods onely in such Ports and
places so to be setled, as aforesaid ; and that only in the day
time, betweene the rising and the setting of the sunne, and
in the presence of his Highnesse Officers belonging to the
Customes, or the Agents, Wayters, or other officers of his
Majesties Farmors of the same or some ofthem, upon paine of
forfeiture of the goods and merchandise landed or loaded in any
other manner, as by his Highnesse said Letters, bearing date at
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Westminster the 29 day of July, in the seventeenth yeare of
his raigne of England France and Ireland &e.further appeareth.
And whereas upon survay made by certaine Commissioners
for the setting forth of the most convenient and fit place in or
neere this Port of Dublin, for erecting and building of a suf-
ficient Custome House, Crane, and W harfe, a parcell of ground
of Jacob Newmans in the Damastreet, lying upon the River,
was thought most fit and convenient, where We have (accord-
ing to His Highnesse said directions) caused a Custome house,
Crane, and Wharfe to be builded, as wel for his Majesties ser-
vice, as the convenient loading, landing, putting aboard and
on shore all and every such wares, merchandise, and commo-
dities whatsoever as shall at any [time] hereafter be exported
or imported into or forth of this said Port, or any member
thereof. Wee therefore in humble obedience to his Majes-
ties directions, and for preventing of such inconveniences as
may arise by landing or loading any goods, merchandise, or
commodities in obscure Bayes, Harbours, or Creekes, have
thought fit in his Majesties Name to proclaime & publish,
and do hereby in his Majesties Name publish and proclaime,
according to His royall will and pleasure signified in his said
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